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FOR PEOPLE.WHO LOVE TO SEW 


Embellish a 
Hand-Sewn Zipper 


A Tailor’s 
Set-In Sleeve 


Draft Your Own 
Pants Sloper 


Old-World 
Drawn Threadwork 
by Machine 


Pleat Trims 
Yourself 
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Count them. Your eyes are not deceiving you. 1, 2, 3, 4, 5, 6, 7, 8threads! But tear not. With the new Evolvé, Baby Lock 
has simplified the seemingly complex while giving you almost unlimited creative capability. Narrow, wide and t ape cover 






stitches join with 4, 3, and 2+thread overlock stitches while a double chain stitch and 
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a safety overlock chain stitch wait at your fingertips. Combine overlock and cover 
stitches in one operation to form Baby Lock's “Expressive” 8-thread stitches never before 
possible on a household serger. 58 stitch options in one machine with the Automatic 
Thread Delivery System™ and JetAir Threading ™ 

Oh, my! 


The Baby Lock Evolvé is available at authorized Baby Lock Retailers in select markets only. 
P To find a Baby Lock Evolvé Retailer please call: 800-422-2952 or on the internet at www.babylock.com. 
Supply is limited. 






Sy lock Because simplicity is the essence of serging. 
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Never before have 


been used in the same sentence. 
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Professional Suction 
ironing Table provides 

heat and suction to hold 
fabrics in place and dry 
them in an instant. 


Deluxe Ironing Table 
with its fold away 








When you try the Bernina 
Steam Ironing System for the 
first time, your first word may be 
“wow.” But then you'll start to 
rave about its powerful steam. 
About how it effortlessly glides 
across any fabric, perfectly 
ironing both sides at once. 
About wrinkles disappearing in 
a single pass. You'll go on and 
on about how wonderful it is for 


pressing quilt block seams. 
About the professional results 
you can get in half the time. 
About the magic of the vertical 
ironing. But we don’t wantto put 
words in anyone’s mouth. Try 
the Bernina Steam Ironing 
System for yourself, and then 
you Can tell us what you think. 
That is, after you get that look of 
amazement off your face. 


Nothing Sews Like A Bernina. Nothing. 





BERNINA 


Cail 1.888.BERNINA or visit www.berninausa.com for a dealer near you. © 2000 Bernina of America. 
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details 


The Embellished Zipper 





i ae Sewing a zipper by hand offers several 
seasons 
Beet new benefits, including strength—and the opportunity 
patterns, to decorate each stitch 
see p: 57, 


BY SUSAN KHAUE 


Pleating Possibilities 


Easy-to-pleat details give garments 
and home accessories a fresh finish 


BY SHIRLEY BOTSFORD 


fit & fabric 
52 Draft a Pants Sloper That Fits 


By drawing a master pants-fitting pattern, 
you can avoid altering commercial pants 
and skirt patterns 


BY INJOO KIM 


62 Cotton/Lycra Knits: 
Comfort Meets Classic Design 


Follow this designer's lead and use simple techniques 
for great-looking, utterly comfortable garments 





\N Y BY CHRISTINE JONSON 


To update your wardrobe 


techni ques with one of the season's 
; newest looks, the halter top 
40 A Tailor’s Set-In Sleeve (worn here as a Suit blouse), 
see p. 36. 


Here’s how to shape and sew a two-piece sleeve 
for professional results 


BY JEFFERY DIDUCH 


~ 70 A New Approach to 
` Drawn Threadwork 


Use your machine to mimic an Old World 
hand-embroidery technique 





a Head for p. 70 to learn 
On the Cover; BY NATALIA MARGULIS how to use your machine 


On p. 45 you'll find out how to to create drawn threadwork 
hand-sew and embellish a zipper traditionally sewn by hand. 


to transform an elegantly simple 
garment into a knockout. 

Photo by Peter Sakas; hair and 
makeup by Susanna Perks. 





Turn to the back cover to see 
an exquisitely simple detail 
on this heavily embellished 
1905 wedding gown. 


design 


Updating a Wrap-and-Tie Classic 
Here's a Stylish halter vest that’s simple to make 
and fits lots of figures 


BY JEFFREY MAYER AND TODD CONOVER 


Best Bets in Spring/Summer 
Patterns 
BY PATRICIA MOYES 


Quilting with Linked Shapes 


This original quilting pattern resolves the difficulties of 
small-scale piecing with fabrics featuring big, bold designs 


BY KITTY PIPPEN 





Make your own pleated fabric 
for distinctive edges? Sure! 


departments Find out how on p. 48. 
Letters 82 Tools of the 

On reading instructions; Trade 

bravo for minimalist Baby Lock’s Evolvé 


couture and bog coats 


84 Delicious Details 


Questions Collars and closures 
From straight tie 
to bow tie 
86 Books 

: Sewing a Travel Page 66 brings you an original 
Tips Wardrobe; Free Stuff quilting pattern that resolves 
Hems for tapered pants; for Sewing Fanatics the problems of piecing fabrics 
make jeans roomier on the Internet with large, bold designs. 
Basics 97 Index to 
Sewing in a zipper Advertisers 


98 Closures 


Fitting | A Wrinkle in Time 
Altering the bodice 


100 Back Cover 
Embellished wedding 


gown and bridal slippers 






Exploring 
Design 
Threads’ Design 
Challenge IV 





Letters 


Bravo for bog coats and 
minimalist couture 

Hooray for Susan B. Allen’s Bog 
Coat, which came just in time for 


We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity my birthday celebration, for which 
and clarity. I made a knee-length bog coat in 
Please write to: exquisite black wool gauze. I’m 
Threads Letters, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506; 


or via e-mail: 


looking forward to making more 
bog coats in other fabrics, and it’s 
so easy, my 10-year-old daughter 
is learning to make the coat, too. 


-Mary Hopmann, Bexley, Ohio 


Bravo for Tom Platt’s article “Mini- 
malist Couture” (No. 87, pp. 26-31), 
which is detailed, personably writ- 


th@ taunton.com 


ten, and inspiring. More articles of 
this caliber, please. 

I also enjoyed Susan B. Allen’s 
article on the Bog Coat, which 
appeals to the still-lingering ’60s 
flower child in me. But while it’s 
fun, funky, easy to sew and wear, 
“one-seam sophistication” it is not. 


-Jane Carlstrom, Bemidji, Minn. 


On reading instructions 
In her Basics article in No. 87 (p.16- 
18), Celeste Percy suggests that 


Web editor 


Threads is looking for a Web editor 
to help us develop online information for 
sewers, quilters, and embellishers. The 
successful candidate will have at least 
several years of sewing experience, as 
well as some print or online journalistic 
experience. Photographic and/or video 
experience is a plus. Must be willing to 
relocate. Send letter and resume to: 
Human Resources Department, 

63 S. Main St., PO Box 5506, 
Newtown, CT 06470-5506 
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beginning sewers read the pattern 


instruction sheet before deciding 
to buy the pattern. Generally speak- 
ing, I have found that this step 
often frightens and discourages 
inexperienced sewers, who, in 
turn, discard the pattern altogeth- 
er. It’s true that some instructions 
are clearer than others, but I find 
even now—as an experienced sewer 
who rarely opens up the instruc- 
tions at all—that directions can still 
be confusing if I haven't actually 
reached the step in question and 
have the partially completed gar- 
ment in hand. 

During my years of teaching, I 
discouraged students from read- 
ing the instruction sheet before 
beginning, and suggested instead 
that, after buying the pattern and 
cutting apart the pattern pieces, 
they read every word, letter, and 
number on the tissues to become 
familiar with the pieces and how 
they fit together. After arriving at 
the actual construction, they will be 
able to identify each piece in the 
illustrated instructions. 


~Barbara Luce, Poland, Ohio 


Celeste Percy replies: I see the value 
of learning each step of a pattern by 
using the actual garment pieces. 
And it’s true that instructions can 
be overwhelming for beginners, so 
maybe just browsing through the 
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Editorial: 
To contribute an article, give a tip, or ask a question, 
contact Threads at the address above or: 


Call: (800) 283-7252, ext. 523 
Fax: (203) 426-3434 
E-mail: th@taunton.com 





Customer Service: 
For subscription inquiries, you can: 
e Visit our subscriber service section at: 
www.threadsmagazine.com 


e E-mail us: thservice@taunton.com 
e Call our customer support center: 


To report an address change, inquire about an 
order, or solve a problem, call: 

(800) 477-8727 
To subscribe, purchase back issues, books or 
videos, or give a gift, call: 

(800) 888-8286 


Advertising: 

To find out about advertising: 
Call: (800) 283-7252, ext. 531 
E-mail: thads@taunton.com 

To find out about ad production: 
Call: (800) 283-7252, ext. 310 


Retail: 
If you'd like to carry Threads in your store, call the 
Taunton Trade Company at: 

(800) 283-7252, ext. 265 





Mailing List: 

Occasionally we make our subscribers’ names and 
addresses available to responsible companies whose 
products or services we feel may be of some 

interest to you. Most of our subscribers find this to 
be a helpful way to learn about useful resources 

and services. If you don't want us to share your 

name with other companies, please contact our 
Customer Service Department at: (800) 477-8727 


The Taunton Guarantee: 

If at any time you're not completely satisfied with 
Threads, you can cancel your subscription and receive 
a full and immediate refund of the entire subscription 
price. No questions asked. 


Copyright 2000 by The Taunton Press, Inc. No 
reproduction without permission of The Taunton Press, Inc. 
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Ss Another quality sewing product from American & Efird, Inc. www. vamefird. com 
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Julie Parker's 
FABRIC 


REFERENCE 
SERIES 


This award-winning series 

explains fabrics and fibers 

in plain English instead 

of confusing technical jargon. 

A detailed description of each fabric is 
illustrated with a real cloth sample, right 
there on the same page, which clarifies in 
the simplest way what a silk shantung, 
cotton seersucker or boiled wool actually 
looks and feels like. Threads called this 

a “Great idea!” We think you'll agree. 


Best buy: All three books + 107 fabric 
samples, $107.50. Price includes 
S&H to all U.S. addresses. 


Rain City Publishing, Dept. 102, 
PO. Box 15378, Seattle, WA 98115 


PHONE: 206-527-8778 
FAX: 206-526-2871 
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ELLE SHIRT & PANT 
SIZES XS-XXL 


VIEW B 


THE SEWING 
WORKSHOP 
COLLECTION 


FREE CATALOG! 
800-466-1599 
415-221-7397 
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On the road 
Threads will have a 
booth at the 
following shows in 
June and July. If you 
attend, please stop 
by to say hello. 


Martha’s 

Sewing Market 
Arlington 
Convention Center 
Arlington, TX 
800-547-4176 

June 1-3 


Embellishment 
Oregon Convention 
Center 

Portland, OR 
713-781-6864 
www.embellishment- 
show.com 

July 14-16 


illustrations and saving the step- 
by-step reading would be a good 
alternative for some. However, in- 
struction sheets do point out more of 
the garment details or preparations 
than the cover picture might indi- 
cate. I think it’s prudent for sewers 
of any level to weigh all of the con- 
siderations before committing to 
cutting out the fabric. Preparation 
for me is the key to a good sewing. 


Success with copying 

Thank you so much for publish- 
ing the article “Copy Your Favorite 
Pants” by Blossom Jenab and Kate 
Rittenhouse (No. 88, pp. 36-39). I 
have a pair of ready-to-wear slacks 
that fit so well I was ready to sac- 
rifice them to make a pattern. But 
your method worked beautifully, 
and I now have a terrific pants pat- 
tern that I know will fit every time. 


-Debbie Ramseyer, via e-mail 


Special sewing 

I saw the book Dressing For Inde- 
pendence: Adapting Clothes for Kids 
With Special Needs mentioned on 
your Web site and tried ordering it 
using the address given. Unfortu- 
nately, the letter was returned to 
me, and | got no response from the 
phone number. Can you give me 
current information about the book 


Inspired by Threads-A Fashion Challenge 


Threads and the American Sewing Expo are joining 


forces to create “Inspired by Threads—A Fashion 


Challenge” for the American Sewing Expo in Novi, 
Mich., Sept. 22-24. The Threads editors will judge the 
entries, and the winners will be announced Sept. 23 


during the “Inspired by Threads” fashion show at the 


expo. Details of the competition can be found on the 


Threads Web site (threadsmagazine.com), and for 


more information on the show, call 248-889-3111. 


and company, including the book’s 
ISBN? I really want a copy. 


—Joyce Hogenmiller, 
Hopeweil, Penn. 


Threads editor Chris Timmons replies: 
Apparently we picked up the 
author’s old address and phone 
when weranthe piece on our Web 
site. If you search by author on 
the Amazon.com Web site, you will 
find Jean Pompelli’s book Dress for 
Independence is available. If you 
want to order it through a book 
store, the ISBN is: 0965719774. 


Corrections 

In Letters in No. 88 (p. 6), the correct 
800 phone number for Havel’s, Inc., 
should have been 800-638-4770. 


And also in that issue in Linda Lee’s 
article “Convertible Garments,” we 
should have credited Sarah Veblen 
of Sparks, Md., with designing the 
interpretation of the Java Jacket 
pattern shown on p. 48. 
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Sears low price A. ; 
Sears Exclusive Singer® sewing machine eee SCOTS |) Ta 
with 47 stitch functions 

Features horizontal bobbin, one-step built-in button holer, E 


snap-on/off foot fixing system and four-position presser 
foot tension. Plus room to store accessories. #18024 À r $ 
the good life at a great price. guaranteed: 








Some items available by special order only in smaller stores. Prices may vary in Alaska, Hawaii and Puerto Rico. ©2000 Sears, Roebuck and Co. Satisfaction Guaranteed or Your Money Back. 
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Questions 


Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, or a 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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From straight tie to bow tie 
I'd like to be able to convert a men’s 
straight necktie into a bow tie. Is 
there an easy method? 
-Vicki VanDenburgh, 
Northeast Harbor, Maine 


Shirley Botsford replies: It may seem 
logical to convert a men’s regular 
tie to a bow tie, but this project is 
not quite as simple as it may seem. 
In a straight tie, the outer fabric 
is folded to form the wrong side 
of the tie, while a bow tie is sewn 
from two separate layers, an outer 
layer and a facing. Since the un- 
folded fabric of a regular tie is not 
large enough to cut both layers of a 
bow tie, you will need to choose 
another tie or a similar fabric of 
about the same weight for the 
facing. Feelfree to experiment 
with a contrasting-color facing 
because, when tied correctly, 
the facing fabric shows only at 
the tie’s side edges. You may want 
to make the tie reversible for a dif- 
ferent look. You will also need to 
choose a new interfacing for the 
bow tie, because the interfacing 
found in a straight tie is too heavy. 
Instead, use a medium-weight 
fusible interfacing, such as Stacy’s 
Shape-Flex woven fusible avail- 
able from Nancy’s Notions (800- 
833-0690; www.nancysnotions.com), 
which adds soft body and allows 
the tie to hold a knot well. You will 
need % yd. of interfacing, plus the 
same amount of contrasting fabric 
(or a second necktie) for facing the 
new tie. A bow-tie notion set, which 
includes a ¥- to l-in.-wide slide, an 
eyelet, and a hook, can be recycled 
from an old bow tie or purchased 
from catalogs like Newark Dress- 
maker Supply (1-in.-wide set; 800- 
736-6783; www.newarkdress.com) 





or Clotilde (%-in.-wide set; 800-772- 
2891; www.clotilde.com). 

To make a pattern for the bow 
tie, choose an old bow tie in the 
shape you like and steam out any 
wrinkles so it lies flat. Make a paper 
pattern by tracing the “paddle” 
shape at one end. Fold the pattern 
in half to check that it is symmet- 
rical, and adjust the width of the 
narrow end so it will fit into your 





Eyelet 


notions set. Add a %-in. seam allow- 
ance all around, plus an extension 
at the back neck to equal half the 
desired neck measurement plus 
l in. to 2 in. You'll adjust the length 
after the slide is in place. 

Open the back seam of the orig- 
inal necktie(s), remove the inter- 
facing, and press the fabric. (You 
can ignore the lining at the tie’s 
tips, since youll be cutting through 
and discarding it.) Copy the pat- 
tern, and lay out both pieces on 
the tie to make sure they fit. De- 
pending on the tie’s width, it may 
not be possible to place the pattern 
exactly on the true bias. Even with 
a slight shift off the true bias, the tie 
will still make a nice bow. Cut two 
bias pieces from the tie fabric, the 
facing fabric, and the interfacing. 

Fuse the interfacing to either 
layer of the tie sections, fusing well 





according to manufacturer’s in- 
structions. Or, if one layer is lighter, 
fuse to that side for easier handling. 
Place one tie and one facing section 
right sides together, and stitch 
around all edges, leaving a 3-in. 
opening on one straight edge of 
each tie half for turning. Using a 
small stitch, sew a second line of 
stitching as closely as possible to 
the first. Trim seam allowances to 
% in., then trim corners and clip 
any curves. Turn each section right 
side out and steam-press flat using 
a press cloth. Slipstitch the open- 
ings closed. 

Assemble the two ends at the 
back neck using your bow-tie 
notions set, minus the hook, as 
shown at left. Place the tie right 
side up with the narrow ends 
butted together. Slip the eyelet 
onto the end of the left sec- 
tion, fold back % in. and stitch 
in place. Feed the right end 
through the slide for about 8 in. 
and then through the eyelet. Fold 
the right end backand use tweezers 
to tuck it around the center bar 
of the slide. To make this easier, 
loosen the section that you origi- 
nally passed through the slide. Fold 
back % in. and stitch securely. Try 
the tie on, adjust to fit, and stitch 
the eyelet securely to the inside of 
the tie (it can be adjusted tighter or 
looser by a few sizes). The bias 
grain of the tie will stretch with 
use, and minor adjustments are 
normally needed to keep the bow 
placed tightly at the center front. 
When tying the bow, twist the tie 
after wrapping the knot so the 
same color appears on both sides. 


Shirley Botsford, of Beacon, N.Y., is the 
author of Daddy’s Ties (Krause Publica- 
tions, 1994). 
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. Shop at home for those hard to find trims from our online catalog. 


www.ginstrim.com 


Choose from a large selection of braids, tassels, fringe, cords, edgings, 
laces, metallics, frogs, buttons, pearls, ribbons, appliques, etc. 
Hundreds of colors and patterns. 

Not connected to the internet? printed catalog available - $6 deposit - 
refunded on first order. send or call for your catalog today. 


GINSCO TRIMS 
(800) 929-2529 


242 W. 38TH ST. - DEPT. TR - New YorK, NY 10018 
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SUPPLIES 


Quality Materials /Same Day Shipping 
for all your machine embroidery needs 


- Threads + Scissors/Nippers + Backings + Denim Ties/Shirts + Needles 


e DT’s EMBROIDERY SUPPLY mam 


P.O. Box 484, Macedon, NY 14502 paga 
PH (315) 986-8434 - FAX (315) 986-8436 
www.ots.com Free Catalog ask5ts@webtv.net 
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Terrell Sundermann 


Pieced Roman Shades 


Fantastic Fabric Folding 

by Rebecca Wat 

Easy fabric folding creates beautiful 
effects. 22 projects for quilts, vests, 
and pillows. 

$22.95, #10202, SC, 96 pp, 

full color, 8.5" x 11", index 


by Terrell Sundermann 


into practical Roman shades. 
4 step-by-step projects. 
$24.95, #10211, SC, 112 pp, 
full color, 8.5" x 11", index 






Internat'l: 1-925-677-0377 


yas 
} CNC aFrvcusunc 


FAX: 1-925-677-0373 
j Internet: http:/Avww.ctpub.com 
vv > e-mail: ctinfo@ctpub.com 





Transform traditional quilt patterns 


Call for a free catalog or write to C&T Publishing, 

1651 Challenge Drive, Concord, CA 94520-5206, USA. 
Add $4.50 for shipping, $1 each additional book. 
California residents add 8.25% sales tax. 






Why Alter Tissue Paper Pattosne: 
When You Can Click & Se\ v2 
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7101 Al Sizes es 


Croato custom sired 
sewing patterns 
on your computer! 
WINDOWS 95/98 CD-ROM INSIDE 






Wild Ginger Software 
gives you dependable 
products for custom 
sized patterns in Pattern 
Master and Symmetry. 














Custom Classics: Blouses 


Lie 















We are proud to ue 
introduce our newest | l 
product, Click & : 






Developed with to 
TrueFit Technology. 499 N 
qot 


1. Install the software 

2. Enter your measurements 

3. Mix and match the pattem pieces 

| 4. Tile and print with your rope printer qhe 
(tissue paper patterns not included Custom Sizing Experts 
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Free Stuff for Sewing Fanatics 
on the internet 

by Judy Heim & Gloria Hansen 

Visit sites for tailoring and fitting, 
fabric embellishment, dollmaking, 
home décor sewing, sewing for 

kids and pets, and more. 

$16.95, #10193, SC, 176 pp, 

B&W, 5.5" x 8.5", index 


m o - — 


_ More Books are Avaibblera the | 
| 
| 





Free Stuff on the Internet Series 
for Stitchers, Collectors, Gardeners, 
Quilters, and Crafty Kids! 





/vailable at quilt, fabric, 
ook stores, or ca 


1-800-284-1114 
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lips 


Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Easy, culturally 

inspired hems 

I've found three ways to hem pants 
(either purchased or sewn from 
scratch) to get a casual, tapered look 
that’s the perfect accompaniment to 
both Asian and culturally inspired 
tunics and tops (see the drawings 
below). For best results, use non- 
tailored, elastic-waist pants with 
wide legs (about 14 in. minimum). 

Hem l, cropped and darted: Cut 
the leg length so that the raw edge 
is even with your anklebone. 
Machine-stitch a %-in. hem. Then 
sew four small darts (about 3 in. 
long) through the hem, one in each 
quadrant of the leg. 

Hem 2, long and pleated: On long 
pants, about 3 to 4 in. below your 
anklebone, machine-stitch a l-in. 
hem (or use the existing hem on 
purchased pants). Sew one deep 
pleat (2 to 3 in.) on the outside of 
each leg. Press toward the front 
and topstitch along the hemline. 

Hem 3, loose elastic: This hem 
works best on long, wide legs. On 
previously hemmed pants, turn 
l in. to the inside to create a casing. 
Stitch, leaving an opening. Cut a 
length of #in. elastic that is 2 to 3 in. 
shorter than the leg width. Insert 








MAKE JEANS ROOMIER 


A gusset in the crotch makes a big difference in fit. 


elastic in the casing, with the ends 

together, and close the casing. Keep 

the elastic loose around the ankle, 
not tight like sweatpants. 

—Jeanne Allen, 

Cortlandt Manor, N.Y. 


Jeans a little snug? 

If your favorite jeans become 
uncomfortably tight around the 
hips, here’s how to make them 
wearable again: Find an old pair 
of jeans whose color closely match- 
es that of the snug pair. Cut a 
gusset-shaped piece from the old 
denim about 4 in. deep by 12 in. 
long (see the drawing above). Then, 
with a seam ripper, open the in- 
seam of the tight jeans from the 


HEMS FOR TAPERED PANTS 


Wide-leg pants are quick and fun to make into flattering, 


culturally inspired styles. 





Ml C — = m a 


Cropped and darted 





Long and pleated 





Loose elastic 





= | 
Open inseams at crotch. | 
Insert gusset and topstitch. | 


i. So ™ mh | 


crotch down each leg 4 to 5 in. Use 
a bit of tape to tack the gusset on 
the inside, right side to wrong side, 
with the gusset’s long side extend- 
ing down each inseam. Now put 
on the jeans. Adjust the fitand pin 
or tape the gusset firmly in place; 
then take off the jeans. 

Next, fold under the original 
seam allowance on the opening, 
and, with the zipper open, edge- 
stitch the gusset to the crotch on 
the right side. Trim off the excess 
denim and serge-finish the seam 
allowances (or use a machine- 
zigzag stitch). The gusset doesn’t 
show when worn, and your jeans 
will be a lot more comfortable. 

—Elizabeth Rymer, 
Hurricane Mills, Tenn. 


Hemming birds offer 

peace of mind 

While sewing a fleece coat, my fear 
of hitting a pin buried in all that pile 
reminded me of my old “hemming 
birds” (available through notions 
catalogs). These 4-in. aluminum 
clips are designed to hold a hem in 
place, but are also perfect for grip- 
ping layers of fleece. The layers 
don’t shift and the clips are visi- 
ble. No more hidden pins for me. 
-Sandra Hoover, Warrensville, Ill. 













| Your projects deserve the professional finish 
| OWe B cA the Rowenta Steam Generator can offer. The 
f lightweight iron combined with a 


PL te 33 oz. water tank allows for hours 
When only Bos “ir #8 


of steam on demand, without refilling. 


pro fe S S 1 O n 34 Continuous steam and vertical steam let 


nandle even the most difficult ironing 


e e B 
fini S q W ll q C challenges. Professional tailors, dressmakers 
C) E E. v 1 i Pi | 


and ters alike recognize the difference 


the Rowenta Steam Generator will make. 
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P A We think that you will, too. 
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The Steam Ge ferator 
from the Ironing Professionals 








Smooth Fusibles — 


\vailable at fine retailers near you. For more information, call ROWENTA at 781-396-0600, mmm one usa com 
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Basics 


We’ve set aside this 
space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by an instruction 
to “clean-finish the 
edge” or “find 

the true bias,” this 
column should be 
a handy reference. 
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SEWING IN 
A ZIPPER 


by Celeste Percy 


At one time or another, every sewer 
will probably need to insert a zipper 
into a garment, and with a little bit 
of preparation, you'll be able to do 
it easily with great results. I'll show 
you how to sew in a standard zipper, 
using both the centered and lapped 
methods, as well as how to insert 
the popular invisible zipper that 
“disappears” into the garment seam 
(for information on installing a 
zipper by hand, see p. 45). But first, 
here are some helpful tips regard- 
less of the type of zipper or inser- 
tion method you choose. 

Both standard and invisible zip- 
pers come in a variety of lengths. I 
suggest starting with a zipper that’s 
slightly longer than the zipper open- 
ing on your garment, especially 
when working with a standard cen- 
tered or lapped application (it’s 
usually easier to shorten a zipper 
than it is to insert it precisely into 
a given space). For example, if your 
garment has a waistband, insert a 
longer-than-needed zipper that 
extends beyond the waistline seam, 
stitch over the zipper, and trim away 
the excess when you attach the 
waistband. You can cut a zipper at 
the bottom to shorten it as well; just 
be sure to add a new zipper stop by 
whipstitching over the teeth at the 
bottom of the zipper, then cutting 
it 4in. to 1 in. below this new stop. 


Interface the zipper area 

Before inserting a zipper, it’s a good 
idea to add a strip of interfacing 
along the seam allowance, espe- 
cially when using a lightweight or 
unstable fabric, to help support the 
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Machine-baste the zipper tape 


to both seam allowances, 
stitching through the tape and 
seam allowance only (top). Draw 

a chalk guideline on the fabric % in. 
from the seamline and topstitch 
the zipper in place, starting at the 
bottom and stitching to the top 

on each side (above). 





zipper’s weight and stabilize the 
fabric. I use a strip of lightweight, 
fusible interfacing that’s about 
l in. wide and the length of the 
zipper opening. Fuse the interfac- 
ing strip to the zipper-opening 
seam allowances, extending over 
the seamline about % in. For a crisp 
opening edge, interface only the 
seam allowances. 


The centered zipper 

Sew the garment seam, machine- 
baste the zipper opening’s seam 
allowances together, and press the 
seam open. Use a two-step process 
for this method, machine-basting 
the zipper tape to the seam allow- 
ances first, as shown in the top 
photo at left, then topstitching the 
zipper in place from the right side 
of the garment. For best results, and 
to avoid rippled edges, topstitch 
directionally from bottom to top on 
each side through all thicknesses 
(see the photo at left). Use your 
machine’s zipper foot, which allows 
you to stitch close to the zipper teeth, 
and remove the seamline basting 
stitches once the zipper is inserted. 


The lapped zipper 

Sew the garment seam, and baste 
the opening seam allowances to- 
gether. Lightly press them open, 
and remove the basting stitches 
before sewing in the zipper. Keep 
the zipper closed, and pin the right 
side of the opening to the zipper as 
shown in the bottom left photo on 
p. 16, placing the fabric fold close 
to the zipper teeth. Using a zipper 
foot, stitch close to the fold through 
all thicknesses. To create the lap, 
refold the seam allowance on the 
left side, making it 4 in., and pin to 
the zipper tape, just covering the 
zipper teeth and the previous 


Photos: Sloan Howard 






















Indulge Your Imagination 
with the Pacesetter PC-8500 
with JUMBO Hoop! 


Bring your designs to life, and to size, with the extra large 
embroidery capability of the new Pacesetter PC-8500 Sewing 
and Embroidery Machine. With its convenient, jumbo size 
5"x 12" embroidery hoop, you can now easily embroider large 
projects such as jackets, skirts, table linens, pillows and more. 

Contact your local authorized Brother Pacesetter dealer for 
more information and a free demonstration. 

For the name of a dealer near you, visit our web site at 
www.brother.com or PA 1-800-4-A-BROTHER. 
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BASICS cone 





Pin and stitch the 
right side of the 
zipper opening to the 
zipper tape, with the 
fold near the zipper 
teeth and the stitching 
close to the fold 
(above). To make the 
lap on a lapped zipper, 
adjust the remaining 
seam allowance to 4% in. 
and pin in place, 
covering the zipper 
teeth and the first row 
of stitching (right). 
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stitching line (see the top left pho- 
to above). Lightly chalk a line about 


% in. from the lap fold to use as a 
topstitching guide (be sure this line 
clears the zipper teeth and catches 
in the left seam allowance). Then 
topstitch the zipper in place from 
bottom to top. 


The invisible zipper 
This is the easiest and fastest zipper 
application, because there’s no 


need to baste or topstitch. Use an 


invisible zipper foot (available from 
your local fabric store or Clotilde, 
800-772-2891; www.clotilde.com) 
that lets you sew extremely close to 
the zipper coils, making them in- 
visible from the right side. 

Insert this zipper before sewing 
the garment seam. First unzip the 
zipper and press the coils as flat as 
possible with a cool iron, as shown 
in the top right photo above, and 


Before inserting an invisible 
zipper, press the zipper’s coils 

as flat as possible with a cool 

iron (left). Stitch down each side 
of the invisible zipper with coils 
along the seamline, right sides 

of zipper tape and fabric together 
(below). Stitch as far as the zipper 
stop will allow you to stitch. 


don’t close the zipper again until 
after inserting it. 

Positioning this zipper might be 
confusing at first. Just remember to 
always keep the zipper and the gar- 
ment right sides together with the 
zipper coils along the seamlines. 
And position the zipper foot for 
each side of the zipper so the nee- 
dle clears the center hole and the 
coils glide under the groove. 

Sew the left side of the zipper to 
the right garment section, top to 
bottom, until you get to the zipper 
stop. Align the remaining tape to 
the left side of the garment and sew 
in place (see the photo at left). 
Then complete the garment seam. 

Keep in mind that you cannot 
stitch the seam so it connects 
smoothly to the zipper stitching 
without leaving a gap. I recom- 
mend starting the seam as closeto 
the zipper stop as possible, then 
hand-sewing the gap closed. Or 
machine-stitch the seam complete- 
ly, but switch to a zipper foot to 
get those final stitches as close to 
the stop as possible. 


Celeste Percy works at 27th Street 
Fabrics in Eugene, Ore., and has her 


own Web site www.artcdesign.com. 


It FACHION le Your PACGION - 
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Labrie eor ien 


KAPLAN’S FABRICS 


Kansas City, Missouri 
10 rac (216) 531-4 @1¢ 
ce CEW NATURAL’ 





CREATIVE TEXTILES 


Canta Fe, New Mexico 


COUTURE FABRICS 


Scottsdale, Arizona 9. 
(602) 940-2238 (505) 9€2-€3¢9 
i | WAECHTER’S SILK SHOP 
JANE'S FABRIQUE Asheville, North Carolina 
LaJolla (San Diego (228) 252-2131 
area), California 
(619) 459-582 LINDA’S SEWING CENTER 
THE SEWING PLACE (eat) TETTA 


Caratoga, California 
(Can Jose area) 


(800) 587-3937 2 7th STREET FABRICS 


www.thesewingplace.com Eugene, Oregon 


(541) 345-7271 
AE wwWw.? / ctreetfabrics.com 


www.proaxis.cotn/~lindacscewing/ 





Denver, Colorado JOSEPHINE’S DRY GOODS 
(303) 388-5665 Portland, Oregon 
FABRIC COLLECTIONS acne 
Winter Park __  MARYANNE’S FABRICS, ETC. 
(Orlando area), Florida Beaumont, Texas 
(407) 740-7737 (409) €8¢-3965 
www.fabriccollections.com www.maryannesfabrics.com 
FABRIC CALLERY SCRIVENER’S INC. = 
m f j ae arene San Antonio, Texas The selection of 16 adorable designs on this memory card 
(517) BEET 9 (210) 24-2353 captures the timeless appeal of Dennis for those who love him. 

CACHION AEFAIR All you need is your embroidery sewing machine and 
Eaa S fins kc Salt Lake City, Utah the Amazing Designs by Great Notions compatible Dennis 
(507) PSE 0194. j (01) 466-7600 the ENaC memory card. Check with your Amazing 
wwWww.ginnysfinefabric.com Q Designs dealer for your machine format. 

To purchase your card today, call 888-874-6760 for an 

TREADLE YARD GOODS QW Amazing Designs Dealer near you. Or visit our website at 


Cr. Paul, Minnesota 


(651) 69-9690 


WWW.amazingdesigns.com. 


suky. Dennis the Menace ©1999 Hank Ketcham Enterprises. 
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CALL or Teal Now! 


Ctores listed are independent fashion fabric retailers 
united to promote Fashion Sewing. Please support WY 
those who support your Fashion Passion! 4 ' 
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“Amazing Designs’ 





Nature Crafts = Cross-Stitching = Creative Inspirations = Innovative 
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Techniques 


An 


25-1380 $2705 36-9559 $2750 





86-0569 $2795 


40-6022 $2795 87-8894 $2405, 


handling. Buy only 2 more books within the next year. 
As a member, youll receive the Crafter’s Choice catalog 17 times a year (about 


every 3 weeks). Each issue describes an Editor’s Choice plus scores of other books 
at prices up to 25% lower than the publishers’, and up to 50% lower with special 
sales and offers in every catalog. And every regular priced purchase you make 
earns you valuable Bonus Points that you can redeem for FREE books, kits, and 


supplies. (You pay just shipping and handling.) 


If you want the Editors Choice, do nothing; it will come to you automatically. If 


you want another book, or no book at all, indicate your decision on the Reply 


Card and return it by the specified date. A shipping and handling charge is added 
to each shipment. If the catalog is delayed and you receive an Editor’s Choice 


without having had 10 days to notify us, you may return it at no charge. 


Your membership may be discontinued, by you or by the Club, at any time after 


you have purchased your 2 additional books within the next year. 


GUARANTEE OF SATISFACTION: You may examine your introductory books 
for 10 days, free. If you are not satisfied, for any reason whatsoever, simply return 
the books and you will be under no f urther obligation. The Tote is yours to keep 


Crafter’s Choice® is a registered trademark of Book-of-the-Month 
Club, Inc, and includes Better Homes and Gardens* Crafts Club, a 
registered trademark of Meredith Corporation. 
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67-3807 $24.95 


Choose your 3 books 
and return your Reply 
Card today to receive 
your Exclusive 
Crafter’s Tote 
FREE. 


{Contents 
not included.) 
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Gott Camp Hill, PA 17012-0001 ™ 
A division of Book-of-the-Month Club, Inc. 





Vo S Rush me my FREE Tote along with the 3 books I’ve indicated 


below and bill me just $1 each, plus shipping and handling. 


I agree to the terms described in this ad, and to buy just 2 more books 


within the next year. 


INDICATE THE 3 BOOKS YOU WANT BY NUMBER: 0-EE 


BONUS! Take a 4th book now at 50% off the publisher's | -= | 
price, plus shipping and handling, then buy just 1 more book in 





the next year. 


Address 


State 








My main interest is (check one box only) but I 
am free to choose from any category: 


O Sewing (1) (J Quilting (2) (1 Cross-Stitch (3) 


O A (4) O Decorative Woodcrafts (5) 
LJ Needlecrafts/Stitchery (6) D Knitting (7) 
CI Other(8) 


Have you purchased anything through 
direct mail? (J Yes L No 





All orders subject to approval. SEND NO MONEY NOW! ©2000 BOMC 
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CC159-6-2 


Apt. 








How do you pay for your mail-order purchases? 
C Cash O Credit Card C Check 
L Money Order 


How many books have you purchased in the 
past year? 


O None O 1to5 CO 6 or more 
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Fitting 


Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 

if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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ALTERING THE 
BODICE 


Iam 4 ft. 10 in. tall. How can I 
decrease the torso of a pattern with- 
out distorting the armhole? 
-Rita Sanglerat, 
Newport Beach, Calif. 


Where to shorten (or lengthen) 
your garment, says fitting and 
alterations expert Judith Rasband, 
depends on why you need to make 
the change in length. Even though 
the actual alteration to decrease 
length is rarely more complex than 
simply taking a horizontal tuck 
across the pattern in the area that 
needs shortening, you must [irst 
correctly identify the area that 
needs changing. A short or tall 
person can be an average length 
within a specific portion of their 
figure. The torso might be average, 
for instance, while the legs are 
shorter or longer than average, or 
the midriff may be short or long, 
while the chest is average. For this 
discussion, I'll assume that an 
equal amount of change is needed 
on each side of body. You must 
also, of course, be sure to similarly 
change any related pattern pieces. 
There are three areas within the 
bodice where youcan make changes 
in length, as shown in the top draw- 
ing at right. Choose the area you 
need to alter based on where you 
find you are shorter than the pat- 
tern. A careful analysis of your gar- 
ments will usually reveal where the 
problem lies, particularly when you 
examine fitted, darted clothing. 
The first area is between the shoul- 
derand underarm, and is needed if 
your shoulder joint is longer or 
shorter than the pattern. With the 
garment on, the underarm seam 






THE BODICE 


INDICATIONS OF 
SLEEVE STRAIN 


lf the armscye is too long, it 
will be uncomfortable to raise 
the arm in a fitted sleeve, 


which will appear too tight and 
too narrow. 





either cuts up into the underarm 
because the pattern is too short, 
or sags too [ar below because it is 
too long, causing strain on a fitted 
sleeve when the arm is raised, as 
shown above, making it appear too 
tight or too narrow. The average 
comfortable ease below the under- 
arm is % to l in. In this case, you will 
have to alter the sleeve cap as well, 
because the length of the armhole 
will be changed when the pattern is 
altered, as shown in the top left 
drawing on p. 22. (See Threads No. 
88, pp. 24-26, for more on altering 
sleeves to fit armhole changes.) 
The second area is between the 
underarm and bust level. If your 


POSSIBLE AREAS 
FOR SHORTENING 


Above underarm 


Below underarm/above bust level 


Below bust 

















pattern is too long in this area, the 
armhole will fit well, but the gar- 
ment may sag into horizontal folds 
at the bustline and/or waistline. If 
there are bust darts, they may be 
too low, giving the illusion of a high 
bust. The midriff section may settle 
over the waist and may appear too 
large. Changing the length above 
the bust but below the armhole, as 
shown in the top center drawing on 
p. 22, will correct all of these areas 
by raising the garment from that 
point down. Shortening a princess- 
line pattern in this area is slightly 
more complex, as shown in the 
drawings at the bottom of p. 22, but 
the idea is the same. The amount 


©1998 Metco Embraden Syrtes 








It's 


We know some impressive 
dreams of self-employment spring 
from tiny sewing rooms. And why 
not? It's perfectly natural to combine 
your affinity for all things fabric and 
thread with your desire to work at 
home. 


small enough for your home, 
pig enough for your 


strength produces professional 
embroidery. And as you'd expect 
trom Melco, it's engineered to be 
productive and profitable—yet easy 


to operate. Supplies are no problem, 


either; a comprehensive line of EP1 
accessories is readily available from 





dreams. 
Melco? ARC 


Embroidery Systems Accessory Resource Corp. 


A Saurer Group Company A Division of Melco Embroidery Systems 


A Saurer Group Company 





Threading Futures Together 


ls ts 
ra E e2] , 


ARC. So, despite its convenient size, 
we gave our EP1 the power to sup- 
port dreams. After all, your ftuture— 
as well as ours—depends on it. 


In fact, it's so natural there's 
already a pattern of sorts for it. It's 
called EP1. An EP1 fits your home 
and budget, yet its industrial 


I-800-36-Melco 1-800-877-4272 


www.melco.com 
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Introducing the Magic of 


Orr Sou - 


Signature Series 25 
Fairytale Fantasies 





APA satia 


CSA rY. ..the best selling CAD software 


Computer Aided Apparel Design 


for patterns, grading and made-to-measure | 


$700 and up | 


FREE DEMOS ON WEB! 
Digitizers & plotters available 


(888) 929-9453 


www.wildginger.com 








Knowledge of slash/spread and siash/pivot technique of pattern drafting recommended. | 
| READER SERVICE NO. 66 
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TUCK TO SHORTEN THE BODICE 


Above underarm 


Make horizontal tucks 
across garment front 
and back at chest and 
shoulder-blade levels, 
following crosswise 
grain to raise under- 
arm to appropriate 
position. Front and 
back tucks may need 
to be different depths. 


Below underarm/ A 


above bust 
Make horizontal 


tucks across garment 
front and back about 
1in. below armhole, 
following crosswise 
grain, to raise under- 


Below bust 


Make horizontal 
tucks across garment 


arm dart/bust level to 
appropriate position. 


SHORTENING A PRINCESS PATTERN 


Use simple horizontal tucks across both pieces for length changes above underarm and below bust. 


Below 


underarm/above bust 


Step 1. Slash pattern 


pieces as shown, releasing 
or clipping through seam 
allowances as indicated. To 


Step 2. Overlap pieces by 
amount of change needed, 


reshaping hinged seam 
allowances as needed. 


release, separate seam 
allowances from pattern along 
seamline and hinge-clip 


allowances at start and end 
of release, and as needed 
within released section. To 
hinge-clip, cut to, but not 


through, the seamline, 
freeing allowance to be 


reshaped with changing 


length of seamline. 


— — Other possible areas for shortening the bodice 


—— Slash 
—* Hinge clip 


THREADS 


you can lengthen the bodice at this 
level is not limited, but the amount 
you can shorten it is limited by the 
distance between the underarm 
and bust dart level. If you need to 
shorten more, it’s likely the arm- 
hole needs shortening as well. 
The third area is between bust 
level and the waist, as shown in 


= = Original location 
of pattern pieces 


Overlap 


CIO) 
OO 


Moved pieces 





the top right drawing above. If gar- 
ments with fitted waistlines sag in- 
to folds in that area, and those with 
loose waists drop below the waist 
level, your pattern will need to be 
shortened here. In either case, the 
arms and bust area will fit well, if 
this is the only area in which your 
figure varies from the pattern. Of 


front and back near 
waistline, following 
crosswise grain, to 
raise waist level to 
appropriate position. 





course, it is possible that you will 
need to make corrections in more 
than one of these areas to 
accurately adjust your patterns to 


your figure. 


Judith Rasband writes and consults 
on fitting, alteration, and style in 


Provo, Utah. 





S Everything © 
& For Sewers Q 


E And much, much more! z4 
Ø Amazing Selection = 
a Amazing Way To a! 
ù Shop Online @ 


4 www.shoppersrule.com H 


©. at Shoppers Rule you pick the a 
© item and then pick the price. 


= Visit us online for details and = 
Register for our weekly Drawing! @ 





“say 


| www.shoppersrule.com ie 
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. Easy fit 

« Sharp 

. Slimming 
. Versatile | 
Send for a free Roas Renner | 
brochure of Patterns M4 


Email: sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 ¢ Grants Pass, OR 97528-0006 
www.lsiandersewing.com 
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yaa Classic, Tailored Pants — Book 


Two body shapes offered for a better fit 
WorKsHor 





#100 


By Mary Flury 











The pants are visually 
shinming, comfortable 

to weer and easy to alten 
if needed 






Videos 


Shipping 
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Tailoring Ladies’ Jackets Only $18.00 
Step-by-Step Instructions 


NEW! Pattern 
Classic, Tailored Pants $15.00 





Tailoring Men’s Suit/Sport Coat $29.95 
Tailoring Ladies’ Jackets $24.95 
Men’s Pants and Vest $24.95 


USA $2.00 (1 pattern) Annapolis, MD 21401 


$3.00 (I book or video) 1-800-355-1137 
$5.00 (2 or 3 videos) FAX 410-798-195] 
Sizes 41026 Videos available on VHS and PAL VISA and MasterCard accepted 


Better pe (ie 

than T ew eee? Call us 
Chocolate... — | =— A TON FREE: 
No Calories! ase è  877-FABRIC-3 


Secure Ordering http: /[eQuilter com 














PATENT PENDING 


© Cut strips, squares, 
rectangles, & triangles 
with amazing spee 
and precision 
@ 30°, 45°, 60°, & 90° 
| ang les 
° aap: fabric 
e Cut many layers 
e Ideal for all quiltmakers 
E regardless of 
experience or skill level 


Check it out _1 1-800-225-2497 | 







2315 B Forest Drive, PMB 50 

















Log on to alii com to join 
TauntonPlus FREE! 


e Discounts off every Taunton book 
and video. 


e Prepublication announcements 
on our newest books before they 
hit the bookstores. 


e Author chats and bulletin boards. 





Fabrics 


Discounts 
25% - 75% 










Fabric Paints 
Fabric Dyes 
Fabric 
Patterns 
Note Cards 


www. .FabricsToDyeFor. com 
Secure Online Shopping 
FABRICS TO DYE FOR 
85 Beach Street, Westerly, RI 02891 
401-322-1319 or 888-322-1319 (toll free) 
fax: 401-596-1570 todyefor@riconnect.com 
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e Opportunities to submit new 
book ideas to Taunton editors. 












e Advance information on 
upcoming books. 




















e And more...Join today! 







“Sewing something for someone is a way of 


expressing Ove. 


That’s why we've passed the tradition from one generation to the next.” 


Liz Porter — quilter, author, tu personality 





Viom., Katie angl BEL 
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“People who own Bernina machines don't let go of them, 
they pass them down.” 


“She would measure me and fuss with this and that to make it just right. “People buy new Bernina machines because they can’t resist all the 
My grandmother taught my mother to sew, and my mother taught me when great new features, but their old machines are still working perfectly. 
I was about IO years old. I must’ve learned well, because now my mom takes They think, hey, this old Bernina is just too good of a machine to let go 
y y y y J S S 
quilting classes from me. of, and so they end up giving it to a daughter or a sister or a grandchild. 
“I think one of the reasons my own girls wanted to learn to sew is My own daughter, Katie, is waiting in line for my mother or me to pass 


because they've seen what a passion it is for me. It’s become an important down one of our Bernina machines. It won't be long. I’ve already got my 
part of their lives over the years, a tradition I’m sure they'll pass down to eye on a new Bernina.” 


their own children.” 
Nothing Sews Like A Bernina. Nothing. 


Call 1.888.BERNINA or visit www.berninausa.com for a dealer near you. © 2000 Bernina of America. 
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Exploring Dg 


Here’s a look at 
design and some 
of the problems we 
recently posed as 
well as the results 
they brought. 


THREADS 
DESIGN 
CHALLENGE IV 


by the Editors 


In this fourth year of the Threads 
Design Challenge, we fictionally 
sent the three participating design- 
ers, Shown above, to Venice, Italy. As 
in previous years (see Threads No. 
71, pp. 67-71; No. 77, pp. 71-75; and 
No. 83, pp. 70-75), we provided the 
designers with a busy scenario, a 
challenging palette of fabrics (Shown 
below), and a few guidelines to keep 
them on their creative toes. We again 
selected the participants for their 
distinctly different signature sewing 
styles and asked them to keep a 
journal to help us view each per- 
son’s problem-solving process. Read 
on to see how these three individ- 
uals—a piecer/quilter who makes 
garments with a “voice,” an embell- 
isher who’s never met a bead she 
couldn't love, and a self-described 
“minimalist”—met this challenge. 


Threads Design Challenge 
The Museo Pallazo Fortuny, a mu- 
seum in Venice, Italy, celebrating 


" 
"e 
is $ 


the elegant garments of early 20th. 
century Italian designer Mariano 
Fortuny, reopened in 2000 after a 
six-year renovation. “You’ve been 
invited to be part of the reopening 
ceremonies,” we told the designers. 
“You'll join Italian design leaders 
for a stylish ceremony befitting For- 
tuny, where youll wear a daytime 
business outfit of your design, in- 
cluding hat and handbag. Next, 
youll be immediately whisked by 
gondola via the canals of Venice to 
a posh cocktail reception, where 
you'll need to showcase your dressi- 
est finery, since the fashion press 
will be all eyes. But because the 
schedule is extremely tight, you 
must change from business cloth- 
ing to cocktail attire while riding in 
that gondola. Use only what you're 
wearing, plus what’s carried in 
your hat or handbag.” 
Additionally: 

e Limited yardage: Use five of the 
seven fabrics in the palette; we'll 






f 


send from 2 to 12 yds. 
of each, depending on which you 
want pleated (see “Pleating re- 
sources by mail” on p. 34). 

e To honor Fortuny’s legacy of tiny 
pleats: Choose one of the desig- 
nated fabrics to have commercially 
pleated for your ensemble. (Know- 
ing the garments will travel to a 
number of consumer shows, we 
asked the designers to pleat one of 
the synthetic fabrics, which pleat 
permanently, unlike silk.) 

e Show your creative side: Use at 
least one embellishment technique 
in your ensemble. 

e All pieces in your transformation 
must be “self-storing.” 

e You'll receive $35 for trims, tas- 
sels, or whatever you need. 

èe Keep a brief journal of your 
creative process—your ups, downs, 
mistakes, solutions, problems, and 
inspirations as the design process 
unfolds. “Good luck.” 

— The Editors 





The reopening of the Fortuny museum in Venice, Italy, provided the fictional setting for Threads Design Challenge IV. In renovation 
for six years, the museum houses the garments of early 20th-century Italian designer Mariano Fortuny, known for his Grecian-inspired, pleated- 
silk garments like the Delphos gown above. Designers Sarah Veblen, Rachel Kincy Clark, and Karen Morris (from left, at top) participated in 
this year’s Design Challenge. Each chose five fabrics from the seven-fabric palette, above, which included (from left) sueded rayon in teal and 
tomato, Slinky Knit, kimono-crepe silk, polyester satin, silk broadcloth, and velour. The garments were debuted at last fall’s Original Sewing & 
Craft Expo in Baltimore. If you’d like to attend Design Challenge V at this fall’s show, call 800-699-6309 for details. 





VS ormen industry sewing methods to produce projects in | 
| > | half the time with professional results. Then discover 
| 


| | unique solutions to solve those puzzling couture 
problems — bound buttonholes, high cap sleeves, 
mitering, etc. etc. as well as drafting your personal pant 
pattern. 11-1/2 hours in the total school with no repeats. 
A great jump start at any level! 


a leading beton Upcoming Seminars: 


“Today's Sewing” 
Founder, Islander School of 7/10-16/00 e Jacket Fiesta 7 Day Seminar * Grants Pass, OR (541) 479-3906 


Fasien eee On 7/24-30/00 © Pattern Drafting 7 Day Seminar * Grants Pass, OR (541) 479-3900 


Islander School Videos Available For Shipping Today: 


INDUSTRIAL SHORTCUTS, PARTS | & Il.. $59.95 p : 
SHIRTS, ETC!, PARTS | & Il (Set) oaas $39, Special 
PRACTICE PACKET FOR IND. SHORTCUTS ......ee....00 : Value Pack: 
PANTS, ETC! Video and BOOK... rcn 

PANTS ETC! Book Only o.i... nn 7 Buy i vie of 7 
GALAXY OF SEWING TECHNIQUES VOL... Poa suas Gh SMSan 
GALAXY OF SEWING TECHNIQUES VOL.2... 73495 receive a 
GALAXY OF SEWING TECHNIQUES VOL.3... u. 34.95 o n; | 
GALAXY OF SEWING TECHNIQUES VOL 4... seo, | 10% Discount! | 


S | n EASY ORDER: 1-541-479- | 
Shipping and Handling per order inside Sì 0 , ; 3 3900 , 
the contiguous U.S d 60 © Alaska Call or write for information or a free brochure: 
Hawaii and Canada, $7.00 e Pants, Ete! | ISLANDER SCHOOL OF FASHION ARTS, INC. 
book ordered separately, shipping and | P.O. Box 66 ¢ Grants Pass, OR 97528-0006 
handling, $2.50, Va La. Nie Trsi is | be i OFT 
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only 


for the Fabrics 
disCRIMINATING Unlimited 


Elegant fabrics from 
Designer cutting rooms.. . 
Exclusive imports, cottons, 
silks, wools, Ultrasuede® 


Mail orders filled. 


5015 Columbia Pike 
Arlington, Virginia 22204 
Washington, D.C. Area 


703/671-0324 









Classes Weekend 5-Day 7-Day 
e Weaving ® Quilting © Spinning 
e Dyeing © Papermaking 

e Surface Design ® Knitting 

e Basket Making ® Felting 

¢ Rug Making © Garment Making 
e Beadwork & much more 













30 Professional Teachers 
Over 50 Classes 


Dormitory housing available 








School Brochure - Free 





Write or phone today! | 
SIEVERS 

Tulip Lane 

Washingron Island, W1 54246 
920/847-2264 


School of Fiber Arts 
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Amazing Designs’ 





This under tall (not fat) cat is the latest animal in the 
Amazing Designs by Great Notions licensed memory card 
collection. You can catch Garfield (it won't be hard - have 
you seen him run?) in some of his favorite positions in 
Garfield Collection 1. 

All you need is your embroidery sewing machine and 
the Amazing Designs by Great Notions compatible Garfield 
memory card, Check with your Amazing Designs dealer for 


your machine format. 
To purchase your card today, call 888-874-6760 for an 
Amazing Designs Dealer near you. Or visit 


su KY. us on the web at www.amazingdesigns.com. 


© PAWS 





GREAT NOTIONS 
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Exploring Designe.. 





Rachel played with color 


and patchwork for her 
“business vest” (above; 
“Picture This Vest,” Juke Box, 
14128 Cameron Lane, Santa 
Ana, CA 92705-32112), which 
reversed for cocktails to show 
her numerous, variously 
pleated fabrics (right). Her 
scarf (an original design) 
turned inside out for cocktails 
to reveal its dressier side, 
(her skirt, scarf, and handbag, 
Original designs; her hat, 
McCall’s 6661). 


Lively quilter/garment designer Rachel Kincy Clark’s refrain: 
“Remember, it’s just fabric. 


Once you bring it home from the store, 
it depreciates in value, so just cut into it’ 


Initial reaction: “What have I gotten 
myself into? Here I am, a teacher 
who talks about how to create gar- 
ments with a ‘voice. Yet, this one 
certainly wasn’t talking to me in 
the early days.” 

When the fabric arrived: “I 
unfolded all this fabric and just 
stared at it, hoping it would tell 
me something to do with it. But 
it just sat there.” 

A breakthrough occurred: “The 
pleating opened things up. Some- 
how, I didn’t hear them say to pleat 
only one fabric. I heard ‘pleat some 
fabric. So I had the pleating com- 
pany work with three fabrics in 
many pleat styles. This gave me 
about a dozen textures to work 
with. I pieced this wonderful array 
of pleated fabrics into two sides of 
my reversible vest, reversible hat, 
and handbag.” 

The accessory conundrum: “Every- 
one knows that you must change 
accessories to movefrom a business 
outfit to a cocktail look. So I puz- 


zled over how to stylishly, yet in- 
visibly, carry a spare set of jewelry. 
My solution: a tube-like scarf with 
a finished opening, which made it 
reversible (see a detail photo of the 
scarf on p. 34). I wore it as a scarf 
for the business event and turned it 
inside out and draped it from front 
to back for the cocktail event.” 
Another design tactic: “I love color 
and embellishment, so I appliquéd 
l-in. squares of the tomato, teal, 
and acid yellow fabrics to the yoke 
of the skirt (see the detail photo 
on p. 34), just in case I removed my 
vest at any time.” 

The $35 was spent on: Beads that 
she didn’t use, after all. 

Her specialty: Clothing for the 
body and soul that features vibrant 
color, mixes of fabrics, and a 
“voice.” Rachel believes that you 
can design clothing to stimulate 
the intellect as well as delight the 
eye, to express personality, a sense 
of humor, and ethnicity, and to 
make a social statement. 


gs50 


Her design advice: “Get a good fit 
in a pattern, then be willing to play. 
Just give yourself the freedom to 
say, ‘I do like these two, three, four, 
five colors together. Then go for 
it. Make something. At worst, you 
can re-cut it into something else 
in the future.” 





Rachel Kincy Clark is a contemporary 


folk artist, teacher, and lecturer based in 
Watsonville, Calif., who has taught 
clothing design for more than ten years. 
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Karen wanted texture 


to reign in her business 
jacket (at right; Vogue 2232), 
which she made of velour, 
backed with batting, and 
anchored with a diamond grid 
of beaded dangles. She wore 
the jacket over a pleated top 
(with beaded shoulder seams 
a la Fortuny), Indian Churidar 
pants (top, original design; 
pants, Folkwear #135, 800-284- 
3388), and rocket hat (original 
design). For cocktails she 
slipped on a long matching 
pleated skirt and silk 
“capelet” (original designs). 


Designer/editor Karen Morris's view: 

‘| begin by jumping right in, not knowing 
where I'm headed, but trusting that something 
will work at each step and that it will turn out 
even better than | expected: 


This was fun: “From the start | 
decided that I wanted to create an 
unstuffy outfit with playful details.” 
When the fabric arrived: “I didn’t 
love the fabrics but knew this was 
what I had to work with. That after- 
noon, ideas came nonstop. In fact, 
many I used in the final garments 
poured out that first day.” 

Initial inspiration: “It was an honor 
to work in the style of Fortuny. I 
studied books on his designs for 
weeks. A photograph of an elegant, 
70-ish lady who looked stunning in 
a timeless Fortuny gown became 
my inspiration.” 

Making Fortuny’s style work for 
her: “I chose elements of his char- 
acteristic style that would work for 
me: pleating, puddled hemlines, 
dark colors, and unstructured 
shapes that drape on the body.” 
Her worry: “I don’t have the tall, 
slim body Fortuny usually designed 
for. How could I make his design 
ideas work for my petite chubbi- 
ness? The answer was in propor- 


tion, using short, tummy-covering 
tops over a long skirt or pants.” 
Inside story: “The textured jacket 
was an adventure. I wanted an 
embossed velvet look, but the brick 
velour didn’t have enough body. To 
beef it up and add texture, I draped 
it on cotton quilt batting, then an- 
chored the layers with beads sewn 
on a grid. I also sewed irregular 
running stitches across the center- 
back section and back-neck inset 
and pulled the thread tight to cre- 
ate a random, tree-bark texture.” 
She ruled out: “Making a long 
dress with a Roman-shade-like con- 
struction at the sides, to be pulled 
up to create a tunic.” 

The $35 was spent on: “Well, the 
first $35 was for patterns, the next 
$35 went for beads, and so on...” 
Surprises in her final outfit: “My 
rocket hat (see the detail photo on 
p. 34) came out of nowhere. I didn’t 
plan it—it just happened.” 

Her specialty: Garments in fluid 
fabrics and unstructured styles, 


elegantly embellished with bead- 
ing and surface design. 

Her design advice: “If you get stuck 
and don’t know how to fix a prob- 
lem, use your dreams to help envi- 
sion a solution. Psychologists call 
this ‘seeding your dreams, and for 
years it’s helped me come up with 
creative design solutions.” 


Karen Morris, a contributing editor for 
Threads, lives in Boston and is writing 


a book on sewing lingerie. 
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HE DESIGNER | 
GIVES YOU THE 
HUSQVARNA VIKING 
EXCLUSIVE SENSOR SYSTEM™ 
with patented features 
such as Sensor Foot Lift, 
Sensor Foot Pressure, & 
Selective Thread Cutter. 

This combination of 
flexibility and technical 
features has never been 
presented before! See your 


local dealer. 


Exclusive Sensor Foot Lift 


sald 


Exclusive Sensor Foot Pressure | 


D ' 
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Retin 





* Raises and lowers auto- * Glides from thick to thin 
matically for every sewing automatically 
íA technique * Saves time and gives perfect 
* Four positions results 
* Hands are free to guide sewing 


the unbelievable 
today! i 


Dostaner I 


Exclusive Sensor System” 


Visit our web site: www.husgvarnaviking.com or call 1-800-358-0001 for more information and the authorized Husqvarna Viking retailer nearest you. (In Canada call 1-800-461-5648.) 
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“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" 
YaKiang Tussah 54" Heavy 
Pearl Crepe Jacquard 45" 


Silk Georgette Chiffon 44"/45" 


China Silk 45" 
Silk Noil 35"/36" 
Spun 35'/36" . . 


$15.95 yd. Crepe de Chine 45" $13.95 yd. 
$19.95 yd. Crepe de Chine Prints 45" $16.95 yd. 
Satin Stripes 45° $18.95 yd. 
Metallic Stripe Chiffon 45" $19.95 yd. 
Charmeuse 19%mm 45" $17.95 yd. 
Jacquard Charmeuse 45" $18.95 yd. 


$10.95 yd. Silk/Rayon Velvet 45" $19.95 yd. 


Taffeta . . . 48" $19.95 yd/36" $16.95 yd. Silk Knit Jersey, Tubular $19.95 yd. 


Silk Satin 45° 


$13.95 yd. 100% Wool Crepe 58" $19.95 yd. 


Palace Brocade 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" $22.95 yd. 


100% Linen 32°/36° 


$10.95 yd. Dupionni 48"(Hand Woven/Dyed) .. .$18.95 yd. 


Silk Peau de Soie . . 30° $15.95 yd./45"$22.95 yd. Silk Crepe, 4Ply, 45" $29.95 yd. 
54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 


SAMPLE DEPOSIT $1 PER TYPE 


Prices Subject to Change Without Notice 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 


SUPPORTS 


ART - Bernina Arista 
‘Low resolution display oniy! 

ASD - Melco 

BMP - Windows Bitmaps 

| (catalog anly) 

| CSD - POEM/Singer EU/ Viking 
HuskyGram 

DST - Tajima 

EXP- DOS Expanded 

HUS - Viking Husqvarna 

PCS, PCO, PCD - Pfaff 

PEC, PES - Brother / Baby Lock 
Bernina 
Brother / Baby Lock 
Bernina (Catalog only) 

EW - Janome New Home 

Elna 
Text Documents 


(Catalog only) 


Singer PSW / Compucon 


CALL YOUR 
LOCAL DEALER 
OR 
1-800-414-4268 
*' AETA 

P.O, Box 1795 


San Ramon, CA 94583 
hitp://buzztools.com 


(323) 651-2323 
VISITORS WELCOME 
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disk of designs. Include multiple directories 


I E archive files. 


y software directly from your catalog by 
not available for POEM / SingerEU / viking Huskygram). 


; ah lesign: monte as needed. 


Fp te nutes with the original and converted 
or easy comparison. 


mace thousands of 
designs in minutes! 














4 Eucalan® Woolwash 
contains natural lanolin & 
eucalyptus, which 
conditions the fibers while 
protecting against moths. 
Woolwash is ideal 
for use by hand or 


machine. 





S Superb cleaning & conditioning 


for any natural fiber 


Safe and Economical 


for all Fine Washables 
& Wonderful Fresh Scent 
X No Rinsing - No Residue 
$) AN Friendly 


SE glans s 


Dealer ogane S e 519- 442-2988 
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for Cotton, Silk & V Wool 
173 Colors of Fabric Dyes 
17 Fabric Paints in 685 colors 


Kona & Pimatex cottons” | 
‘Wide & Very: wide musin a 
Hemp/Silk blends... >. 
By the yard or by the bolt 


‘Everything for creating 
hand- -dyed or ican fabrics: | 


Bulk quantities « ° Wide selection 
Deep discounts __ = 


FREE 128 page CATALOG 
(800) 542-5227 





DHARMA. TRADING co. 
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Exploring Design... 





Sarah focused on creating a 


monochromatic palette. For 
her business outfit (at right), 
she wore her base camisole 
(original design) and pants 
(Style 2289) with her pleated 
cape, purse (original designs), 
and hat (discontinued Vogue 
pattern). For a dressier look 
(above), she tied the cape at 
her waist to reveal her 
camisole and make a skirt. 


Custom dressmaker Sarah Veblen’s guiding vision: 
“Don't use too many concepts in one outfit. 


Strive for sleek, elegant understatement.’ 


Initial inspiration: “I started this 
project by making a list of words 
and concepts that captured the 
spirit of what I wanted for this day 
in Venice. The four ideas I focused 
on were: Bohemian/gypsy, echo, 
understated, and elegant (I repeated 
specific design elements on every 
piece of my ensemble).” 

When the fabric arrived: “There 
were lots of hot, bright colors that 
I don't really wear. Since I had to 
work with five of the fabrics, | 
decided to use the bright ones in 
small touches on covered buttons, 
as rolled edges, and as linings. 
Then I focused on creating my 
favorite kind of palette: a mono- 
chromatic one. And, by using the 
wrong side of the brick velour for 
the camisole, I sort of slid the fabric 
range in a monochromatic direc- 
tion of plum.” 

Sarah’s tools for creating an ele- 
gant, understated look: “Find 
themes that you can repeat in every 
piece of an outfit to create ‘bridges, 
so the observer’s eye sees a total 


connected look. For example, I re- 
peated cords, rolled edges, tassels, 
and covered buttons in my gar- 
ments to unify the look. (And, when 
I'm choosing my own fabrics, I 
want them to create a monochro- 
matic line from top to bottom.)” 
Hardest technical challenge? “How 
to stabilize the two different knits— 
the velour and Slinky Knit—at the 
sides of my camisole to make the 
36 buttonholes needed for the lac- 
ing (see the detail photo on p. 34). 
It took lots of test samples with 
various interfacings to get it right.” 
The $35 was spent on: Tassels, 
beads, and covered buttons. 

Her sewing signature: Garments 
featuring great combinations of 
fabric and cut, usually worn close 
to the body, often made from 4-ply 
silk and transseasonal wool. 

Her design advice: “Good design is 
immediately recognizable, yet it’s 
hard to achieve. Consider ways to 
make a garment sing without adding 
lots of bells and whistles. Pm always 
fascinated by ornamentation, but 


I enjoy designing a look that’s 
stripped down and sleek.” 








Sarah Veblen custom-sews daywear and 


special-occasion garments in Sparks, 
Md., and is a member of the Profes- 
sional Association of Custom Clothiers 
(FAC). 
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Sears fow price 
Perfect for mom! Electronic sewing 
machine with 389 =igran functions 


Free Olfa® rotary cutter and rotary mat with mail-in 
rebate.* Features horizontal bobbin, 1-step built-in 


buttonholer, electronic foot contr kea built-in 


needle-threader and auto clutch. #1 


N 36 Í 
a. 7; 


the go 
*A $30 value. Mail-in rebate offers good thru May 27, 2000. **Free bag at time of purcha 









at a great price. guaranteed” 
a 29.99 value. Offer 


i 9" 


Se 
169% 
Closeout, while quantities last. 
34 stitch functions 
Save $30. Features vertical bobbin, 


built-in buttonholer and electronic 
foot control. Was $199.99. #12916 


| | 
| 


les a ‘ ait a f \ 


jea 


299" 

Closeout, while quantities last. 

51 stitch functions 

Save $70. Free tote bag, #97605** 
Horizontal bobbin, built-in 1-step 
buttonholer, electronic foot control. 
Was $369.99, #17628 


n 


329° 

Closeout, while quantities last. 

53 stitch functions 

Save $120. Free 1/4-in. seam foot 
and walking foot with mail-in 
rebate* Horizontal bobbin, 1-step 
built-in buttonholer, electronic foot 
control. Was $449.99. #18330 


through July 1, 2000. Some items available by special 


order only in smaller stores. Prices may vary in Alaska, Hawaii and Puerto Rico. © 2000 Sears, Roebuck and Co. Satisfaction Guaranteed or Your Money Back. 
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A closer look 
at the Designers’ Details 





ingenuity at work: To create a textured, 
tree-bark-like surface on her jacket (1), 
Karen Morris backed the velour with batting 
and anchored it with a grid of beaded dangles, 
whose stitching she covered with a contrast 










lining. The idea for her rocket hat (2) burst into 
mind, and she designed her cocktail skirt (3) to “pool” around her ankles 
as she'd seen in many Fortuny gowns. Rachel Kincy Clark wore her 
velour tube scarf (4) on one side with her business vest (5), and turned 
inside out for cocktails. To coordinate her 
vest and skirt, she appliquéd patches of 
the vest fabrics on the skirt yoke (6). For 
Sarah Veblen, the first issue was to make 
as much of a monochromatic palette as possible. She 
used the bright fabrics for piping, button, and lining 
accents, and worked with the velour wrong side out 

to create a plum palette (7). Her purse (8) repeats the 
__ lavender button on her skirt closure and pants hem, 

| and her hat evokes the spirit of Fortuny’s Venice. On 
the back trim panel of her cocktail outfit (9), she 
repeated the tassel used on the skirt/cape’s closure. 





Pleating resources by mail 


A-1 Pleating Co. Stanley Pleating and Stitching Co. 
8426% West 3rd St. 242 West 36th St. 

Los Angeles, CA 90048 New York, NY 10018 
323-653-5557 212-868-2920 


There is a 1-yd. minimum of fabric to be pleated, and, generally 
speaking, 22-3 yds. of fabric pleats down to 7 yd. There is a 
variety of pleating styles to choose from, and pleating 3 yds. in 
tiny crystal pleats, for example, costs approximately $22.50-$35. 








“Phoenix Rising” design created by Kae Barron of Criswell Embroidery ¢& Design, using Digitizer 2000 
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Masterpiece 


Easy To Master. Precise, intuitive and user friendly, you get the 


most out of Janome’s powerful embroidery software programs from 


it L EF t 







the very start. Three products address all skill levels — from home 
embroidery newcomers to experts looking for the 
professional power of full-featured digitizing. 
Customizer 2000 and Personalizer 2000 provide 
the tools to work with a huge variety of images, 
including Memory Cards, the Internet, clip art 
and scanned art. Simply import, combine, manipulate, 
write to a Scan Card, and stitch. Our exclusive layout features 


allow you to print a template for a scene up to 23'/” x 33” and our 


unique Clothsetter means you'll always have perfect placement. 
q 7 y P P JAN OM E 
Digitizer 2000 is designed for Janome users, as well as users of other Because You Simply Love To Sew™ 
brands, who want professional-level capabilities: free hand digitizing, All software products work with the Memory Craft 9000, 5700 


and 5000 machines and are Windows 95/98/NT compatible 


amazingly detailed fill stitch options, feathering, advanced lettering 
Visit your Janome dealer for a demonstration or 


manipulation, automatic stitch density recalculation, layering, and go to www.janome.com to download the 
re Pheonix Rising file and view a product presentation. 
the ability to read and save to other machine formats. Phoenix Rang O13999 Criavell Embroidery Det 
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Updating 
a Wrap-and-Tie 
3 assic 


Here’s a stylish halter vest that’s 
simple to make and fits lots of figures 





by Jeffrey Mayer and Todd Conover 





hese days, our busy lives 
demand easy-to-wear, com- 
fortable garments that are 
as flexible and versatile as 
we are. Sportswear—the 
fashionable separates that 
answer those needs—arose from 
North American designers’ response 
to the changing lifestyles of women 
during World War II, when the 
flow of fashions from occupied 
Paris was cut off. Claire McCardell, 
her contemporaries Vera Maxwell 
and Anne Klein, and later Halston, 
Diane Von Furstenberg, and Donna 
Karan, all responded with design 
variations on a concept that remains 
a staple today: the wrapped-and- 
tied garment. As you can see from 
the garments shown here, wrap- 
and-tie style looks up to date, no 
matter from what era. And such 
garments can play manyroles, from 
office to party to weekend wear. 
We decided to explore the wrap- 
and-tie phenomenon by develop- 
ing a design that would fit a variety 
of sizes, even when cut from a single- 
size pattern; that would change 
character when made from differ- 


ent fabrics; and that, above all, 
would be easy to wear and com- 
fortable, while still projecting high 
style and confidence. 

We settled on a halter vest, which 
overlaps in back and ties or buckles 
in front. The garment can be worn 
alone as a halter top or over an- 
other garment as a vest. Sewing it 
in supple leather and adding a 
buckle and eyelets to the tie-ends 
(as in the vest at left) gives it a 
very polished look. Cut of silk 
charmeuse (like the garment at 
right on the facing page) with a 
scarf-like sash, the vest becomes a 
soft suit blouse or easy evening 
top. Made of linen with a tailored 
tie and flat-felled seams (as in the 
garment at top on the facing page), 
it works as a simple summer top or 
can be worn over a white cotton 
blouse or T-shirt. 


Adapt a commercial pattern 

On pp. 38-39, we've provided draw- 
ings and directions showing the 
steps to adapt a commercial pattern 
(Vogue 2174) and create the basic 
vest pattern with a 1% in.-wide belt 


1e facing page: Irving Solero, courtesy of the Museum at the Fashion Institute of Technology 


haw and makeup: Susanna Perks; top photo on tt 


Model photos: Peter Sakas; 


American designer Claire 
McCardell made the wrap-and-tie 
garment a staple of the modern 
woman’s wardrobe in the 1940s 
(at top on the facing page, her 
cotton plaid wrap dress from that 
period). By adapting a commercial 
pattern (see pp. 38-39), you can 
make a wardrobe of halter vests in 
different fabrics-each will have its 
own character-to wear alone or 
with another garment. From left, 
halter vests in supple leather, crisp 
linen, and fluid silk charmeuse. 


or sash. Altering the original pat- 
tern to fit before adapting it im- 
proves the garment’s overall fit, 
especially if you need to alter for 
cup size. In any case, even if you 
wear a “standard” pattern size, it’s 
important to take careful mea- 
surements to ensure the halter’s fit 
in three crucial areas: the back 
neck, natural waistline, and curve 
of the armscye-to-back edge. The 
halter should sit comfortably on 
the back of the neck, not on the 
shoulder; if this area is off, it will 
affect the front fit. When marking 
your waist-length measurement on 
the pattern pieces, remember that 
this pattern’s back neckline, the 
reference point from which you'll 
mark your back-waist length, falls 
* in. below the base of the neck, so 
subtract % in. from your back-waist 
measure to mark the pattern cor- 
rectly. Keeping the waistline posi- 
tion natural also guarantees the 
bottom edge of the belt or ties on 
the final garment rests along the 
waistline instead of riding up. And 
the gradual armscye-to-back curve 
developed from the back-neck and 





waist-length measurements should 
not gape or uncover the bustline: 
Make a muslin to check the fit. 

With the final halter draft in 
hand, it’s a breeze to draft the lin- 
ing and facing pieces. Just trace 
each pattern piece (except the back 
tie) for a lining, adapting the front 
panel, as in the illustration of step 
10 on p. 39, for a front facing. 
When laying out, youll cut four 
pieces for the back tie so that it’s 
self-faced, too. 


Fabric and finishing touches 
Once you've adapted the pattern, 
think about fabrics, the look you 
want, and the occasions you'll wear 
the vest. You can adjust the basic 
pattern accordingly, creating a long 
sash for a soft vest or tailored ties 
for amore structured look. For the 
linen vest, we underlined the fabric 
to reduce wrinkling and serged the 
seams. For the silk version, we self- 
lined the halter. And for our leather 
vest, we lined the garment with 
china silkin a matching color. For 
each of these vests, we used twill 
tape along the garment’s bias cut 
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DRAFT A WRAP-VEST PATTERN FROM VOGUE 2174 


Begin with pattern pieces 2, 3, 4, and 8, cut to your size, with front and back waist measurements corrected, and with %-in. 
seam allowance (s.a.) trimmed away. (When marking waistline, note that pattern’s back neckline falls % in. below base of neck.) 





Side- Side- | 












Half back-neck a= 


1% in. 


3. Establish halter neckline: 


Draw Trace front, extending CF line 


measurement 
| back front line past shoulder line. Draw parallel 
Back oe Front parallel line from pattern’s shoulder dot to 
(3) (8) to CF. half back-neck measurement from 
| o step 1. (On standard size 8/10/12 
Back-neck ‘ | Waistline en pattern, mark will be 1% in. from 
measurement | | Ceni . shoulder dot.) Draw line at right 
, | | ony angle from endpoint of half back- 
r ries pean TR ea a lifes neck measure toward CF, 1% in. 
Wearinga Ta eoh long. Drop line at cigni angle from 
ee eee te | endpoint to pattern’s original 
\ | CF. neckline. Measure 1 in. down on 


neck, where collar 


would lie, from 


seam to side seam 


(coincidentally, 
points fall right 
your earlobes). 


Match 
seams 
below 
waist. 


THREADS 








side o, , , 
Waistline dips slightly 


these when matching 2 and 4. 


below 
2. Draw waistline: Beginning at CF (on piece 


8), draw waistline to seamline; align with 
side-front (2) and mark waistline. On back (3), 
draw waistline from CB to seamline; align with 
side-back (4) and mark waist juncture at 4's 
side seam. Align side-front and side-back; 
draw waistline. Side-back waistline will dip 
slightly toward hem at true side seam. 


7. Establish peplum 
shape: Match side 
seams of all four pieces 
below waistline. From 
waistline, mark 3 in. 
down on front seamline; 
4 in. on side-front seam; 
3 in. on side seam; 2 In. 
on side-back seam; and 
%2 in. at CB. Mark front 
pattern's lower edge 

2 in. toward side seam 
from CF. Join points as 
shown, curving peplum 
line gently with French 
curve. Cut away pattern 
Bi below new line. 


«———| Add desired length for 


CF line from original neckline, and 
curve line slightly to meet point 
and original seamline, scooping 
out original neckline. 





Curve line to 


1'5-1n. mark 








| 


: ; l | M % in. 
tie (10 in.) or belt (3 in.). 
Extend waistline 3% in. 


Total waist measurement of 
front, side-front, and side-back 


8. Create tie or belt: Trace new back pattern piece, marking and 
extending waistline 3⁄2 in. beyond CB. Mark up from this point 1% in. 
and taper armscye-to-back curve to this mark. Draw parallel lines from 
back curve and waistline equal to waistline measure of all four pattern 
pieces, plus 10 in. for knotted tie or 3 in. for belt buckle. 


outer edges as well as the edges of 
the v-neck and halter strap, since 
these areas get pulled during wear 
and can stretch out of shape quite 
easily. This preventative measure 
is important for all fabrications, 
especially soft ones like charmeuse. 


Making the vest from such soft 
leather is certainly not complicated, 
but it does require a few tactics 
that differ from the typical meth- 
ods of fashion-fabric sewing. (for 
detailed information on sewing 
with leather, see Threads Nos. 75, 


pp. 48-52, and 85, pp. 52-55). 
Because this design uses a rela- 
tively small amount of leather, and 
because, with no sleeves to set in, 
itis a fairly simple garment to con- 
struct, the wrap vest is an ideal 
first leather project. 


L aP 


Area to be 





cut away 
Area to be cut away Ried tobe 
es cut away 
TS in 
1%in.—4 D Side-front 
Side-back 
| 2 in. 
4 in. Pattern pieces 
overlap below waist. 
Side-back 





Side-front 


Front 


4. Establish front armscye curve: Align 
side-front panel and front panel, tracing 
so side-front seams meet just below 
armscye. Measure down side-front seam 
1%1n. and mark; measure down 1% in. on 
side seam and mark. Draw curve joining 
shoulder dot to side-front seam mark to 


below waist). Measure 4 in. 


5. Establish side-back curve: Align 
side-back and side-front panels so 
original side seams match just below 
armscye (pattern pieces will overlap 


side-back’s waistline and mark; draw 
armscye curve from this point to through 


new side-seam mark. 





. Side-back 


1%-in. mark from step 4. 





9. Add s.a.s.: Trace all pieces on new pattern paper, adding 
%-in. s.a.s. to all edges. Respace buttonholes, leaving 
waist-level hole in place and marking remaining holes 3 in. 
apart. Check fit with muslin and correct if needed. 


Construction note: When sewing vest and lining, leave 
2%-in. opening at waistline on right side-back seam for 


left side’s belt/tie to pass through. 


Your choice of hardware for a tai- 
lored, belted halter vest doesn’t 
require special skills either. We used 
an ordinary buckle-covering kit and 
an eyelet setter like those found in 
the notions section of most sewing 
stores. Adding a few eyelets to the 


belt at waist lengths slightly small- 
er and larger than what you cur- 
rently wear will ensure the halter is 
wearable anytime, over blouses or 
alone and with weight gain or loss. 

Give this wrapped-and-tied halter 
vest a try. We think you will find it 





6. Establish back curve: Align back 
and side-back panels, matching seam 
from upper edge down, and mark 

CB 2 in. above waistline. Continue 
armscye curve from side-back to CB 
through this point. Cut away pattern 
above new armscye-to-back line. 


up from 


a in. 
Slash. 
| 


3 in. 





Keep original Lining 


buttonhole; Front Facing 
mark new 

buttonhol es 10. For facing and front lining patterns: 
3 In. apart. Trace front panel and mark 4 in. plus % in. 


for s.a. from front seamline and 3% in. 
plus % in. s.a. from neckline; join points 
with slightly curved line passing from 
armscye edge to peplum edge. Slash 
along line and retrace pieces, adding 
s.a.s to slashed edge. 


becomes a fashion workhorse in 
your wardrobe. + 


Jeffrey Mayer and Todd Conover teach 
fashion design at Syracuse University 
and design garments for their label, 
Conover Mayer. 
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A Tailor’s Set-In Sleeve 


by Jeffery Diduch 


he two-piece sleeve is a 
distinguishing, and often 
challenging, feature of 
many classic garments, in- 
cluding all types of jackets, 
coats, and dresses. Tailors 
strive for a sleeve that drapes and 
fits perfectly, gracefully following 
the natural curve of the arm. It’s 
not a difficult project, but it does 
involve shaping the fabric while 
pressing, a procedure that goes 
beyond what’s typically included 
in directions for the home sewer. 
I will take you through the most 
significant portions of the process 


Shaping the top sleeve 


When the front top-sleeve seam is folded into position (below), 


you can see how the seam actually curves in the opposite 


direction from what's needed, and that the fold at the forward 


edge is straight, not curved as desired. 


>: 


40 THREADS 


G masr he Cena Fe ner miam Cerne ind. 





rT 


port? ath iät 


I use when making and installing 
sleeves in men’s or women’s tai- 
lored jackets, including shaping 
the top sleeve, forming a working 
vent, shaping and easing the top 
sleeve and cap, and lining and fin- 
ishing by hand. Add these refine- 
ments to any standard commercial 
pattern’s two-piece sleeve instruc- 
tions, and your results will soon 
look more polished. 


There’s more to the shape 
than the cut of the seams 
If you examine a professionally 


finished sleeve, such as the one in 


the photo at right on p. 43, you 
will notice how wellit curves, both 
in front and back, to fit the arm. 
Notice also that while the rear seam 
that provides the shape runs down 
the back edge of this curved tube 
(ending with the optional vent), 
the front shaping seam has been 
shifted about % in. to the inside of 
the front edge, while still follow- 
ing the curve evenly. The seam is 
positioned this way so the sleeve 
will appear to be seamless from 
the front, but this offset creates the 
first instance where reshaping the 
fabric is required. Finally, notice 





To shape front of sleeve, stretch while steam-pressing 6 in. or so at middle 


of seam (top) increasing length of cut edge only, not stretching folded area. 


When shaped, fold will curve (above) and seamline will follow curve. 


Here’s how to shape and sew a two-piece 
sleeve for professional results 


— Ease 






— Lining 


Front notch, 





-nmg m== iiis for matching 
lining 
how the sleeve cap is blended 
softly into the armhole. This fea- %-in. seam 
ture, of course, is also the result allowance 
of careful shaping, both while 
stitching and when pressing. 
Anatomy of a sleeve Ease. Stretch. 
Looking at a tailor’s basic two-piece 
sleeve pattern, like the one illus- 
trated at right, perhaps the first 
thing you will notice is that the 
seam allowances are % in.—the an enon as 
industry standard. This width ciation 
is much easier to work with at Hemline 
Hemline 


every level of construction than a 





— Interfacing 


Photos: David Page Coffin; illustrations: Karen Meyer 





%-in. seam allowance, particularly 





Miter stitching line 


Adding the lining 

Sew lining together, stopping rear seam just below vent 
extension without back-tacking. Align with sleeve using front 
seam notch, both sleeve and lining inside out and wrong sides 
together, then machine-baste lining seam allowances to sleeve 
seam allowances, starting and ending about 1% in. from ends. 
Repeat with rear seam allowances, being careful not to let 
lining ease against sleeve fabric. Turn sleeve inside lining, wrong 
sides together. Starting 
at front seam, turn up 


and baste lining 1 in. 





from finished edge of 


At top sleeve extension, slash diagonally toward top edge of vent 


under sleeve, leaving a 


slight amount of slack (above left) so lining can be folded back and basted around under-sleeve 


in the lining (left). extension (right). At edge of under-sleeve vent, fold lining along edge 
and baste to top of vent. Turn sleeve to make sure lining is not pulling 
anywhere, then slipstitch lining permanently in place. Make buttonholes 


now, or leave basted if waiting to check fit of completed jacket. 
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Easing the cap 


Loosen tension and set stitch length to 10 sts/in. Pushing 


fabric toward needle to avoid stretching cap (below left), 


sew carefully from notch to notch, about % in. from seamline. 


Repeat from same starting point but % in. away. With garment 


on dress form or person, measure top of armhole from notch 


to notch. Ease sleeve by pulling up on bobbin threads and 


distributing fullness evenly (below right). 


4) 


THREADS 





when setting the sleeve, and I very 
strongly recommend repositioning 
your cutting lines at % in. 

You'll also see an extension that 
forms a vent, traditionally con- 
structed with working buttons and 
buttonholes. Known as a surgeon’s 
cuff, the button vent evolved in the 
days when a gentleman would not 
have been seen in his shirtsleeves, 
thus, surgeons were required to 
rollup their jacket sleeves to avoid 
soiling them. Today, this is a detail 
seen only on the finest made- 
to-measure garments; it is a sure 
sign of quality, because it takes 
longer to make than a false vent 
and requires a bit of hand finish- 
ing. Once you've learned to make 
this basic vent, the possibilities are 
wide open for you to create many 
different styles of sleeve closure. If 





Place sleeve over ham and measure 


cap notch to notch; measurement 
should equal armhole to within % in. 
Make sure ease is divided without 
puckering, slightly more at front and 
back than at top. Press seam 
allowance over ham at top (above), 
and inside cap at sides (right). Press 
entire cap of easy-to-handle fabrics, 
but seam allowance only of hard-to- 
handle fabrics. Steam heavily; let 


dry before moving from ham. 


your pattern does not include an 
extension, it’s easy to add one 
according to your preferences. Of 
course, if speed is an issue, it can 
be omitted entirely. Both the hem 
allowance and vent extension 
should be 2 in. wide, measured 
from the fold and placement or 
seamlines. The extension typically 
extends 5 in. above the hemline. 

The front seam of the under 
sleeve should be % in. longer than 
the corresponding seam on the top 
sleeve. This is very important in 
shaping the seam and the front 
crease of the sleeve, as you will see 
later. If your pattern provides two 
equal-length seams, lengthen the 
under sleeve by % in. 

Aside from the front and back 
notches and the shoulder point, 
there are often two marked points 


Baste sleeve into armhole, matching 
all notches and markings. Place 
garment on dress form or person to 
make sure sleeve hangs correctly. 
Wrinkles in cap indicate too much 
ease in one area; shift some 
fullness into surrounding areas. 
When sleeve is properly basted, 
stitch with a short stitch length. If 
armhole is not taped, stitch again 

% in. away in seam allowance 
between notches at underarm, 

to prevent stretching and seam 


breaking. Trim seam allowances 


to % in. all around armhole. 





(positioned about midway between 
the notches and the shoulder 
point) that help when placing the 
ease. I will refer to these points 
again when I’m creating a natural- 
shouldered sleeve cap, which is 
standard in hand-tailored jackets 
(as opposed to a rope shoulder, 
in which the cap is more heavily 
padded, and which is seen more 
commonly in home-made and 
ready-to-wear garments, since it 
requires a little less work). The 
underarm point can be useful but 
it is not essential. 

I recommend observing all the 
notches and markings in the illus- 
tration on p. 41 and adding any 
markings that are missing to your 
pattern. When you cut, transfer 
all markings and construction 
lines. If your pattern paper is firm 





Finishing the 
armhole 


Trim excess shoulder pad to exactly 


match shape of armhole. Starting at 
underarm of armhole, baste lining 
seam allowance to garment seam 
allowance. Line up lining and 
garment seams and shoulder points, 
and pin in place, turning seam 
allowance under. Then, starting again 
at underarm, slipstitch sleeve lining in 
place. Bend layers over your fingers 


to create ease as you stitch (above), 


enough, you can fold the paper 
back along fold, hem and place- 
ment lines and trace along the fold- 
ed edges with chalk, then thread- 
trace. Thread tracing is a straight 
basting stitch used to indicate lines 
and markings on both sides of the 
fabric, as in the jacket above. It's a 
good idea to thread-baste on your 
first few sleeves, if not all of them. 


Lining and interfacing 

The lining will be the same basic 
shape as the sleeve with two mod- 
ifications, shown in the pattern 
diagram on p. 41. At the top, add 
1% in. all the way around the cap 
and underarm. This will allow the 
lining to fold over the seam allow- 
ance at the armscye without pulling 
on the sleeve. Transfer the front 
top-sleeve notch to the lining so you 


To crease underarm between 
notches, place pad in sleeve and 
press from garment side (below). To 
press sides and top of cap, place 
on ham and press from right side 
of sleeve. Note on finished sleeve 
(right) tightest point of shoulder 
curve is forward of shoulder seam 
by about 1 in. Maxim ease should 


be placed here, not at shoulder 


seam, which should be without ease. 





can easily align the sleeve and the 
lining when joining them. Finally, 
you can leave off the vent exten- 
sion on the lining, top sleeve only. 

Fusible nonwoven interfacing is 
perfectly acceptable for reinforcing 
the sleeve cuff, though a light- 
weight nonfusible will also give 
good results. Cut fusible pieces 
as shown in the sleeve-pattern 
diagram and fuse before stitching. 
Cut a nonfusible on the bias, in 
the same shape, but insert it after 
the first seam has been sewn, 
then backstitch it invisibly along 
the hemline. 

Finally, youll need sleeve heads 
to support the sleeve caps, and 
probably shoulder pads as well, 
depending on the garment. Ready- 
made varieties of each are widely 
available from professional tailor- 





supply outlets (see “Tailoring sup- 
plies by mail” at right). 


The nutshell version 

Here’s an overview of the sleeve- 
construction process, with the 
most significant processes illus- 
trated: First, shape the front seam 
of the top sleeve (as shown in the 
photos on p. 40), and join the two 
sleeve pieces at this seam. Form 
the hem and vent (as shown in the 
photos on p. 44), basting the vent 
closed before stitching the rear 
seam to meet the top of the vent. 
Join the lining pieces, leaving the 
vent portion open, and machine- 
tack the front and back lining and 
sleeve seam allowances together 
for most of the seam lengths, with 
both assemblies wrong side out. 
Turn the sleeve inside the lining, 


Tailoring supplies 
by mail 

Banasch’s 

2810 Highland Ave. 
Cincinnati, OH 45212 
800-359-0400 
513-731-2040 


Greenberg & Hammer 
24 W. 57th St. 

New York, NY 
10019-3918 
800-955-5135 


MacDonald Faber 
952 Queen St. W 
Toronto, ON M6J 1G8 
Canada 
416-534-3940 
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Forming the cutt and vent 


After stitching front seam 


Interfacing 





Miter l 
stitching 
line 


Thread tracing ~ 


Step 2. Fold top sleeve 
diagonally across lower 
corner, matching miter seam- 
lines, and stitch carefully 
along seamline markings. 


Step 1. At under sleeve, 
fold hem up along hemline, 
RSs together, and stitch 
edge with %-in. seam 
allowance. 





Step 3. Don’t cut away excess fabric in top sleeve miter; it 
provides a crisp, firm edge for miter and allows for alterations 
later. Turn miter (see photo below), and press miter edge 
along foldline marking. Make sure excess cloth fills miter 
neatly with no pleats. Press hem up and tack together front 
seam allowances within hem to prevent hem from falling. 





Fold seam 
allowances over 
your thumb, forming 
a square, with 
corner of extension 
matching interior 
shape of miter. | = 

Carefully pinch miter layers in position, turn miter over your 


finger, and press. 
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Step 4. Working from RS, line 

up foldline of top sleeve with 
placement marking on under sleeve 
and baste firmly to end of placement 
line (see photo below). 


Vent | 
underlap | 





Step 5. With sleeves inside out, 
top sleeve on top, start with right 
sleeve, beginning seam from top 
and sewing down to crease at vent 
foldline, staying at least ‘46 in. into 
seam allowance at crease to create 
smooth transition. Pivot 2 in. below 
top of vent, and stitch straight 
across top of vent extensions. Then 
stitch left sleeve, starting from 
extensions at bottom and keeping 
top sleeve on top to avoid stitching 
directly in crease. Clip underarm 
seam allowances above vent and 
press open without stretching. 





Baste vent closed, positioning 


corner of under-sleeve vent 


out of sight. 


wrong sides together, and baste 
around the hem and vent (shown 
in the photos on p. 41), then slip- 
stitch the lining permanently to 
the hem and vent. Machine-baste 
between the notches at the cap, 
then gather the cap to fit the notch- 
es on the armscye, steaming to 
smooth out the gathers (shown in 
the photos at right on p. 42), then 
baste and stitch the sleeve to the 
garment, matching notches. Clip 
the jacket seam between the ease 
points at the cap, and press open 
the seam allowances for a natural 
shoulder (see Threads No. 83, pp. 
40-45, for more details on shaping 
natural shoulders). Then stitch the 
sleeve head to the sleeve cap and 
permanently baste the shoulder 
pad to the shoulder and armhole 
seam allowances. Trim around the 
armhole if necessary to even up 
all seam allowances, then baste 
around the armhole to hold the 
garment lining in place. Next, 
hand-stitch the sleeve lining to 
cover the armhole construction (as 
shown in the top left photo on 
p. 43), allowing enough ease so the 
lining doesn’t pull on the sleeve. 
Finally, press the crease at the 
underarm to add the final shaping 
to the sleeve (as shown in the mid- 
dle photo on p. 43). 

The crucial steps, regardless of 
your pattern, are the shaping and 
pressing procedures that allow the 
sleeve to curve beautifully, the 
sleeve cap to fit the armhole with- 
out wrinkles, and the underarm to 
lie flat, as shown in the photo at 
right on p. 43. The other steps are 
optional, depending upon your gar- 
ment details and preferences, but all 
of your two-piece sleeves will ben- 
efit from these shaping steps. 


Jeffery Diduch sews, designs and teach- 
es in Montreal, Canada. He wrote about 
sewing without pins in Threads No. 
Of PP o2, 
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Embellished 
Zipper 


Sewing a zipper by hand 

offers several benefits, including 
strength—and the opportunity 

to decorate each stitch 


by Susan Khalje 


routinely insert zippers by 

hand into my garments and am 

always pleased with the results. 

A zipper that’s hand-picked— 

the traditional couture term for 

application with a prickstitch— 
is stylish, surprisingly strong and 
easy to insert. Best of all, the 
process allows me to completely 
control the zipper’s placement. 
And, as you can see in the photo at 
right, hand-picking also provides 
an opportunity to embellish the 
length of the zipper’s seam with 
decorative embroidery or beading. 
I will show you how easy it is to 
install a zipper by hand, and give 
you some practical tips for taking 
the process one step further with 
embellishment. 


A hand-picked, center-back zipper, embellished with 
a pearl on each stitch, creates an unforgettable exit 
(silk dress adapted from Vogue 9852; see p. 4 for a front view). 
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Why hand-pick 
a zipper? 
I much prefer to 
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sew any zipper into 
a garment by hand. 
I’ve never known 

a hand-picked zip- 
per to come undone 
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—it’s sturdy enough 

for all but the most de- 
manding situations. Applying 
the stitches by hand is easy to 
master and lets you join the 
zipper to the fabric exactly 
as you wish, without dis- 
tortion or less-than-straight 
machine stitching. Plaids 


and stripes are easy to 
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match, and a zipper can 
be inserted fearlessly 
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into heavily embellished fabrics or 
delicate laces. A hand-picked zipper 
looks wonderful on fabrics like silk 
satin (where machine stitches can 
be visually jarring), and you will 
never have problems with the puck- 
ering that’s hard to avoid at the 
base of invisible zippers. 

In addition to ease of insertion, 
the hand-picked zipper is aestheti- 
cally satisfying. Carefully sewn with 
two parallel rows of matching stitch- 
es, a hand-applied zipper becomes 
a graceful addition to a garment, as 
well as a functional closure. (For 
more information on inserting zip- 
pers by machine, see p. 14) 


Prepare to insert 
Hand-picked zippers are usually 
placed at the garment’s center back, 
but they can also be used at side 
openings (centered or lapped) or at 
the bottom of long, tightly fitted 
sleeves, where it would be impos- 
sible to machine-stitch a zipper. 
To keep the fabric from distorting 
at the opening, stabilize the zipper 
area with a strip of lightweight 
woven fabric (see the drawing at left 
on the facing page). Although the 
zipper tape itself helps strengthen 
the area to be stitched, the lips, or 
folds, of fabric that meet at the 
center of the zipper opening bene- 
fit greatly from being stabilized— 
otherwise, over time, the fabric will 
distort and ripple. Stabilizing is 
necessary when the fabric is off- 
grain even slightly (for example, 
along the side opening of a fitted 
skirt), and a narrow strip of silk 
organza gently tacked in place 
along the foldline ensures a smooth 
result. Silk chiffon, crepe de chine, 
or a non-stretch, fusible interfacing 
are also good stabilizers. 


Do not baste the zipper 
opening closed at the seam- 
line, as you would with a 
machine-inserted zipper. 
When it’s time to pin the zip- 
per to the opening, center- 
ing the lips precisely over 
the zipper teeth will be easy. 

Inspect the zipper before 
you apply it. The metal stop- 
pers can loosen, and the 
teeth can become weak 
where the zipper had been 
folded for storage or pack- 
aging. Zip and unzip the 
zipper a few times to make 
sure it’s in good condition. 





A prickstitch is a variation on the 


Install the zipper 

Now that you've stabilized 
the opening and inspected 
the zipper, pin it in place, 
closed, from the garment’s 
right side. Starting at the zipper’s 
upper right-hand side, center the 
edge of the fabric over the zipper 
pull and teeth. Recess the tape a 
little at the top to accommodate 
the pull; it will look right if you 
keep the stitches at an even dis- 
tance from the fabric’s folded edge 
(see the drawing at left on the fac- 
ing page). 

Sew with a doubled thread coated 
with beeswax. Press the beeswax 
into the thread for even more 
strength (using a press cloth to pro- 
tect your iron and ironing board). 
Stitch the zipper (unzipped) with a 
prickstitch on the fabric’s right 
side. Backtrack slightly with each 
stitch so only a little bead of thread 
is visible on the fabric’s surface. 

Be careful not to pull the stitches 
too tight, distorting the fabric and 
giving it a tufted look. Don’t make 
the stitches too loose, either; simply 


Use your favorite embellishment to accent a hand-picked zipper as 
you stitch. Clusters of tiny beads, single sequins secured with a seed bead 
(both shown at left), or embroidery stitches like the French knot and lazy 


daisy (both shown at right on the facing page) showcase a functional closure. 


backstitch-one of the strongest hand 
stitches. An unobtrusive bead of thread 
at each stitch is the hallmark of a 

hand-picked zipper, and looks lovely too. 


pull the thread gently at each stitch 
until it’s just as tight as you want it. 
The object is to see, just barely, and 
feel, rubbing your fingers over it, 
the little bead of thread at each 
stitch (see the photo above). 
Spacing the stitches is a matter of 
personal taste. I suggest placing 
them according to the way your fin- 
gers naturally stitch. There’s no need 
to make closely spaced stitches— 
they're not needed for strength, 
and it’s difficult to keep a line of 
closely spaced stitches straight. 
Stitches spaced % in. apart and from 
the zipper’s opening work well. 
For an unembellished zipper, the 
natural rhythmic spacing of your 
stitches is often quite even, elimi- 
nating the need to mark every 
stitch. And then it’s easy to use the 
stitches from the first side as a 
mirror guide for the second. 
Chances are youll have run out 
of thread at the bottom of the zip- 
per’s right side, so make a final 
stitch just below the opening, and 
secure the thread. Stitching across 
the zipper’s base is unnecessary 


these two pages: Sloan Howard: illustrations: Bob LaPointe 


Peter Sakas. makeup Susanna Perks: photos 
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INSERT A ZIPPER BY HAND 


It doesn't take long to hand-pick a zipper, and the results are dependably strong. You won't need to baste 
the zipper opening closed before pinning and stitching; these steps are done with the placket open. 


Place folded strip of stabilizer between seam 


allowance and garment fabric. 


Hand-pick a lapped zipper 


Machine-stitch one side of zipper tape. Hand-pick 
lapped side, with lap covering machine stitches 
on other side and using a folded strip of stabilizer 
between seam allowance and garment fabric. 


Stabilizer 


Using a doubled thread coated with beeswax, 
prickstitch through all layers from fabric’s right side, 
inserting needle just behind emerging thread. For 
easier handling, sew with zipper open. 


and only invites puckers. Now 
rethread, wax, pin, and stitch the 
zipper’s other side, starting at the 
bottom left. It’s common to find a 
slight mismatch of the two zipper 
sides at the top edges, but the dis- 
crepancy is easy to mask with the 
waistband or facing. However, if 
the mismatch is more than slight 
(you can tell because the fabric will 
be distorted), take out your stitches 
—this is when you realize how 
strong a hand-stitched zipper really 
is—then restitch. 

If you anticipate considerable 
strain and tension on the finished 
zipper, for example, on a tight 
bodice, overlap the lips of the fab- 
ric slightly when you apply the 
zipper. The lips will abut when the 
garment is worn, instead of pulling 
apart to reveal the zipper teeth. 

A hand-picked zipper can be 
inserted into a lapped-style appli- 
cation, and looks stylish at side 
seams. The first half of the zipper is 
installed by machine, then the over- 
lap edge is stitched by hand (see 
the drawing at right above). 


A garment’s lining can be used 
to cover the threads showing on 
the zipper tape. Pin the lining’s fold 
to just cover the threads, then at- 
tach it with small, neat fell stitches. 


The final touch- 

embellish the zipper 

The insertion of a hand-picked zip- 
per is a relaxing, satisfying activity, 
and embellishing the placket with 
beads or embroidery adds to the 
pleasure. It’s easy to incorporate 
pearls, beads, or sequins—simply 
pick up one with every stitch—or 
create a delicate effect with clus- 
ters of tiny pearls or beads (see the 
border on the facing page). Picture 
how lovely a long, fitted black velvet 
sleeve would look with a row of 
faceted jet beads on either side of a 
sleeve zipper. | find simple, under- 
stated embellishments create the 
most elegant effects. 

l like beads or pearls spaced sym- 
metrically, so I mark the spacing 
with a row of pins, their points 
piercing the fabric where I will 
place each stitch. | often take one or 





two extra stitches in each pearl 
or bead to secure it. 

I usually incorporate ornamen- 
tation as | install the zipper, but it 
is also fine to superimpose the dec- 
oration over the original hand- 
picked stitches—it is a requirement 
for embroidered stitches—provided 
these are spaced as you want them. 
And embellished zippers often look 
better spaced a little farther apart 
than your natural stitch length. Cre- 
ate a sample or two to determine 
the spacing that compliments the 
embellishment. 

Applying zippers by hand is one of 
the best ways to masterfully com- 
plete a carefully constructed gar- 
ment. Call attention to your hand- 
work with embellishment, and 
you've got the perfect blend of form 
and function—not to mention a strik- 
ing addition to your garment. @ 


Susan Khalje, of Glen Arm, Md., sews 
custom couture garments and is cur- 
rently writing a book on vintage 
details. You can visit her Web site at 
www.sewnet.com/SusanKhalje. 
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a fresh finish 


by Shirley Botsford 


espite its elaborate ap- 

pearance, pleating is an 

easy effect to achieve. You 

don’t need a professional 

pleating service; you can 

do it all yourself with 
great results and without spend- 
ing a fortune, especially if you stick 
to pleated details on the scale 
of those shown here. The key is 
a pleating device developed by 
Clotilde, Inc. (800-772-2891, www. 
clotilde.com) called the Perfect 
Pleater. This under-$30 notion 
(shown at left), allows you to hand- 
form perfectly regular knife pleats 
of almost any length and up to 
27 in. wide. I will explain in this 
article exactly how I use my Perfect 
Pleater, and how I choose and 





: prepare fabric for pleating. In the 
‘ p drawings on pp. 50-51, I'll outline 
the insertion techniques I use to 
integrate pleated fabrics into a wide 
variety of wearable and decorative 


projects, and also offer a few ideas 


to inspire projects of your own. 


Go for fabrics that wrinkle 

When I find a fabric I like, my nat- 
ural reflex is to discretely crunch 
up a corner of it in my hand. If it 
holds the wrinkles when released, 


I usually move on... that is, unless 
I'm shopping for fabrics to pleat. 
The more easily the fabric wrin- 
kles, the better it will hold a pleat, 
which usually means choosing 
natural fibers. Polyester and acetate 
pleat very well, followed closely by 
rayon and all the natural fibers, 
especially sheers such as organdy. 
Pre-wash, dry, and press your fab- 
rics if possible before beginning 
a pleating project. This may make 
them even easier to pleat by remov- 
ing fabric finishes that add wrinkle 
resistance. In any case, the pleating 
process requires lots of steam and 
heat, so make sure the fabric will 
tolerate this. Some fabrics will 
crease, and thus pleat, better when 
the creases fall on the lengthwise 
grain. If the fabric is expensive, buy 
a short length to test. 

For some applications, I like to 
pleat the fabric as a double layer, as 
I’m doing on the facing page. I fold 
the fabric in half before pleating 
it, so the folded edge becomes the 
hem. This will not work for thicker 
fabrics, of course, and you will 
want to avoid very heavy, thick fab- 
rics for all pleating, even if you're 
simply hemming the edge. 

Whatever type of fabric you 
choose, don’t confine yourself to 
solids. Lots of prints (especially bor- 
der prints), stripes, and plaids pleat 
into beautiful variations of their 
basic patterns, so buy a little extra 
patterned fabric to experiment. 

Estimating fabric yardage for 
pleating is similar to establishing 
a gauge for knitting or crochet, be- 
cause different people and different 
fabrics require different lengths. 


To determine your gauge, make a 
carefully measured test piece be- 
fore starting any project by creating 
4 in. of pleating with your fabric 
and the size of pleats you want to 
use. Open the pleats and measure 
the length of fabric it took to make 
4 in., then use this to calculate the 
length you'll need. For example: If 
it took 15% in. of fabric to yield 4 in. 
of pleats, divide the total number of 
inches needed by 4, then multiply 
by 15%. Be sure to add generous 
seam allowances to all sides of your 
pleating strips, plus allowances for 
hemming, doubling the fabric, or 
other variations, as necessary. 

For flounces and pleated edging, 
I always hem, trim, or decoratively 
serge one edge of the fabric strips 
first, so I don’t need to finish and 
then re-press the pleats later. I’ve 
also frequently pleated with rib- 
bon with a pre-finished edge so 
hemming isn’t necessary. 

Consider pleating pieced fabrics, 
as well. Two or more fabrics pieced 
parallel to the hem can pleat into a 
lovely border effect. I often embellish 
these pieced seams with machine 
embroidery, also before pleating, 
of course, as shown at right. 


Pleating basics 

The Perfect Pleater is an arrange- 
ment of folded canvas and card- 
board that resembles closed win- 
dow blinds. These pleaters come 
in different configurations and 
sizes and for knife pleats and box 
pleats. Large sizes are available that 
will pleat an entire vest front or 
skirt section. With any of these 
pleaters, you can vary the size of 


Pieated details are easy to make and simple to install in a wide variety 


of applications, from wearables to home decoration. The Perfect Pleater, 


from Clotilde, Inc., brings quick, accurate pleating to the home sewer. 


Available in several sizes and configurations, the pleater, shown on the 


facing page, can produce pleats in many sizes on fabric of any length and 


up to 27 in. wide. It’s perfect for producing small pleated details. 


the pleats simply by skipping slots. 
You can also create asymmetrical 
pleating patterns in the same way. 

Working flat, begin by pinning 
about 2 in. of one end of your pre- 
pared fabric strip to the top of the 
board. Position the strip so the un- 
hemmed edge, or edges if you have 
folded the fabric in half, extends 
about % to 4 in. beyond the edge of 
the board on the left side, as shown 
in the photos on these pages. This 
positioning allows you to secure 
the pleats by hand before removing 
them or machine-stitching the ex- 
tended fabric using a zipper foot. 
Otherwise, when you remove the 
pleating, the fabric will expand like 
a spring. This tip will save you hours 
of re-pressing! You can also tem- 
porarily secure the pleats near the 
hem with low-tack or basting tape. 





A pleated collar 


can turn any vest 

into a tour de force. 
For this collar, the 
author (above) wrapped 
a 5-in.-wide, plain bias 
rectangle around the 
neckline of Lois 
Ericson’s Design & Sew 
pattern 314 (PO Box 
5222, Salem, OR 97304; 
www.designandsew. 
com). The vest was 
quilted with Coats and 
Clarke Rayon Color 
Twist thread through a 
layer of Fairfield Cotton 
Classic Batting. 
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INSERTION IDEAS FOR PLEATED FABRICS 


interface fully inserted pleats 


TE i “If all edges of your 

| ` pleating will be caught 
in seams, or you don't 
want pleats to move, 
pleat with fabric face 
down, then secure with 
backing of lightweight 
fusible interfacing 
applied while fabric 
is still in pleater. 


ea l Lightweight 
e interfacing 





Fabric, WS 


Gather pleating for cuffs or ruffles 





e Gather pleats to fit. 


Pleat fabric to 1⁄2 times finished length, then gather to 
fit seam. Insert as you would trim, or apply to bottom of 
sleeve and bind inside edges with bias to finish. When 
inserting as a trim, gather pleating at corners and tight 
curves (as on pillows, for example). 


Fit pleats to a curved pattern 


Staystitch 
and triim.-~ 





Next, use a credit card or a small, 
thin, plastic ruler to push the fab- 
ric into each canvas fold or slot in 
the pleater, keeping the fabric even, 
and working from top to bottom. A 
stainless-steel pressing bar with 


THREADS 


Scalloped pleats 





Basting tape Trim line 


Offset strip as you 
pleat to create stepped 
edge. Secure pleating 
with basting tape, 
remove pleats, then 
trim parallel to tape to 
create seam allowance. 


Spread pleating for necklines 


Flare pleating around neckline so pleating spreads and 
lies flat on garment, without easing at seamline. Baste 
raw neckline edges together and bind with bias to finish. 


Wrap bias 
to inside. 





Stitch in ditch 
to secure. 


Curve pleating so hemmed edge 
matches pattern’s outer edge, without 
easing pleats on inner edge. To 
reshape raw edge, staystitch, then 
trim excess pleating. 


rounded corners eliminates the 
risk of damaging your ruler or cred- 
it card with the iron. Take care to 
pull new fabric from the free end of 
the fabric strip as you go, and not 
from pleats that you’ve already 





m — Garment 






l neck edge 








Seamline 


created. For wide strips, I use an 
l8-in. plastic ruler so the entire 
width of fabric can be inserted at 
once. Keeping the edges as straight 
and even as possible, pleat for the 
entire length of your pleater, if you 


Huetratons: Ghnstine Enkson; process photos: Dawd Page Cotfin 





need as much or more than the 
pleater will produce at once. Steam 
your inserted pleats thoroughly 
and allow the fabric to cool and 
dry completely before basting the 
raw edge and removing the fabric. 


Some fabrics may require more 


than one steaming to hold a sharp 
pleated edge. For synthetics only, 
you can also try a 1-to-9-part mix of 
vinegar and water to set your pleats: 
Dampen a press cloth with this 
mixture and press through it to set 
your pleats with increased stability. 

To minimize distortion, remove 
the pleats from the pleater by 
rolling under the end of the pleater 
that’s closest to you (opening the 
blinds, as it were) and gently pulling 
the pleats out, from bottom to top 
in the direction opposite to how 
you formed them. Continue rolling 
and removing the pleats until all 
are released. If you need to continue 
pleating more of your strip, re-insert 
the last pleat into the top slot of 
the pleater so new pleats blend in 
with previous pleats. 

That’s about all there is to pleat- 
ing with a Perfect Pleater. For more 
ideas on using pleated fabrics, look 
at the drawings on these pages 
..and let me know what you come 
up with! + 
Shirley Botsford writes and designs in 
Bedford, N.Y. 


A SKETCHBOOK OF PLEATED DESIGNS 


Let these ideas inspire the search for your own perfect application for pleated trim. 


Inserts and trims 





— 


Flounces, tiers, and ruffles 


Around the house 





With the raw edges 
to the left, start 
pleating at the top of 
the fabric, drawing the 
ruler from left to right 
to make each pleat. 
This positioning of 
the fabric facilitates 
basting the pleats 
closed before removing 
them from the pleater. 
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—Drofta 


PANTS S 
hat Fits 


By drawing a master pants-titting 











pattern, you can avoid altering 


commercial pants and skirt 


patterns 


by Injoo Kim 


tractive, well-fitting, com- 
fortable pants are a must 
in the modern woman’s 
wardrobe, whether for 





business/casual attire, or 
formal- or weekend wear. 
But making a pair of pants that fits 
can be a sewer’s nightmare, simply 
because adapting commercial pat- 
terns to a body’s individual quirks 
can be so time-consuming and 
frustrating—not to mention that you 
have to make the same or similar 
changes every time you use a new 
pants pattern. So as both a student 
and instructor of garment design, 
one of my projects has been devel- 
oping an easy method for drafting 
an individual pants sloper that home 
and professional sewers alike can 
use as a foundation for designing 
their own custom pants patterns. 
In this first article, Pll guide you 
through the steps for drafting and 
fine-tuning the basic sloper, a com- 
fortable but style-less “template” 
on which to base your designs; in 






LOPER =~ 


o 





another issue I'll show you simple 
variations you can introduce to a 
pants sloper to design custom-fitted 
pants, shorts, and slim skirts. 


For better measurements, 
start with a helper 

Accurate measurements are key for 
a good sloper, so be sure to follow 
these guidelines carefully; you may 
want to use a helper for absolute 
accuracy. Wear leggings, pantyhose, 
or tights to make the process as 
easy and comfortable as possible, 
because, as youll see, youll need 
a surface on which to pin or tape 
reference marks. 

To begin, stand straight with feet 
together and flat on the floor, and 
witharms slightly raised away from 
your body, facing forward. Have 
your helper mark your side-seam 
placement with pins or transparent 
tape from waistline to hip; remem- 
ber, side seams are positioned 
slightly toward the front. Your nat- 
ural waist serves as the landmark 


for finding further measurements, 


so it needs to be semi-permanently 
marked, too. To do so, tie a piece of 
string snuggly at the waist’s small- 
est circumference—generally, this 
falls 1 in. above the navel—or mark 
where you most comfortably wear 
your waistband. 

A few rules for using the tape 
measure will make results precise. 
First, when measuring a circum- 
ference, such as around the thigh 
or waist, the tape measure must be 
parallel to the floor. The tape mea- 
sure should be without ease, but 
not constricting. For vertical mea- 
surements, think of the tape mea- 
sure as a plumb line, keeping it 
perpendicular to the floor when 
you measure depths and lengths. 
Half-circumferences, like the front 
or back hip, should begin and end 
on the side seams. Record every 
measurement as it’s taken. 

The drawing on the facing page 
shows the basic measurements 
needed to begin drafting a sloper, 


qi 


Proto: Sloan Howard, dlustratons the page: Karen Meyer, all other illustrateons. tapos Kim 





and the diagrams on pp. 54-55 
show how to draft the sloper from 
your measurements. To begin draft- 
ing, youll need two pieces of wide, 
gridded pattern paper, a little longer 
than your side seam’s length, or 
you can make a larger sheet by tap- 
ing smaller sheets together. A see- 
through straight ruler and a French 
curve will make drawing right 
angles and the crotch curve easier. 
Once you have the preliminary 
draft in hand, you'll double-check 
the proportions against your mea- 
surements, make a muslin from the 
sloper, and tweak any trouble spots. 


So Ive got a sloper- 

now what? 

Now that you have a custom foun- 
dation, like the one at right on p. 55, 
youll need to fine-tune it as a 
muslin before striking off for new 
design territory. Before you cut the 
muslin, make sure your fabric is 
on grain. Then lay out and cut your 
pattern pieces: Add a generous 





A few drawing tools and careful 
measurements are all you need to draft 
a professional-quality pants pattern for 
yourself. Clockwise from left, a designer’s 
curve, a ruler, and a drafting square. 


FIRST, MEASURE,... 


Measure circumferences with tape parallel to floor. Measure vertical lengths with tape 
perpendicular to floor. To find front and back measurements, measure side seam to side seam. 
For crotch length, measure between legs from center front at waist to center back at waist. 


- Waist 
circumfer- 
ence (W) 


| 
| Crotch Hip 
/ length circumfer- 
| ence (H) 


Crotch 
depth 
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THEN, DRAFT THE FRONT SLOPER,... 


When the draft calls for an ease decision, consider your body type: slim, lean figures need less ease than figures with more body fat. 
It's always best to err on the side of too much ease, and alter at the muslin stage. 


Step 1. Draft front 
skeleton. 


Start with vertical line (A-B) 
equal to your pants length 
along one side of paper. Mark 
other length measurements 

on it, for crotch depth (C), hip 
depth (D), and knee length (E). 
Label lines as shown at right. 
Next, draw horizontal lines 

at right angles to line A-B, 
following these directions 

for line lengths: 

For A-A1, divide H (total hip 
circumference) by 4; add ‘% in. 
to “4 in. ease. 

C-C1 = A-A1 = D-D1 

For D1-D2, divide H by 24; 
add 7 in. ease. 

ForG, divide D-D2 in half. 
Draw vertical line parallel and 
equal to AB through G; label G1, 
G2, and E1. This is center, or 
crease, line for pants front. 








G1 W/4 + %in. + 1% in. 
A Lf 1 A1 - >% in. 
ee Aja A 
©. —— H/4 + hto % in. | | 
Hip | c4 H/24 +1 in. 
depth hen 
oa G obs i 
depth 
ep oL 
Step 2. Draw crotch and waist. 
Crotch: 
SA E1 A2 is % in. to left of A1. 
lengt |= D1-A1 
Draw line D1-!1 from D1 perpendicular to I-D2. 
X =%11-D1 
Draw smooth curve from I to D2 that passes 
through X. 
Pants Waist: 
length For A2-J, divide W (total waist circumference) 


by 4; add “% in. ease plus 1⁄2 in. for darts. 





... THEN, DRAFT THE BACK 


Begin by tracing and setting aside a copy of the completed front draft. Draw the back draft will be drawn on top of the original, 
completed front draft, using its points as reference. 


Step 5. Draft back 
skeleton. 


Mark N % in. from D1. 

Mark O at midpoint of A1-G1. 
Connect N and O, extending 
the line above O as a guide. 
Extend C1-C 2 to 3 in. beyond 
side seam as a guide. 

Draw a guideline (shown in red) 
parallel to N-O, at a distance of 
H/4 + ease (‘4 to % in.). Label P 
at intersection of line C-C1 

and guideline. 

Draw line P-P1 at right angle 

to N-O. 

Draw another guideline (shown 
in green) parallel to N-O, at a 
distance of W/4 + ease (% in.). 
Label Q at the intersection of 
line A-A1 and guideline. 

Draw line Q-O1 at right angle 

to N-O. 
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W/4 + % in. Step 6. Draw crotch 


curve and waist. 


Extend A1-Q 1% in. 
from Q and mark R. 
Mark % in. up from R 
and label R1. 

Draw smoothly curved 
waistline from R1 
blending into Q-01. 
Extend D1-D2 by 

H/24 + ease (0-1 in.) 
and label S. 

Mark '2 in. down from § 
and label $1; draw 1-in. 
line parallel to D2-S. 
Draw smooth crotch curve 
from P1 to S17. 












Step 3. Add waist 
and hip curve, darts. 
Waist and hip curves: 
Draw smooth curves from 
J1 (% in. straight above 
J) to G1 on waistline 

and to C on side seam. 
Blend both curves into 
straight lines. 

Dart 1: 

Mark % in. to each side 
of G1. 

Mark dart point 3’ in. 
down from G1. 

Join % in. marks to dart 
point. 

Dart 2: 

Mark 1% in. to left of 

dart 1’s center point, 

then mark % in. to each 
side of this mark. 

Mark dart point 3’ in. 
straight down from center 
mark, and draw dart legs. 


A1 


H/24 + (0-1 in.) 


Step 4. Draw inseam 
and side seam. 


Label B1 4 in. (suggested) from 
G2. The distance from B1 to G2 
determines leg width from knee 

314 in. to hem, and is variable based on 
your preference. The total pant 
circumference at these points 

will be four times this distance 
plus 1 in. (back leg is 1 in. wider). 
K is mid-point between D1 and D2. 
Draw vertical line from K to B1 at 
hem level; label E2 at knee level. 
Draw straight line connecting 

D2 and E2. 

At midpoint of D2-E2, mark inward 
% in. and join D2 to E2 with curved 
line through this point. 

On line E-E2, mark point E3 at 

the same distance from E1 as E2. 
On line B-B1, mark point B2 at 
the same distance from G2 as B1. 
Connect E2 to B1 to complete 
inseam. 

Connect C to E3 and E3 to B2 

to complete side seam. 


“in. “in. % in. 


14 in. 





Step 7. Add dart, side seam, 
and inseam. 


Mark Y at midpoint of O1-R1. 
Mark Y1 4% in. straight down 

from Y, parallel to G1-G2. 

Mark % in. on each side of Y; 
connect to Y1 with slightly 

curved dart legs. 

On knee line E-E2 from front 
draft (not shown) mark T and T1 
each 2 In. outside of E2 and E3, 
respectively. 

On hemline B-B1 (not shown) 
mark U and U1 each ’ in. outside 
of B2 and B1, respectively. 

Join $1 and T with straight line. At 
midpoint of $1-T, mark inward ‘% in., 
and join S1 to T with curved line 
through this point. 

Connect T to U to complete inseam. 
Connect P to T1 and T1 to U1 

to complete side seam. 

Draw smoothly curved hip line 
joining R1 and P. 





CHECK THE FINAL PANTS 
SLOPER 


To ensure a good fit, compare the measurements of 

the final sloper’s crotch length and front and back waist 
and hip with the original measurements, subtracting 
dart widths and allowing for ease. Remember, each 
pattern piece represents one-fourth of your total waist 
and hip measurements. Adjust paper pattern as needed 
before cutting muslin. 


Waist line 


——4 
| | | é 


Waist line Crotch 
length 


a j | 
Hip line | 


| | 
| Crotch line 


1 
——— —==: 


| 
| 
| 
| 


Crease 
line 


Hem line Hem line 


Inseam 


seam allowance around your slop- 
er pieces, and mark the sloper 
edge—the seamline—for reference 
when sewing, and the grain-, hip-, 
crotch-, and knee lines. (Use a fine- 
point permanent marker, since you 
won't wear these pants, and the 
reference marks are important in 
adjusting the pattern.) 

When you've sewn the muslin, 
check for fit as you would any oth- 
er pattern, marking skimpy areas or 
pinning out excess fabric. When 
teaching how to draft a pants sloper, 
students typically have alteration 
issues, which Ill guide you through 
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ADJUST THE SLOPER FOR BEST FIT 


Check the fit of the muslin and make adjustments to the sloper pattern. Drawings show the sloper with seam allowances. Red lines show 
adjustments to the seamline for both a loose and snug fit. 


Crotch length too tight/loose: 

Too tight: Increase inseam at both back and front on pattern 
pieces, tapering new line to meet original inseam. Too loose: 
Find amount of decrease on inseam and redraw curve. 


Crotch depth too long/short: 

Alterations should be made between waist- and hip lines. Too long: 
Fold pattern accordion-style on straight line between waist- and hip 
lines, bringing pattern up or down one-half of desired adjustment. 
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Too tight Too loose 





Seat too tight/loose: 

Too tight: Increase crotch curve on back pattern piece by 
dropping it below original curve in area from crotch inseam 
to halfway up total vertical depth; taper new curve to original 
beginning and end points. Too loose: Decrease crotch curve 
by following same guidelines but raising curve. 


Too tight 





Waist and hip circumference: 

Add to or subtract from side seam: Measure to find needed 

amount of adjustment, divide by 4, and then expand or minimize 

each of four pattern pieces by this amount. Be sure to blend 

adjustment into original lines. 
Too tight 





in the drawings above. After you’ve 
transferred corrections to the slop- 
er, retrace the adjusted shape, and 
you're ready to start designing. 
I'm sure youll find the effort worth 
the good fit and design freedom 


THREADS 


Too short: Cut pattern between these lines, spreading pieces apart 


by desired amount. 





Protruding stomach 
below waistband: 


Add ‘2 to 2 in. to CF above 
waistline, tapering from this new 
point to CF line; to keep waist 
measurement the same, new waist 
perimeter must extend an equal 
amount beyond side seam. 





Too short 














Low seat, large hips: 


Add to CB above waistline 
% to 2 in., as for stomach 
alteration. 





Placement or length of darts: 

(Not shown) Darts can be moved or adjusted in length for fitting 
abdomen. Locate area where dart begins to fit improperly, and mark; 
transfer this mark to pattern and redraw darts to match your figure. 


You can also adjust width of pant legs if desired; just be sure 
to add equal amounts to each side of each pattern piece, so that 


pants will hang correctly. 


that drafting a pants sloper affords. 
As youll see in my next article, 
with this foundation you can em- 
bark on creating myriad pants and 
skirt variations, all pre-fitted to your 
own dimensions. So say goodbye to 


commercial patterns and hello to 
new pattern-making adventures. ¢® 





Injoo Kim is an instructor at the College 
of Design, Architecture, Art, and Plan- 
ning at the University of Cincinnati. 


Best Bets in 





by Patricia Moyes 


olor and embellishment 
of all sorts dominate the 
fashion headlines this sea- 
son, and stretch fabrics 
have taken center stage. 
Silks, especially dupioni 
and sheers, remain popular, as do 
leather and suede. The season’s 
major design influence comes from 
Asia, particularly China and India, 
and the blouse now does fashion- 
able double duty as a lightweight 
jacket over T-shirts. (For more on 
current colors, fabrics, key looks, 
and details, see “Trends” on p. 58.) 


Casual ensembles 

Vogue 7263, one of Sandra Betzina’s 
Today’s Fit patterns, captures the 
season’s Asian influence perfectly. 
This casual, two-piece outfit con- 
sists of straight-leg, pull-on pants 
(long or cropped) and a frog-closure 
blouse (long-sleeve or sleeveless), 
which can be dressed up made in 
silk or dressed down made in 
cotton, linen, or a blend. The long- 
sleeve shirt can easily serve as a 
jacket, while the sleeveless version 


















is a good summer tunic. To empha- 
size the Asian influence, construct 
the closure panel in contrasting 
fabric, using an Asian-inspired | 
print or silk shantung. On the long- 
sleeve version, lengthen the sleeves 
enough for a generous fold-back 
cuff lined with a contrasting color. (See 

Even if you don’t ordinarily . 
choose an “ethnic” look, take a 
look at this pattern. View the man- 
darin collar and set-in sleeves as 
classic elements, and consider the 
good fit you get from one of the 
Today’s Fit patterns. Also note that 
you can easily play down the 
Asian influence by combining 
the front panel and front into 
one pattern piece, adding 
buttons and classic loops or button- 
holes, and using the top as a jacket 
over the pants and a great T-shirt. 
(Today’s Fit patterns are sized A-J, 
with waist sizes 264-504.) 

The blouse-as-jacket theme reap- 
pears in The Sewing Workshop’s 
Mizono Shirt (see the left illustra- 
tion on p. 58; 800-466-1599; www. 
sewin gworkshop.com), a moderately 


Vogue 7263 


Spring/Summ 
Patterns 


complex pattern with clear in- 
structions. This long, loose-fitting 
shirt features horizontal seaming in 
the body, an asymmetrical stand-up 
collar, partly detached cuffs, and in- 
seam pockets and buttonholes (the 
latter offers a fearless way to make 
buttonholes for those who haven't 
yet conquered this chore). You can 
also modify this unlined garment 
by eliminating the cuff to make a 
cropped-sleeve jacket. In terms of 
fabric, silk noil and linen are good 
choices; the test sewer suggests 
a medium-weight, cotton sateen 
Asian-inspired print—a great idea. 
(Sewing Workshop patterns are 
sized XS through XXL, or 6-22). 
A weekend wardrobe in itself, 
McCall’s 2699 (see the right illus- 
tration on p. 58) by Lida Baday is 
an easy-to-wear, simple-to-sew 
grouping that includes cropped, 
drawstring pants; a long, draw- 
string skirt; and an easy jacket. For 
sporty summer wear, make the 
pieces in lightweight linen, then 
topstitch them with matching 
thread. For a dressier look, choose 
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McCall’s 9348 


Simplicity 9179 Paw Prints Pattern Company’s 


1025, Sahara 





The Sewing 
Workshop's 
Mizono Shirt 








Se 
Pants, 
Burda 8991 
(see schematic 
on p. 60) 
an organza for the jacket and a 
drapier silk for the skirt or pants, 
and eliminate the topstitching. For 
cooler summer climates, try wool 
gauze or another lightweight wool 
to make this a year-round outfit. 

The jacket has a dropped shoulder, 
although the sleeve cap is shaped 
for setting in. To make it easier to 
insert the sleeve, reduce the top of 
the sleeve curve % in. at the center, 
tapering to zero the front and back 
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Trends 


Colors 

In all shades, from 
pale to dramatic: pink, 
turquoise, yellow, 
green, orange, blue, 
gold, and silver 


Fabrics 

Stretch blends: cotton, 
wool, linen 

Knits: cotton, rayon, 
Lycra, Lycra blends 
Silks: dupioni, prints, 
sheer prints over solids 
Linen: handkerchief to 
medium-weight 

Fabric flecked with gold 
or silver 

Leather and suede 
Python prints 


Key looks 
Asian-inspired 
“pajama” outfits 
Jackets: blouses as 
jackets over T-shirts; 
casual; long, fitted, in 
silk dupioni 

Knit tops: T-shirts, 

twin sets 

Pants: long, slim; wide, 
cropped 

Jeans, but not 
necessarily in denim 
Dropped waist: on skirts 
and pants 

Skirt length: at knee is 
freshest; above ankle, 
still popular 

Leather garments 


Details 

Gold trim or embroidery 
reminiscent of Indian 
saris 

Embroidery: tone on 
tone or in contrast 
colors; worked in 
sections or randomly 
spread over garment; 
border prints created 
with embroidery 
Ribbon embellishment 
on sleeve and hem 
edges 

Sequins, beads, and 
rhinestones 





notches. And if youre using a sheer 
or very lightweight fabric, I suggest 
eliminating the pocket. 

Both the skirt and pant have a 
slightly dropped waist and a back- 
yoke detail. The above-ankle pants 
are full, measuring 29 in. at the 
bottom, and would be fun with em- 
broidered ribbon embellishing the 
hem. Wear the skirt and jacket with 
McCall’s 9348, View A, a knit halter 
top, among the season’s freshest 
looks. This simple pattern is de- 
signed for a stretch knit (note the 
top has no dart). To mimic a ready- 
to-wear look, I'd eliminate the fac- 
ing and finish the arm/back edge 
with a narrow bias strip attached as 
if it were a facing—flipped to the 
wrong side, turned under, and top- 
stitched in place. Alternatively, 
serge, fold under, and topstitch the 
edge. (For another halter vest that’s 
in fashion this season, see p. 36.) 

Park Bench Pattern Company’s 
Niagara Falls, pattern No. 21 (see 
the illustration on p. 60; PO Box 
1089, Petaluma, CA 94953-1089: 
707-781-9142; www.sewnet.com/ 
ParkBench), is quintessentially 
pretty and ideal for a summer 
wedding. The princess-seamed 
jacket has interesting piecing on 
the sleeves and is worn over an 
elastic-waist skirt, whose hem is 
shown as either ruffled or higher in 
front than back. Make sure the 
oversized jacket will fit before cut- 
ting it out. Start by comparing your 
shoulder measurements to the 
pattern’s, and size the jacket up or 
down from there. 

The test sewer eliminated the front 
facings and instead serged a narrow 





edgestitch, whose wrong side shows 
on the garment’s right side in the 
lapel area. She also avoided the 
“blouse issue” by making the skirt 
into a dress, matching the top part 
of a T-shirt dress pattern from her 
pattern stash to the skirt’s waist- 
line. (Park Bench pattern sizing is 
one-size adjusts for all.) 
Simplicity 9179 pairs a fresh- 
looking, square-necked T-shirt and 


McCall’s 2699 





illustrations: Lamont O'Neal; schematics: Karen Meyer 


The Sewing Workshop’s 
Elle Shirt & Pant 


pants or a straight, pull-on skirt, slit 
on one side. I suggest constructing 
the skirt in linen, silk linen, or 
dupioni, and slitting both sides 
and mitering the corners. Then you 
can add embellishment that mim- 
ics ready-to-wear: For those with 
embroidery machines, try embroi- 
dering a 4-in.-wide band of deco- 
rative stitches above the hem; tall, 
stemmed flowers at this edge (keep 
the tops of the flowers at or below 
knee level); or flowers around the 
mitered corners. Keep the embroi- 
dery subtle by choosing thread col- 
ors close in tone to the skirt fabric. 
The T-shirt pattern is my kind 
of pattern. It has a shaped neck 
that’s faced and a bias strip finish- 
ing the curved edges of the sleeves. 
Cotton/Lycra would be great for 
this top; and, since this fabric does 
not ravel, the facings wouldn't 
require any edge finish. Because 
the T-shirt does not have a dart, 
add one or enlarge the bust area if 
needed. (This Simplicity pattern is 
sized XS to XL, or 6-24.) 
Traveling this summer? Paw 
Prints Pattern Company's pattern 
1025, Sahara (800-691-4293; www. 
purrfection.com), is definitely for 
you. This collared-vest and classic- 
skirt combo is a great example 
of this season’s jeans trend—that 
is, garments featuring a classic 
jeans/jeans-jacket cut, detailing, 
and topstitching, but not neces- 
sarily made in denim. The skirt, 
which is reminiscent of a dark, 
rayon print version once featured 
in the J. Peterman Catalog, is 
offered in two lengths. It has a fly- 
front zipper and a partly elasticized 


Stretch & Sew’s 323 
Bateau Tunic, ViewA 


waist (with clear instructions for 
constructing the latter feature). The 
vest is akin to a sleeveless jacket 
and has a shirt collar, hidden-button 
placket, and fabulous cargo pock- 
ets. For a great travel vest, 
make it in microfiber and 
add a couple of hidden 
pockets in the lining, as the 
test sewer did. Alternatively, 
make the pieces in washed linen, 
a linen blend, lightweight denim, or 
rayon crepe in a dark print that 
won't show wrinkles. For jeans 
detailing, topstitch the pocket edges 
and collar in contrasting thread. 
(Paw Prints’ Sahara is sized XS- 
5XL, or for a 32- to 64-in. bust and 
38- to 70-in. hip.) 

The Sewing Workshop also offers 
the Elle Shirt & Pant duo (see p. 57 
for contact information), featuring 
a fitted, pull-on pant and tunic- 
length blouse in either a dropped- 
sleeve or sleeveless version. The 
fitted pants (currently in style) have 
an elastic waist and a fun pocket 
dropped diagonally into an asym- 
metrical seam—a design the test 
sewer found quick to make and 
versatile. Construct this cleanly 
styled duo in cotton, linen, silk 
linen, silk noil, or rayon. (See 
p. 57 for sizing details.) 


Separates 

The season’s news in T-shirts is the 
shaped neckline. In addition to 
Simplicity 9179's square-neck T-shirt, 
consider adding Stretch & Sew 
323’s Bateau Tunic (800-547-7717, 
www.stretch-and-sew.com) to your 
wardrobe, choosing View A with 
three-quarter-length sleeves, for the 


Vogue 7278 

























Lois Ericson’s Design 

& Sew On Top 329, 

View A; pants, Simplicity 
9179 (see schematic on 
facing page) 


McCall’s 2583 





most up-to-date look. This is a long 
tunic—the short version is 25 in. 
in length—so shorten it if you like, 
or wear it over something close- 
fitting for the best look. There are 
lots of stretchy fabrics out there to 
choose from, and for this pattern 
I would look for something with 
drape, such as a cotton interlock, 
rayon knit, or lightweight Lycra. 
Remember that with nylon/Lycra 
and rayon/Lycra blends, you will 
need to use a stretch stitch and 
an H-S or SUk-type 
needle to avoid 
skipped stitches 
_ _ (Stretch & Sew 
| Patterns are 
sized for a 30- 
to 46-in. bust.) 
Vogue 7278 
(View B) pro- 
vides a nice 
summer alter- 
native to the T-shirt, 
a pretty peasant 
blouse. This pattern, 
whichreminds me of an early 
Yves St. Laurent design, makes up 
easily in a soft, drapey fabric like a 
lightweight knit or a laundered 
challis, but would look terrific in 
charmeuse. Because of the draw- 
string at the neckline edge, you 
have total control of how high or 
low you want the neckline. You 
may want to substitute purchased 
cording for the turned bias strip 
that creates the tie. For a closer 
fitted garment, add a long bias tie 
to each side to crisscross in front 
and tie in back. And, if you're like 
me, you may want to cut the sleeves 
to elbow length. Wear this blouse 
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Camp Shirt B2112 from 
Fashion Patterns by Coni 


Burda 8991 


McCall’s 2689 





belted over cropped pants or 
tucked into your jeans (or ball- 
gown skirt). 

Every now and then it’s time 


to make a blouse, and McCall’s f 


2583 is a wardrobe basic. 
Imagine this lovely, classic style 
in scalloped eyelet as a jacket 
over a white T-shirt and shorts, 
or made in sheer, embroidered or- 
ganza, as a jacket over a silk T-shirt 
and slim pants. As the pattern sug- 
gests, add purchased trim to the 
blouse front, or buy sari fabric and 
incorporate the gilded border into 
the blouse— in short, there are end- 
less ways to personalize this loose- 
fitting, easily assembled blouse. 
(This McCall’s pattern is sized 8-10- 
12 to 20-22-24.) 

Another pretty blouse is Lois 
Ericson’s Design & Sew On Top pat- 
tern 329, View A (see the illustra- 
tion on p. 59; PO Box 5222, Salem, 
OR 97304; www.designandsew.com). 
Interesting surface design is Lois’s 
trademark, and she doesn’t disap- 
point us here, with both front and 
sleeve embellishment, as well as 
an attractive double, asymmetrical 
collar. Designed for a person with 
a B-cup, the blouse is narrow but 
can be modified by adding side or 
armscye darts. The pattern’s two 
other styles call for less surface 
design, which may be appealing 
to newer sewers or those with 
minimal time for sewing. View A 
would be wonderful in crisp silk 
dupioni; just choose a lighter- 
weight, drapier fabric if you prefer 
to tuck in your blouses. (This 
Design & Sew pattern is sized XS 
to XXL, or 4-26.) 
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Park Bench Pattern 
Company’s Niagra 
Falls, No. 21 


Camp shirts look cool and 
comfortable in summer, and the 
Camp Shirt, pattern B2112, from 
Fashion Patterns by Coni (PMB 
128, 2370 West Hwy. 89-A, Suite 
11, Sedona, AZ 86336-5349; 520- 
204-9362; www.fashionpatterns.com) 
offers this classic style sized for full 
figures. This easy, short-sleeved 
shirt has two collar variations and 


sleeves that are slightly dropped, 


although you can set the sleeve 
higher on the shoulder if you like 


= an on-seam sleeve. To get a clean 


finish inside, I suggest adding a 
second yoke. 
I think any loose- 
fitting top or jacket 
is best paired with a 
close-fitting skirt 
or pant, and Burda 
8991 is my pick this 
season. This ankle- 
length, fly-front pant 
offers Burda’s great 
fit and can be made 
either straight-legged 
or cuffed. The pants have a narrow, 
l-in. waistband, like current ready- 
to-wear. This summer basic may 
be the pant to make in both black 
and white (or off-white) linen and 
wear with a different T-shirt every 
day. (Burda 8991 is sized 8-22.) 
For a fantastic skirt to pair with a 
T-shirt or twin set, consider McCall’s 
2689, a six-gored skirt that’s uni- 
versally flattering and is designed 
to be made up in a printed sheer 
over a solid. This easy pattern also 
includes an A-line skirt, and each is 
offered in two lengths. Both versions 
have a contour waistline, and the 
A-line’s waist is also darted. If you 


Quick & Easy 
Neue Mode J22481 





toe Tee! 


want to pair a sheer with a solid 
fabric (or choose a double layer of 
semi-sheer fabric), use French 
seams to keep them unobtrusive. If 
you want to make this skirt single- 
layer, you can use challis, washed 
silk, or even wool crepe. 

Quick & Easy Neue Mode J22481 
(available from The Sewing Place, 
800-587-3937; www.thesewingplace. 
com) is another great summer skirt. 
The darted, wrap skirt has a raised 
waistline—just the opposite of the 
currently fashionable hip-hugger 
look—but both the asymmetrical 
hemline and View B’s knee length 
are current. This skirt is the perfect 
match for a tucked-in T-shirt, and 
is a fitted piece to balance the sea- 
son’s loose, casual jackets. Make 
this style in cotton, linen, or 
blends—even wool crepe. I think 
the short View A would look great 
in a bright print worn over a swim- 
ming suit, with a big linen shirt as 
a jacket. As easy as the construction 
of this garment is, Neue Mode pat- 
terns come without seam and hem 
allowances, so you'll need a bit 
more time to add them. I would 
lower the raised waistline by % in. 
(This pattern is sized 36-46 for hips 
37 in. to 43 in.) 


Suits 

Avantgarde Neue Mode V22599 
captures the season’s current look 
in suits: a long, fitted jacket over a 
straight skirt or pant (the size 40 
jacket is 28% in. long before adding 
a hem allowance). The jacket con- 
sists of front, back, and side pieces 
with darts in the front and back, all 
of which make for a nice fit, as does 


Avantgarde Neue Mode V22599 
























the two-piece sleeve. The shirt 
collar is classic but much simpler to 
construct than a notched collar. 
For the most up-to-date look, make 
the jacket in a pastel silk dupioni, 
and wear it over the pattern’s 
straight skirt or your favorite pants. 
Make the jacket’s welt pocket, but 
to give it a more a current look, 
leave off the optional flap. (Neue 
Mode V22599 is sized 36-48, for a 
bust 33 in. to 43% in.) 

Burda 8930 is a shaped and 
pieced skirt and jacket that will 
help you make the transition into 
fall. Recommended for fabrics with 
a high degree of stretch, the jacket 
and particularly the skirt would 
look great in leather or suede. 1 
think the best version of the skirt is 
the long one, but ld lengthen it 
even more to end about 4 in. above 
the ankle, and Id line the skirt-top 
pieces. You can quickly make up 
this pattern in muslin to see if the 
skirt’s hip seams hit you in the 
right place and if the jacket’s length 
is right for you. Also be sure the 
jacket’s hemline doesn’t unattrac- 
tively intersect with the skirt’s 
hipline piecing. If it does, perhaps 
a shorter version of the short jacket 
and a longer version of the long 
skirt would look better on you. If 
you've never made anything in 
leather, I’d start with this skirt. As 
a good alternative to leather, try a 
stretch wool or stretch linen. (The 
suit is sized 34-42.) 


Dresses 

Many women who live in warm 
climates prefer cool, loose-fitting 
dresses without waistlines rather 


Burda 8930 


than separates in the summer. 
Christine Jonson Pattern’s A-Line 
Dress, pattern 930, (PO Box 858, 
Royal Oak, MI 48068; 248-547- 
1080; www. sewnet.com/C] Patterns) 
is one of these skim-the-waist 
summer dresses, with a jewel neck- 
line, long line, and slight flair to 
the skirt (see the photo of the dress 
made up on p. 62). Designed for 
stretch fabric, the dress is so fast to 
make that you will want to make 
View B with a diagonal insert, just 
to prolong the sewing experience! 
I'd deepen the jewel neckline by 
cutting down a size on the front 
neck. And although the directions 
suggest overlocking all seams with 
a serger, cotton/Lycra blends don’t 
ravel and therefore don’t require 
seam finishing, unless you want 
neater edges. For the non-serger 
method of construction, staystitch 
the neck and armhole edges, then 
press & in. to the wrong side before 
topstitching with a double needle. 
In addition to Lycra, cotton/Lycra 
or rayon/Lycra are good fabric 
choices, as is rayon matte jersey, 
if it’s opaque. Stay away from very 
sheer fabrics, since few want to be 
wearing a slip in the summer. 

Before you sew, check the needle 
type and stitch length on a fabric 
scrap to make sure the stitches 
don’t skip and the finished seams 
will press flat. (Christine Jonson 
patterns are sized XS to SL for a 
bust 32% in. to 48 in.) 

Another good dress for summer 
is Vogue 7274, a Sandra Betzina 
design that’s actually a jumper with 
the look of a dress. What’s great 
about this jumper is its shape— 


Christine Jonson Pattern’s 
A-Line Dress, No. 930 


belled in rather than out, which is 
a great line for tall or plus-size 
figures, and which, to my eye, gives 
the garment a vintage look. The 
\ peplum draws a flattering line 
\ around the figure without cutting 
itin half, a feature our tester liked. 
Two neckline styles are offered in 

the pattern, but the armholes 

are deep in each version, so you 

will need to wear a skinny T-shirt 

| in either case. If you want a sleeve- 
less look, wear a sleeveless tank 

E 7 underneath. This is a loose-fitting 
ag garment, so to get a successful, 
sleek sheath rather than a 
big, baggy tube, check 
your measurements 
and compare them to 
the pattern’s (remember 
that they’re different in 
Sandra’s Today’s Fit pat- 
terns) before you start cutting 
out the garment. For the best 
results, choose a rayon crepe for 
summer (or wool crepe or wool 
jersey for fall), and avoid any fabric 
a” | that’s stiff. + 


PEEN 


A Patricia Moyes tests patterns, sews, and 
teaches in Alameda, Calif. She thanks 


Vogue 7274, the following sewers for their invalu- 


View B able help in testing patterns for this 


review: Jenny Freedman, Soquel, Calif. ; 
Elisabeth Gillem, Portland, Ore.; Grace 
Grinnell, Bend, Ore.; Barbara Kelly, 
San Francisco, Calif.; Anne Kendall, 
Seekonk, Mass.; Donna Meyer, Wake- 
field, Mass.; Jeannie Murphy, Norton, 
Mass; Jennefer Penfold, Lynnwood, 
Wash.; Annette Romani, San Francisco, 
Calif.; Celeste Sheets, Cincinnati, Ohio; 
Debbie Utberg, Gresham, Ore.; and 
Lori Wakil, San Francisco, Calif. 
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Pair cotton/Lycra knits with simple, classic designs 
without a lot of detailing, high-cap sleeves, or linings (dress, 
Christine Jonson pattern No. 930; see p. 65 for address). 





*Cotton/Lycra Knits: 


Comfort Meets 
Classic Design 


Follow this designer's lead, 


and use simple techniques 


for utterly comfortable, 


great-looking garments 


by Christine Jonson 


s a designer and pattern- 
maker, I love working 
with cotton/Lycra knits, 
because they provide so 
many design possibilities 
that can be made with 





simplified construction and pattern- 
making techniques. I also love wear- 
ing cotton/Lycra garments like those 
shown here, because they fit well, 
look great, and are so comfortable. 

I want to share what I’ve learned 
about sewing with Lycra knits, 
drawn both from my experience 
in creating ready-to-wear lines 
and, more recently, in developing 
my own pattern collection. The 
patterns are designed with Lycra 
knits in mind, but the cutting, 
sewing, and pressing techniques 
I'll show you can be adapted to 
other patterns as well. 


Choose a pattern 

that suits the fabric 

Look for classic designs with clean 
lines—symmetrical or asymmetrical 
—that are shaped, but not tight. 
Jackets with slightly curved center- 
back seams, shaped waistlines, and 
darted bodices are great, as are 
finger-tip-length straight and A-line 
shapes that give definition through 
the shoulders and neckline. Avoid 
boxy jackets, lots of details, high- 
cap sleeves, and linings. Choose 
skirt and pants patterns with darts 
or pleats for shaping, but eliminate 
zippers, interfaced waistbands, and 
side seams on pants. 


Don’t preshrink the fabric! 

I know it goes totally against the 
grain to recommend not preshrink- 
ing cotton knits before cutting and 


process photos: Mary Ray 


Photo No. 5: Sloan Howard; al! other 


sewing them, but trust me. Shrink- 
ing the garment with a steam iron 
during construction is the better 
alternative for cotton/Lycra knits, 
because this molds shape into the 
garment, which can’t be done if 
you preshrink the fabric. The chal- 
lenge is to anticipate how the fabric 
will react to all this steam press- 
ing and how much it will shrink. 
The knit I use is a blend of 90% 
cotton and 10% Lycra, and I’ve 
found that it will shrink approxi- 
mately | in. to 1% in. in length and 
# in. to l in. in width, depending 
on the garment. Other knits are 
available with more or less Lycra, 
from 2% to 35%, so it’s always best 
to test your fabric. Cut two 4-in. 
squares; press one with your iron 
on the highest setting using lots of 
steam until it stops shrinking, then 
compare it to the other unpressed 
swatch. You should notice about 
% in. to 4 in. of shrinkage. In my 
pattern line, lve taken this amount 
of shrinkage into consideration. 
However, if youre using other 
patterns, consider taking slightly 
smaller seam allowances and 
adding at least 1% in. to the length 
of a garment to accommodate the 
shrinkage. I don’t think it warrants 
going up an entire size. I’ve tested 
some fabrics that have had as much 
as # in. of shrinkage per 4-in. square, 
though this is rare; and I would 
not recommend using fabric that 
shrinks this much because its 
quality is probably inferior. 


Is there a right 

and wrong side? 

Cotton/Lycra knit fabric does have 
a right and wrong side, but some- 
times it’s difficult to determine 
which is which. If you look at the 
fabric closely in good lighting, 
youll see rib lines running parallel 
to the selvage, and these lines are 
more pronounced on the fabric’s 
right side. You check this by folding 


the fabric so you can see both right 
and wrong sides at once, then 
stretch both sides of the fabric, one 
at a time, against the grainline and 
look for the rib lines. 


Try this approach to cutting 
Cutting a pattern from cotton/- 
Lycra knit fabric is simple and fast 
because the fabric is so stable and 
easy to handle. First cut out the 
pattern pieces along the cutting 
lines, cutting out any darts as 
well. Then instead of pinning the 
pattern pieces in place or using 
weights, lay them out on the wrong 
side of a single thickness of fabric 
and hold each piece in place with 
your hand while you lightly trace 
around it with chalk (I use regular 
school chalk), tracing around the 
cut-out darts as well (see photo | at 
right). I like this method because 
when I remove the tissue, I can see 
the garment sections outlined 
in chalk. Minor alterations, such 
as adding to a side seam or drop- 
ping the crotch, are easy to visual- 
ize, and I can do them by simply 
redrawing the chalk lines. 

Once youve traced around all the 
pieces, fold the fabric with the 
chalked side up to create a double 
layer, and cut along the chalk lines 
through both thicknesses, using 
long, smooth scissor strokes. Cut 
out the darts about 4% in. inside of 
these lines to form a narrow seam 
allowance (see photo 2 at right). 

You'll need to interface collars 
and facings, so also cut the inter- 
facing (I use a lightweight fusible 
tricot/knit) and fuse to the appro- 
priate fabric pieces using lots of 








Cotton/Lycra 
workroom 
techniques 


For easy cutting 

and marking, trace 
with chalk around 
each pattern piece (1). 
Cut out darts along 
stitching lines, and 
chalk along cut edges. 


Remove the pattern 
tissue and use the 
chalk lines as a cutting 
guide, cutting out darts 
% in. from the marked 
lines (2). 


For the most control 
while stitching areas 
like armholes, keep 

your fingers close to 

the presser foot and sew 
slowly and carefully (3). 


Sew darts quickly with 
a serger: Start with a 
stitch or two along the 
fold at one point and 
continue to the other 
point (4). Use a pinto 
mark the starting point. 


Pressing is the key 

to shrinking, shaping, 
and removing puckers. 
Use lots of steam and 
keep the iron’s weight 
slightly off the fabric (5). 


To shape soft pleats on 
pants, fold in place at the 
top and continue down 
the leg’s length so they 
hang properly (6). 


there’s plenty of room for the whole 
garment, because it might stretch 
unduly if you hold it in your lap 
while sewing. Use a new, size 
14/80 ballpoint needle and, to 
reduce sewing time, try to sew 
without pins (for information on 
sewing without pins, see Threads 
No. 87, pp. 32-35). 

Sew seams by starting at their 
bottom edge. Keep raw edges to- 
gether and pull the fabric gently 
from behind the presser foot, guid- 
ing it in the front with your other 
hand, stretching just enough to get 
the fabric to do what you want. It’s 
best not to stretch a lot over a short 
distance, but stretching a little over 


Cotton/Lycra knit is a versatile fabric perfect for softly 
tailored jackets, pants, and skirts. (Christine Jonson 
patterns: below, fitted jacket, no. 905, and cuff pant, 

no. 945; top, swing jacket, no. 519, and pencil skirt, no. 330). 


64 





THREADS 


steam (this is the only case in 
which you should press before 
sewing). Applying the interfacing 
causes the fabric to shrink, so cut 
front facings 2 in. longer than the 
pattern (you can trim any excess 
later). Cut a collar % in. larger on all 
sides (my patterns are drafted with 
a slightly larger collar and longer 
front facings). 


Streamlined construction 

I use my four-thread serger for 
the entire sewing process with 
cotton/Lycra knits, except for top- 
stitching. You can use a regular 
sewing machine as well, but if 
you've only been using your serger 
for finishing seams, now’s the time 
to break that habit. The serger gives 
a clean finish to the inside of the 
garment and builds in the stretch 
and recovery that knit seams re- 
quire. If you use a regular sewing 
machine, stitch the seams with a 
narrow zigzag, trim to % in., and 
press to one side. 

Whether you use a serger or 
sewing machine, here are some 
things to remember: Always clear 
your sewing-machine table so 





a long distance is fine. Continue 
to hold the fabric until the last 4 in. 
is under the presser foot, because 
it tends to veer off to the right if 
you let go too soon. For maximum 
control, keep your eyes on the 
needles as you stitch. In intricate 
areas, guide the fabric with your 
fingers close to the needles and 
serger blade as in photo 3 on p. 63. 

You can sew the darts with the 
serger as well: Start at the point, 
inserting the left needle along 
the edge of the fold, gradually 
forming a 4-in. seam. It is a little 
hard to see the dart’s point under 
the serger’s presser foot, so place 
a pin in the body of the garment 
to you help find the location (see 
photo 4 on p. 63). 

Completely serge the garment 
together, except for the hems. Then 
youre ready for the ironing board. 


Pressing is key 

I think yowll be amazed at what 
steam pressing can do. I always 
use a Teflon sole plate on my iron 
when I press, to prevent shine and 
heat damage from a high heat set- 
ting. First press all the seams to 
one side. Shrinkage will occur as 
you press and youl notice that the 
areas in between the seams look 


wrinkled and puffy. Then press 
the entire garment using lots of 
steam, holding the weight of the 
iron off the fabric slightly as you 
watch the fabric shrink out any 
puckers (see photo 5 on p. 63). 
Avoid exerting pressure at the point 
of the iron, because this can push 
the fabric forward, pressing a 
permanent fold in your garment. 
Press the garment thoroughly, 
molding and shaping with your 
hands, until you can’t see the fabric 
shrink any further. 

If you have pressed the shrinkage 
out of the fabric successfully, it 
won't shrink anymore; but if you 
don’t spend enough time using a 
high-temperature setting and lots of 
steam, the garment will continue to 
shrink when washed or dry-cleaned. 
So spend as much time and effort 
pressing the garment as you do 
preparing the pattern, cutting it 
out, and sewing it together. 


Collars, facings, and pleats 
When sewing a collar, finish it com- 
pletely before sewing it to the gar- 
ment. Interface both upper and 
under collar with fusible tricot 
interfacing and sew them, right 
sides together, by serging across 
the long edge, then each end from 
corner down. To turn the point 
(see the drawings at right), fold the 
seam allowances along the stitch- 
ing line toward the collar at the 
corners, lapping one side over the 
other. Using your thumb on the 
inside and index finger on the out- 
side, hold the folded corner flat 
and pop the point right side out. 
Turn the other point, press the 
collar flat with your hands, and 
serge its neck edges together to 
keep them from slipping. 

To attach the collar to the neck 
edge, match collar to garment at 
the center back, and walkit in both 
directions first to be sure it fits the 
neckline (easing to fit if necessary). 


Then hold the collar in place and 
stitch from one end to the other. 

Stitch facings in place with the 
interfacing on top so the garment 
feeds evenly without stretching as 
you sew. If you cut the facings slight- 
ly longer than the pattern piece, 
trimthem to match the hem of the 
garment after sewing them in place. 

Soft pleats work beautifully in 
cotton/Lycra fabric, especially on 
pants. Form pleats by folding at the 
waistline and continuing the fold 
evenly down the pant leg. Work on 
a flat surface so you can fold the 
pleats straight along the grainline 
(see photo 6 on p. 63). 


Topstitching 

Sewing hems on cotton/Lycra gar- 
ments is all done on a regular 
sewing machine. I topstitch them 
with a double needle because this 
adds detail to the garment and 
allows for stretch and recovery 
without breaking any stitches. 
When using a double needle, you 
may need to loosen the bobbin 
tension slightly to get an even, flat 
zigzag stitch on the bottom and 
consistent rows of stitches on top 
with a flat space in between. A 
walking foot is helpful to maintain 
a uniform stitch length. 

Never topstitch to the end of a 
fold, because the needles can cause 
distortion here. Start and stop 
about two or three stitches from 
the fold, and backstitch in these 
same holes. 

l hope this inspires you to try 
sewing with cotton/Lycra. You'll 
be surprised at how quickly and 
effortlessly you can make garments 
that fit and feel so well, and always 
look terrific. + 


Christine Jonson designs garments in 
Royal Oak, Mich. Her patterns and 


fabrics can be found on her Web site: 


www.sewnet.com/C]Patterns or by 
calling 248-547-1080. 





TURNING 


CORNERS 


This quick method of turning 


corners works beautifully 


on collar points and other 
corners stitched with a serger, 


and it doesn't require 


pressing, poking, or pulling. 


1. Serge collar sections 


together, stitching across 
long edge first, then short 
edges from corners down. 


At corners, fold seam 


allowances in along stitching 
lines, lapping one over the 


other. Hold in place with 
thumb and index finger. 





2. Pop point to right side, 
pushing corner out as far 


as possible. 





3. Smooth point in place 
from right side. 





Cotton/Lycra 
knits by mail 
Buttons ’n Bolts 
Fabric Shop 

1750 E. Fort Lowell 
Tucson, AZ 85719 
520-795-1533 
fabric@flash.net 


Christine Jonson 
PO Box 858 

Royal Oak, MI 48068 
248-547-1080 
www.sewnet.com/ 
CJPatterns 


Tex-Styles 

1032 6th Line 
Oakville, ON L6H 1W5 
Canada 
800-771-7599 

www .tex-styles.net 


Textile Fabric Store 
4051 Hillsboro Rd. 
Nashville, TN 37215 
615-297-5346 
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This original quilting pattern 


interest in quilting more 
than 20 years ago, quil- 
ters had little other to 
choose from in fabrics 
than the small floral 
prints so popular for quilting in the 
1970s and ’80s. Today fabrics from 
all over the world are sold at quilt 


resolves the difficulties of 
small-scale piecing with fabrics 


featuring big, bold designs 
shops and shows, in catalogs, and 
on the Internet. And among them 
are many wonderful fabrics with 
large-scale designs. The motifs in 


by Kitty Pippen these fabrics are often irresistible, 









Large-scale design motifs, cut 
from Japanese yukata fabric, 
fit in the equilateral triangles 
of this precisely stitched quilt. 
The author embellishes the 
hexagons with hand-embroidered 
sashiko designs. Linked Shapes I 
(1996, 52 in. by 62 in.). 


yet many quilters find them diffi- 
cult to use because they are reluc- 
tant to cut into the bold, beautiful 
prints to create the small pieces 
needed for quilt blocks. So, to 
accommodate large-scale designs, I 
created a quilt pattern I named 
“linked shapes.” The pattern neat- 
ly fits together hexagons and large 
equilateral triangles, which can be 
drafted to include all or most of a 
large motif. Based on a Japanese 
sashiko embroidery design called 
masubi-kikko, or linked tortoise 


Photos this page: Brent Kane 


Photos this page: Sloan Howard 


Shells, my pattern not only houses 
large motifs, but also offers in its 
precise geometric shapes a nice 
counterbalance to the flowing floral 
designs I like to use (see the quilt 
on the facing page and on p. 5). 

Pll show you how to design 
a quilt, using the linked-shapes 
arrangement, and thenhow to sew 
the pieces together. Since the tri- 
angles have long bias edges, I piece 
the quilt by hand to avoid stretch- 
ing, using the traditional Grand- 
mother’s Flower Garden paper- 
piecing technique. 


Start with the fabric 

I begin a linked-shapes quilt by 
choosing a large-print fabric for 
the quilt’s main theme. Then I select 
other fabrics that either blend with 
or offer some contrast to this large 


print, for example, smaller designs, 


fabrics are of excellent quality for 
quilting, 45 in. wide, and range 
from about $9 to $18 a yard. But 
my favorite fabric of all for these 
quilts is Japanese yukata, the tra- 
ditional Japanese cotton fabric 
that’s woven and dyed for summer 
kimonos (see the photos below). 
Yukata is lightweight, soft, color- 
fast, and easy to quilt through. Its 
large designs vary from traditional 
blue and white geometrics used for 
men’s clothing to colorful, large- 
scale floral designs for women’s 
garments. Each piece of yukata 
comes in a roll, or tan, andis 14% in. 
wide by 12% yds. long, which is 
enough yardage for one kimono. 
But many fabric stores that carry 
yukata ($14 to $35 a yard) will cut 
it off the roll like any other fabric. 

Yukata is generally resist-dyed 
rather than printed, so designs show 


use the latter both full and cut in 
half. These shapes can be endlessly 
arranged, and I’ve included three of 
these arrangements in the draw- 
ings on p. 68. You can draft the 
shapes in any size you like, and 
once youre acquainted with the 
basic pattern, I encourage you to 
try your own variations. 

For a basic linked-shapes quilt, 
the side of the triangle should be 
exactly three times as long as the 
side of the hexagon, and the trian- 
gle should be large enough to 
accommodate your design. Use a 
ruler, a 60-degree drafting trian- 
gle, or triangle-grid paper to draw 
the shapes. You can also cut the 
shapes from the paper to try dif- 
ferent arrangements (see the top 
left photo on p. 69). 

Once you've determined the exact 
size of each shape, cut them from 





stripes, plaids, checks, other geo- 
metrics, or solids. Changes in the 
scale of prints, different back- 
ground colors, different values, and 
a small, unexpected amount of 
intense color all contribute to the 
impact of the quilt. The number of 
different fabrics I use varies from 
quilt to quilt, but often one large- 
scale print will give many effects 
and motifs, depending on where I 
cut out the piecing sections. 
Many of the fabrics I choose are 
produced by companies like Kona 
Bay, Hana Momen, Kaufman, 
Hoffman, and Alexander Henry 
(see “Sources for fabrics with large 
designs” on p. 69). Usually these 


clearly on both sides of the material, 
which has no right or wrong side. 
The method of dying called kata- 
zome, which means “to dye through 
a stencil,” involves cutting intricate 
stencil designs with a repeat of 
about 39 in., then placing them on 
the fabric and brushing over them 
with a rice-paste resist. After being 
stencilled, the cloth is folded into 
design lengths and dye is applied 
to the fabric on a vacuum table that 
pulls the dye through the layers. 


Introducing linked shapes 

The basic building blocks of my 
linked-shapes pattern are an equi- 
lateral triangle and a hexagon; I 


clear template plastic, available 
from Keepsake Quilting (800-865- 
9458) or many quilt shops. Vari- 
ously lay the template over your 
large designs to decide where you 
want to cut your fabric (see the top 
right photo on p. 69). Keep in mind 
large designs don’t always have to 
be centered in the triangle; they can 
run off its edge, as in the designs in 
many of the yukata fabrics. 

Since the arrangement of the tri- 
angles moves diagonally across my 
quilts, I try to use the same motifs 
in one triangle path. For example, 
I balance color in the quilt by 
repeating in the upper right corner 
a color used in the lower left corner. 


The flowing floral 
motifs of Japanese 
yukata fabric are 
traditional designs 
for women’s summer 
kimonos, but can be 
cut and pieced with 
other fabrics to work 
equally well in quilts. 
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BUILD THIS QUILT PATTERN FROM BASIC SHAPES 


Linked-shapes quilt patterns 


The basic shapes of this quilt pattern—an equilateral triangle, hexagon, and half-hexagon-—can be 
drafted in a variety of sizes and arranged in various ways. Try the smaller arrangement on the left 
or the more complex version on the right. Draft the shapes to fit to the fabric's designs. 


Paper piecing 








After basting each paper piece to its corresponding fabric piece, whipstitch the pieces together, 
starting with a triangle face up and the piece to be stitched to it face down. Below is an example 
of one possible piecing sequence. 


1. Join hexagon to 
triangle, matching points. 


68 


THREADS 


2. Add second 
triangle. 


After you’ve chosen your fabrics 
and planned the size and arrange- 
ments of the individual shapes, it’s 
time to start cutting and piecing. 


Paper piecing 

Paper piecing is key to sewing this 
quilt pattern. You'll use the plastic 
templates to cut from paper all of 





3. Add half-hexagon to second 
triangle and top edge of hexagon. 


the individual shapes needed for 
your quilt (regular photocopier 
paper works well), then use the 
paper pieces to cut out the fabric, 
adding a seam allowance. The pa- 
per piece stabilizes the shapes’ bias 
edges so they won’t stretch during 
sewing and ensures that all of the 
points will fit sharply together. 


After cutting all of the paper 
pieces, pin each piece to the wrong 
side of the fabric, and cut the fab- 
ric piece, adding a generous %-in. 
seam allowance. Fold the seam 
allowances over the edge of the 
paper and hand-baste the fabric to 
the paper, using 4-in. stitches (see 
the bottom left photo on the facing 
page). You'll find the corners of the 
hexagons are easy to turn under 
neatly, but the more steeply angled 
points of the triangles are more dif- 
ficult to handle. Don’t try to fold in 
the entire seam allowance at these 
points because it will be too bulky, 
and this small extension of cloth 
will end up on the wrong side of 
the quilt anyway after the pieces 
are sewn together. 

When all of the pieces are basted, 
lay them out according to your 
pattern. To keep them in order, 
I find it’s helpful to number the 
pieces and mark their direction on 
the paper. 

I like to start hand-piecing at the 
lower left corner and work across 
the bottom of the quilt. Using a 
single thread and sewing from the 
wrong side, whipstitch the edges 
together with tiny stitches about 
Ain. apart. Catch the fold edge of 
each piece as you stitch, following 
the diagram at left. Take two stitch- 
es in place at the beginning and 
end of a seam to create a neat junc- 
ture when the third shape is added. 

When you've whipstitched all the 
pieces together, press the quilt top 
from the right and wrong sides, 
making sure all seam allowances 
are flat and firmly turned under 
(see the bottom right photo on the 
facing page). Then remove the bast- 
ing stitches and all of the paper. 


Attaching the borders 

l like the visual effect of a double 
border, using an accent color for 
the inner border and a color that 
blends with the quilt for the outer 


ilustrations: Bob LaPointe 


Mary Ray 
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Cut paper shapes of the quilt’s building blocks to plan various 


arrangements for the quilt’s pieces. 





Carefully baste each paper piece to its 


corresponding fabric piece, keeping the thread 
knots on the front side for easy removal. Corners 
don’t need to be folded in on the triangles since they 
will be covered by the neighboring shapes. 


border. And since the edges of the 
quilt top are irregular, I think it’s 
easiest to appliqué the border by 
hand. The two borders can be any 
width, but together they must be 
wide enough to extend beyond the 
quilt’s outer points and inverted 
edges by at least % in. 

Sew the two borders together 
by machine and press the seams 
open. Position the quilt face up 
over the borders and baste in place. 
Then appliqué the quilt’s outer 
edges to the borders, using a small 
stitch and turning in the points of 
the outer triangles as you stitch. 


When the quilt top is completed, 
press it once more from both sides, 
then carefully attach the batting 
and backing. My method for this 
final step is somewhat unortho- 
dox, but it works. I smooth the 
three layers out carefully on a bed 
and slip a large piece of poster 
board under the sandwich at the 
center and start hand-basting. By 
simply moving the poster board, I 
can easily baste the entire quilt. 

Now it’s time to quilt. Since it’s 
difficult to stitch-in-the-ditch on a 
seam that’s been whipped together, 
I quilt 4 in. on each side of the seam 


and the edges crisp. 


AN ~ 





Audition a fabric’s designs through a clear template 


plastic, keeping in mind that motifs don’t always need to be 


centered in the shape. 





Before removing the paper pieces, press from the 


right and wrong sides so the seam allowances are flat 


and stabilize the quilt by quilting 
along the border’s appliquéd edges 
and long straight seams. I also stitch 
around any large flower designs to 
keep them from puffing out. 

I hope this gives you some new 
ideas for using large-scale prints. If 
you try out these linked shapes, 
you'll learn a traditional technique 
while making a quilt with great 
contemporary flair. + 


Kitty Pippen designs and sews quilts 
on Lake Almanor Peninsula, Calif. Her 
book, Quilting With Japanese Fabrics 
(Martingale & Co.), is due out in June. 


Sources for 
fabrics with large 
designs 


Hancock’s of Paducah 
3841 Hinkleville Rd. 
Paducah, KY 42001 
800-845-8723 

www. Hancocks- 
Paducah.com 


Kasuri Dyeworks 
1959 Shattuck Ave. 
Berkeley, CA 94704 
510-841-4509 
www.kasuridyeworks 
.com 


Keepsake Quilting 
Rt. 25B 

PO Box 1618 

Centre Harbor, NH 
03226 
800-865-9458 
www.keepsakequilting 
.com 


Quilters’ Express 

to Japan 

80 E. 11th St., Ste. 623 
New York, NY 10003 
212-505-0480 


International Fabric 
Collection 

3445 W. Lake Rd. 
Erie, PA 16505 
800-462-3891 
www.intfab.com 
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A New Approach to 
Drawn Threadwork 


aë 
Use your machine to mimic an Old World 
hand-embroidery technique 9 


by Natalia Margulis 










ree-motion embroidery is 
my passion. Drop those 
feed dogs, and I’m off, 
dancing across the fabric, 
leaving a trail of shiny rayon 
thread that catches light 
and attracts the eye. I love to use 
free-motion embroidery to make 
all kinds of embellishments that 
were once sewn only by hand. And 
of all the techniques I know, the 
centuries-old drawn threadwork— 
in which threads are selectively 
removed from woven fabric, then 
worked with embroidery stitches— 
looks like the most difficult to do, 
yet is actually the easiest. In fact, 
removing the threads to prepare 
the fabric for embroidery is the 
most tedious part of the process. 
Once the threads are drawn out, 
it’s easy and fun to duplicate intri- 
cate, traditional drawn-threadwork 
patterns—or to create your own— 
by machine-stitching across the 
threadless spaces. Pll show you 
how easy it is to make some of 
these basic drawn-thread patterns 
with free-motion embroidery, which 
you can incorporate into curtains, 
such as the one on the facing page, 
pillows, linens, or garments. 


Drawn threadwork basics 
Traditional drawn threadwork 
involves withdrawing either weft 
or warp threads (or both) from a 
background fabric, then group- 
ing and stitching by hand the 
remaining threads in vari- 
ous ways to create deli- 
cate openwork. You 
may recognize drawn threadwork 
in the beautiful hemstiches of 
heirloom embroidery and in the 


worked bands and borders of 
vintage table linens. There are 
many more stitches and patterns, 
though, that were—and still are— 
practiced in many countries, and 
can be machine-embroidered into 
contemporary styles. 

I love to stitch the type of drawn 
threadwork that comes from the 
area of Russia where | grew up, 
Krestetskaia Strochka. It is worked 
on a grid instead of a band, and 
entails removing both warp and 
weft threads to form cells—little 
square units of open fabric—with 
three or four warp and weft threads 
left uncut (see the drawings on 
pp. 72-73). Then, with the feed 
dogs disengaged, I free-motion- 
embroider the cell’s inside pattern, 
starting by zigzagging the uncut 
threads to form a center cross like 
that in the top left photo (also see 
the drawings on p. 74). 

Next I create the lace-like interior 
patterns with three simple stitches: 
A straight stitch sewn across open 
space forms a twisted strand that 
makes the finest threads in the cell. 
Just as a spider constructs a web, 
the twisted strand becomes taut 
when caught on another edge or 
interior thread. 

Free-motion zigzag stitching over 
the twisted strand produces a cord, 
and can be made heavier with 
additional passes of stitching, as 
youcan see inthe samples at right. 

A darning stitch makes solid areas 
with a free-motion straight stitch 
inserted between strands and cords. 


Use plain-weave fabric 
Threads can only be removed easily 
from a plain-weave fabric (made of 


Removing threads from fabric makes space for airy, intricate 


embroidered designs, like those on the facing page, p. 75, and pp. 4-5. 


All it takes is “stitching in air” from one side of the open space to the other 


to create variations like those at right. The designs, from top left, down (in 


groups of three), are basic-grid, spider-web, bear-paw, and flower variations. 
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CREATE OPEN AREAS IN FABRIC BY DRAWING THREADS 


Remove threads from interior of plain-weave fabric by cutting them, then teasing them out with a needle or pin. 
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1. Use disappearing marker to 
mark two legs of square (here 
1 in. long) on fabric with dots, 
then mark pair of center dots. 


THREADS 
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y Embroidery F. venente 
hoop i 


Draw threads to 
form perfect square. 


Cut fi Cut 2-3 i j 
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bi Pw en “i $ threads here. Lo ihj 2nd cut 
gots wa, between dots 


draw threads to top dot. 


single yarns woven in an even 
count of warp and weft threads) 
to create open areas. Beautiful 
plain-weave linen is surely my 
favorite fabric for drawn-threadwork 
embroidery. Cotton broadcloth, 
batiste, voile, silk organza, wool or 
even hemp are also appropriate 
fabrics to use. Threads can be 
drawn from blended fabrics like 
poly/cotton and silk/linen as well. 
The only requirement for the fab- 
ric is that it have a smooth plain- 
weave structure. 

Although some types of drawn 
threadwork require an even count 
of warp to weft threads, I don’t 
worry if there are a few more warp 
than weft threads in the cell. I do, 
however, scrutinize the fabric to 
see if it comes as close as possible 
to an even count. 

Different weights of fabric are 
suitable for this type of embroi- 
dery. Threads may be slightly 
more difficult to remove from fine, 
tightly woven fabric, but the end 
result is stable. Loosely woven, 
coarser fabrics can be used as well: 
just be prepared to control un- 
wanted raveling. This can be done 
by making tiny stitches around the 
cut edges. Also, an extremely gauzy 


2. Place fabric in hoop. Cut between 
two dots at lower left corner on vertical 
leg. Snip 2-3 threads at bottom of cut, 


3. Draw 1-2 threads from lower left to lower right corner. Make second 
cut at lower right corner on horizontal leg. Draw 1-2 threads from lower right 
to top right corner; make third cut on vertical leg of upper left corner. Draw 


1-2 threads from upper left corner to upper right. Snip corner threads. 


weave will tend to twist out of 
square, resulting in crooked cells. 

Another factor to consider when 
selecting fabric is the weight of the 
thread you want to use. A heavier 
thread won't look as smooth on 
a finer fabric, and a fine thread 
will disappear into a coarse, heavy 
fabric. So match up fabric weight 
to the fineness of your thread for 
the best results. 


First, remove threads 

After prewashing the fabric, the 
first job in making a cell is to re- 
move the threads that will create 
the open spaces. Mark the cell’s out- 
line (try a l-in. square for starters) 
and center bars carefully on the 
fabric with a pencil or disappearing 
marker, then put the fabric in a 
hoop. Next, cut and pull out (with 
the help of a needle) one or two 
warp or weft threads to outline the 
cell (see steps 1-3 in the drawings 
above). Now you've got a square 
within which to work. 

Remove the threads from the cell, 
leaving the center three or four 
warp threads uncut (steps 4-5). 
Use a sharp pair of embroidery 
scissors (I like the curved ones) to 
make the initial cuts, and a needle 


or pin to help pick out the indi- 
vidual strands. Remove the threads 
from all the cells you plan for your 
design, because once you start 
doing the free-motion embroidery, 
you won't want to stop to remove 
more threads. 

To prepare for embroidering by 
machine, put the fabric in a hoop, 
taking time to make sure that the 
fabric is as taut and straight as pos- 
sible. I like to push the inside ring 
of the hoop just slightly beyond 
the outer ring, so that the fabric 
will lie flat against the bed of the 
machine, resulting in a much better 
stitch (see the top right sketch on 
the facing page). 

Now prepare your sewing ma- 
chine: Use a standard universal 
machine needle in a size compati- 
ble with the weight of your thread 
and fabric. Loosen the needle 
tension slightly, put a darning foot 
on the machine, drop or cover 
the feed dogs, and engage the 
tension disk (lower the presser 
foot). Set the stitch width and 
length to zero. I like to stitch with 
rayon machine embroidery thread, 
and use it in the bobbin as well 
as the needle, but other types of 
thread work as well. 


è, ifustrations: Christine Erikson 
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4. Free-motion straight-stitch 
around perimeter of cell two 

or three times. Draw first section 
of threads. 


Stitching in air 
If youre already familiar with free- 
motion embroidery you'll be all set 
to stitch drawn threadwork by 
machine. If you need to brush up 
on free-motion embroidery, or are 
completely new to it, see the side- 
bar “New to free-motion?” in Threads 
No. 81, p. 63, for the basics, and the 
article “Free-Motion Embroidery— 
Buttons and Beyond” in No. 87, 
p. 60, for more techniques. Then 
practice the motions you'll need to 
create straight and satin stitches. 
Now try some openwork. If you 
doubt that it’s possible to make 








5. Draw second and third group of 
threads, then make final cut at lower left 
horizontal leg. Draw last group of 
thread's, trim all threads close to fabric. 


machine stitches without fabric 
underneath, rest assured that it 
really does work. Make sure your 
machine is dust- and lint-free in 
the bobbin area to prevent snarls. 

First, make the foundation cross: 
Free-motion satin-stitch over the 
uncut strands to pull them together, 
making a corded strand in the 
middle of the cell. It’s important 
to take a diagonal cross-stitch in 
the intersection, as shown in the 
second drawing on p. 74. Continue 
on to the other side, then stitch 
around the perimeter so you can 


cord the other group of threads. 


3rd group 
of threads 


2nd group 
of threads 





A cell ready 
for free-motion 
embroidery 


Repeat this procedure, again taking 
a diagonal cross-stitch in the oppo- 
site direction at the intersection. 
Now youre ready to stitch in air: 
Begin with the needle in the 
fabric close to the edge of the cell. 
Pull up the bobbin thread and take 
a few stitches in place to form a knot. 
Now bravely sew off the fabric into 
the empty space, and, moving the 
hoop slowly, sew to the other side. 
Make a few stitches in the fabric to 
anchor the strand that will form as 
you sew. This strand will twist at 
each stitch, and the more stitches 
youmake en route, the more twisted 


Any line you can draw 
(far left), you can air- 
stitch. The easiest pattern 
to free-motion-stitch is a 
grid: Air-stitch across, 
then down the edge a 
little, then back across 
without rotating the 
hoop. Continue until 
you’ve stitched all the 
bars in the grid. 


TO MAKE 
EMBROIDERY 
FLAT ON 
MACHINE 


Slightly extend inner 
ring of embroidery hoop 
beyond outer ring so 
embroidery lies flat on 
machine's bed. 
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EASY STEPS TO STITCH 
FREE-MOTION PATTERNS 
IN AIR 


Free-motion-embroider, using small straight and zigzag 
stitches (move hoop back and forth small amount while 
advancing needle), in spaces left from drawing threads. 
Start by stitching simple grids and diamond shapes, then 
try spider pattern below. For other patterns, see photos 
on p. 71. Always make diagonal “x” stitch over all 
intersections. Make longer stitches when backtracking 

to minimize thread build-up. 
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1.Cord-stitch fabric’s undrawn 
threads by moving hoop from 
side to side, advancing slowly 
over threads, as needle moves 
up and down. 


2.Stitch diagonally over center 
intersection once, then continue 
cording to opposite edge; at edge, 
free-motion-stitch around corner to 
horizontal undrawn threads without 
turning or pivoting hoop, then turn 
hoop so horizontal threads are 
vertically positioned. Repeat cording 
process, stitching over intersection, 
to make “x” in center. 


3. Make diagonal twisted strands 

with a free-motion straight stitch, from 
upper left (1) to lower right corner 
(2), stitch to upper right corner (3), 
then to lower left (4). Cord the 
strands without pivoting hoop, starting 
at 4 and working back to 3, stepping 
over intersection. Stitch around 
perimeter to upper left corner, then 
cord strand only up to intersection. 


4. Take single, long, straight stitches 
between each cord, ideally jumping 
over it, to form web. End at uncorded 
strand, then cord to lower right corner. 


5. Free-motion satin-stitch 
over straight stitches at 
perimeter, pivoting hoop 
at corners. 


To make a complex motif 









Make a complex motif by grouping cells with different patterns. 
Start by marking each cell on the fabric with a disappearing pen, then 


picking out the outline threads. 


the strand will become. A tightly 
twisted strand is stronger and more 
attractive than a looser strand, so 
go slowly and make lots of stitches. 
You don’t need to mark the fabric— 
just air-stitch across, eyeballing 
your landing spot. 

An easy pattern to practice mak- 
ing twisted strands on is a simple 
grid, such as the one shown in the 
top right photo on the facing page. 
Start at the cell’s midpoint, stitch 
across, and, after securing it to the 
opposite side, free-motion-stitch 
around the perimeter until you 
reach the starting place of your 
next gridline, then stitch a new 
strand back across without turn- 
ing or pivoting the work. Repeat 
this action for the rest of the grid, 
and you've made your first drawn- 
thread pattern. 

Next, practice the cording stitch: 
On another cell, stitch a strand 
diagonally across the cell, then free- 
motion-zigzag back over the strand 
to make the cord. To practice darn- 
ing stitches, make single stitches 
between each cord (as described 
in the drawings at left). 

Now you've got the basics to 
build a variety of drawn-thread pat- 
terns that all use a combination of 


strands, cords, and darning stitch- 
es. Among these patterns are spider 
webs (which read as dots when 
made small), flowers, stars, and 
bear paws (arrows when reversed), 
and wheels (see the photos on p. 71 
for several examples). 


Group cells for 

intricate motifs 

You can stitch patterns singly into 
cloth, as I’ve done in the curtain on 
p. 70, or you can make intricate 
designs by combining cells to form 
a complex motif (see the blouse on 
the facing page and the photo on 
pp. 4-5). Sketching the patterns 
beforehand, as I’ve done in the 
bottom left photo on p. 73, helps 
to visualize patterns and determine 
the stitching sequence. 

Complex motifs require a bit 
of forethought, so I also create a 
sketch to map out the design 
(graph paper makes it easy to draw 
squares). Photocopy separate draw- 
ings of each cell pattern youd like 
to include, then outline them with 
a bold marker or soft pencil. Place 
these drawings under the graph 
paper to trace possible motifs. I 
prefer symmetrical designs for 
embellishing clothing and soft 





furnishings, but asymmetrical 


designs work fine as well. 

After creating a map of your pat- 
tern combinations, use a disap- 
pearing marker to indicate the 
placement of each cell on the 
fabric’s right side, as shown in 
the photo on the facing page. Place 
the fabric in a hoop to draw the 
threads. To keep the work from 
fraying, straight stitch around the 
perimeter of the entire motif, then 
cut the threads (you can remove 
large sections of threads at one 
time, as I’m doing inthe left photo 
above). Next, cord the undrawn 
threads by working from one side 
of the motif all the way to the other 
side, so that you will have a strong 
open grid upon which the interior 
patterns can be stitched. 

Now scrutinize your map for the 
most efficient routes for stitching 
interior strands and cords, so that 
stopping and starting is minimized. 
For example, find all the straight 
and diagonal lines that connect 
between cells so you can stitch 
across all of them in one pass of the 
machine, as lm doing in the photo 
at right above. After all the major 
connecting lines in the motif have 
been created, concentrate on stitch- 





Cut and draw out the threads (left), stitch 

around the perimeter of the entire design block, Drawn threadwork looks great on 
then free-motion-stitch the patterns, connecting garments. Create a unique neckline, 
stitching lines between cells to make an efficient or spot motifs wherever you want a 


sewing path (above). little texture. This blouse is the author’s 


design, but a similar pattern is easy to find. 


ing individual and adjacent cells. 





















If you create an imperfect cell, 
don’t judge it too harshly—wobbly 
threads and lopsided patterns tend 
to disappear into the grand scheme 
of the motif. But if you absolutely 
cannot live with any flaws, cut back 
the offending thread or strands to 
a point where the threads are an- 
chored safely, then restitch, trying 
not to make any of the pattern 
thicker by having to backtrack over 
your stitching route. 

When you've completed your 
masterpiece, press the work from 
the wrong side on a padded sur- 
face. This makes the motif stand 
out in relief. 

Youll find the openwork you 
have created is strong, and will 
stand up to years of use. And, 
after you have incorporated 
drawn threadwork into cur- | 


tains, pillows, bags, linens, 
= 


pee 


or garments, just stand 





back, admire its elegant 
effect, and get ready for the 
flood of compliments that 
are sure to follow. + 


Natalia Margulis creates 
dazzling thread paintings and 
garments in Owings Mills, Md. 
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Thinking About Starting “sms 


Your Own Business? — 
We Have Everything You Need To Succeed. 
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e Embroider Shirts, Caps, 
Bags, Linens & More. 

o Start Full Or Part-Time At 
Home With A Partner 
You Can Trust. 

e Affordable Leasing Plans. 

e Backed By Over 60 Years 
Experience. 


We offer everything you need to get 
Started-reliable equipment, training, 
Support, accessories and supplies. 
Call us today for details. 


Bait 


For more information contact a representative at 


1-800-627-4776 


http://www.barudan.com 
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READER SERVICE NO. 85 


Join a new kind of 
sewing circle. 


THREADS 
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Taunton’s creating an on-line community of sewing 


enthusiasts. Come inside and browse our book collection. 

If you like what you see, you can order with a click. View the 
work of master stitchers and collect articles and tips from 
recent issues. Swap information with fellow sewers. Vote in 
our opinion polls. And, back at the home page, you can 
check out Fine Cooking, Kitchen Garden, Fine Gardening, 
Home Furniture, Fine Homebuilding and Fine Woodworking. 


Log on and join in! 


www.taunton.com 
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_ Fine Embellishment FINE 
= Techniques 


Embe 


TE 
Classic Details for Today's 


Clothing 
by Jane Conlon 


You don’t have to be an 
expert to add 
embellishments techniques 


from the 1920s, 30s and 


40s to your wardrobe. 





Discover the possibilities 


| when you add threadwork, beading, trims, piping, and more 


to garments. 


HARDCOVER, 176 PAGES, 75 COLOR PHOTOS, 82 DRAWINGS, ISBN: 1-56158-231-X, PROD # 070365, 


| $27.95 


To order, call 
1-800-888-8286 operator W772, 
or order on our web site at 
www.tauntonplus.com 








Post your questions. 
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Sewing Machines and 
Accessories 
Lowest Prices! 







www.sewandserge.com 
(800) 544-5858 





Free download “Letter of the Month” 


Color catalogue $10.00 


Monogramming & Fersonalization for Machine Embroidery A 
Custom Digitizing C 


ye” 


wi? 914-358-2696 fax 
g@ 1-888-238-1372 
iw + 17 Fourth Avenue Nyack, New York 10960 


w embroideryarts 
| a division of INTARSIA ARTS 
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VISION! 


Meeting 
Across 
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Latest Info From 
The Industry 
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Fashi on 
Shows 


Visit Our Website 
WWW.dS2.0rg 






__ Celebrating 21 Years Of Creativity 
FOR AN INFORMATION PACKET CALL TOLL FREE 
1+877+1 CAN SEW (422-6739) DEPT. TH 


American Sewing Guild, Inc., 9140 Ward Parkway, Suite 200 Dept.TH, 
Kansas City, MO 64114 Phone: 816+444-3500 
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MASTERPIECE 
WITH METTLER 
POLY SHEEN. 


Our new Poly Sheen triloba! polyester embroidery 
thread has lusterous sheen similar to rayon, but 
its superior in every other way. It’s stronger 
has excellent color fastness, superior wash and wear 
properties, and can be used in needle and bobbin 
with no change in needle size. With 243 colors to 


choose from, why have anything else on your palette? 


MWtltler 


The premium quality sewing thread 
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®) 
AMERICAN 
A FHRD INC 


Consumer Division. Exclusive importerforthe USA. 1-800-847-3235 © www.amefird.com | 
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Quick to Make 


If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 
make ideas. 


FABRIC CUFF 
BRACELETS 


by Roxy White 


While flipping through a magazine 
recently, a fabric cuff bracelet caught 
my eye, and it looked as easy to 
sew as a pillowcase. It was a simple 


rectangle of lined fabric, with fabric 
loop-and-button closures, and em- 
bellished with a splash of beads and 
stones. I looked at the price. Whoa! 

I know Threads’ readers can easily 
sew this fashion accessory, not 
only with more imagination and 


flair, but also for a tenth of the price. 


To inspire you to try this fun project, 
I solicited sewn fabric cuffs from 
three designers and made a few 
myself. They’re shown below with 
brief notes on how they were con- 
structed, and on p. 80 you'll find 
more details on making and fitting 
a fabric cuff. 





Create a keepsake corsage-cuff, like the one above (1) stitched by 
Elizabeth Moir, of Mount Lawley, W.A., Australia. She nestled blooms 
made from wired taffeta and organza ribbon, velvet ribbon, beads, 
and a feather on a padded silk base. For more on making ribbon 
flowers, see Threads No. 64, pp. 32-35, or you can order Elizabeth’s 
kit (for information, write to: French Ribbons and Roses, 22 Park Rd., 
Mount Lawley, W.A. 6050, Australia; moir@iinet.net.au). 


Pay tribute to your favorite teachers. Roxy White, of Newtown, 
Conn., needed only to browse through past issues of Threads to find 
ideas for cuffs. She selected the techniques of Jean Liittschwager 
(corded pin-tucking, Threads No. 78 pp. 28-33), Jeffrey Mayer and 


Todd Conover (slot seam, Threads No. 75, pp. 32-36) for her cuffs (4, 5). 


Feature a favorite button. Sandy Scrivano, of Sacramento, Calif., 
focused on closures as embellishment for her cuffs. in the first 
example (2), she cut soft suede leather with a rotary cutter fitted with 
shaped blades, and punched holes to accommodate silk-ribbon 
stitches; in the next (3), she glued leather strips to add dimension 
that compliments a vintage belt buckle. For more information on how 
to sew with leather see Threads no. 85, pp.52-55. 


Shape the contours of a cuff. Stephanie Kimura, of Jensen Beach, 
Fla., layered thin cotton batting with tear-away stabilizer to embellish 
beautiful fabric for her cuffs (6, 7). After removing the stabilizer, she 
created contours with satin-stitches over the cuffs’ tops, lining fabric, 
and a new piece of tear-away stabilizer. 


Photo: Sloan Howard 


PatternMaker 
Computer-Aided Pattern 
Design for Windows 
Flat pattern making on your own 
computer. Full-featured drafting 
package -- if you can do it witha 
pencil and paper, vou can do it with 
PattemMaker! Draft your own, or use 
the pre-designed garments to create 


complete patterns from custom 
measurements. 


+ Basic Version (non-CAD): $29.95 
_ Home Version: $189 
+ Expert Version w/ grading: $1199 
| @ Marker Version: call for pricing 
All versions include women's garment 
collection. Many other collections are 
available separately! 


Pattemmaker Software 
PO Box 70306 
Bellevue, WA 98005 
(425) 644-8161 
Download a free demo! 
http://www.patternmaker.com 
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Free book and 
video catalog! 


Tauntonss exciting new book and 
video catalog is loaded with rich, 
informative titles on gardening, 
woodworking, sewing, home 
building, and cooking. And best 


of all, it’s free! 


To request your FREE catalog call 
1-800-888-8286, operator 
W935, or log onto our web site at 
www.tauntonplus.com 


| Taunton Direct, Inc.,6 3S. Main Street, 
i. P.O. Box 5507, Newtown, CT 06470-5507 
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e Ribbon Art * Smocking 


A Truly 
Different Show! 
/N 


Marthe Pullen 


Vio 
PRESENTS 


A Free Classes & 
Evening Activities! 
(Over 50 Classes Daily!) 
% Low Daily 
Admission Fee! 
$15.00 
& Martha Pullen 
é Sue Hausmann (Viking) 


Ei Lyzette Í Dbomason 
(Children’s Corner) 


É Judy Bishop (Judy Bishop I Designs) 


+ Lindee Goodall (Cactus Punch) 
& Mary Ellen Flury 
(Sew Pro Workshop) 
#& Swe Lord (Sue Lord I Designs) 
siy Lyla Messinger (LJ. Designs) 


PLus... 50 OTHER 
ChLERRIVY TEACHERS DALY 


Arlington, Texas 


SUNTING) « SUNI 


Arlington Convention Center |y 


June 1,2, 3, 2000 


For more information call or write 
Martha Pullen Company 
$18 Madison Street * Huntsville, AL 45801 
(756) 544-9586 © Fax (156) 544-9640 
ROU) 547-4176 


WwW marthapullen com 
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FOR A SUCCESSFUL 
MovE INTO COMMERCIAL 
EMBROIDERY! 




















a 

- HOME EMBROIDERY 

BUSINESS CONFERENCE 
Monday, June 12, 2000 

Las Vegas Convention Center, NV 

In Tandem with the ISS Decorated 

Apparel Pavilion & Sports Lab EXPO} 


June 13-15, 2000 | 
| 





| 
| 








Develop a business plan 


Establish a network of 
resources in commercial 
embroidery 


Mi 


Learn eara Foni those who have those who have 
successfully "gone commercial" 


CALL TODAY! 


x 800-789-2223 

| Fax: 972-906-6722 
WWW. EMBROIDERY TRADE. ORG 

DE SS E-MAIL:ETA@MEI.COM 

WOE For A COMPLETE BROCHURE | 


Produced by the | 
Embroidery Trade Association 


ETA 


EMBROIDERY 
T RA CD G 
ASSOCIATION 
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A Compact Caddy for Machine Needles, 
New, Used and In Use. 
Sort up to 108 used 
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Store upto [2new Joe in 
needle cases. ME Wp | 
Tag needle in use. Jia y 
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m Available everywhere fine notions are sold sag 
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Quick to Makea 


80 


THREADS 


BASIC CUFF CONSTRUCTION 


Here's an easy approach to constructing a cuff: 
Cut fabric, using pattern made from arm’s measurements. Cut lining, “se to % in. shorter 

at each end (when sewn and turned, lining will pull cuff inward). After embellishing, stitch 
fabric or elastic loops on fabric’s RS. Then place fabric and lining RSs together, and stitch 
around cuff, leaving one side section unsewn for turning. Trim seam allowances (s.a.s.) and 
corners, then turn cuff RS out. Press over seam roll or tightly rolled towel. Hand-stitch 
opening closed, and attach buttons or beads to match loops. 





24 in. 
or desired 
width plus 
s.a.s. 


Lining 
fabric, RS 


Fitting the arm’s shape 

To make a pattern for a fitted cuff, 
measure the circumference of the 
wearer’s wrist as well as the place 
on the arm where the cuffs upper 
edge will fall. If your cuffs design 
requires a snug fit so it won't rotate 
around the arm, use these two mea- 
surements to make a slight cone 
shape, which will conform to the 
arm and keep it from twisting 
around. Cylindrical shapes work 
well for many designs, too, but 


Circumference of arm 2% in. up from wrist plus s.a.s. —— 


Clip 

corners, 

then 

trim s.a. 
J 


a =" 
> - : 
a m 
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remember to use the measurement 
of the uppermost part of the arm. 
And don’t forget to add seam allow- 
ances. Now, get out your favorite 
fabric scraps, ribbons, buttons, 
threads and beads, and start play- 
ing. Cuffs can be constructed in 
any number of ways (one easy 
method is illustrated above). Keep 
in mind that soft, pliable lining 
feels nice against the skin, and plan 
closures so they can be easily 
opened and closed with one hand. 


Besides loop and button closures, 
consider snaps, hooks and eyes, 
ties, or Velcro. 

Custom cuffs are a natural addi- 
tion to an outfit you’ve sewn, or 
make one for fun. Send us a picture 
of your results, and we'll post a few 
on our Web site (threadsmagazine. 
com) to showcase the talents of our 
own coterie of accessory designers. 


Roxy White is an associate editor 
of Threads. 


Illustrations: Karen Meyer 


TELL HIM YOU NEED IT TO 
MONOGRAM HIS GOLF SHIRTS. 


Quantum XL-150 





~ XL-150 Features 
pe œ Large touch-sensitive 

a va LCD screen 

ont e Computer controlled 

thread metering system 


e Large 130 mm x 240 mm 
™.\ embroidery sewing area 


e Low bobbin auto shutoff 





e Built-in stitch characters 
—— 
Fe and alphabets 


® Professional Sew-VVare compatible 
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Tools of the Trade- 


Here’s a look 

at some of the 
sewing, quilting, 
and embellishing 
products now 

on the market. 


The eight-thread 
Evolve has no tension 
dials to complicate 
serging, and instead 
automatically adjusts 
tension to each new 
fabric put under the 
presser foot. 
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BABY LOCK’S 
NEW EVOLVE 


by Kathy Barte 


Thirty-two years ago Baby Lock 
introduced the first home serger 
to the market. Its debut changed 
home sewing. The company’s latest 
innovation, an eight-thread serger 
appropriately named Evolvé (sug- 
gested price $1,995) is another 
first. But, upon hearing of this new 
serger, I, like a number of my 
sewing colleagues, asked, why eight 
threads? Visions of thread-heavy 
seams, along with threading and 
tension-setting nightmares, triggered 
cautious curiosity on my part about 
what one does with three loopers, 
five needles, and eight threads. 

First things first. Yes, you can sew 
with all eight threads at once, but 
chances are you will do so only 
occasionally and probably just for 
embellishment. The Evolvé will sew 
with two to eight threads and has 
58 stitch combinations, including 
standard stitches found on two,-, 
three-, and four-thread sergers, plus 
a chainstitch, and a double or triple 
cover stitch. During the month I 
worked with the Evolvé for this 
review, the issue of eight threads 
quickly took a back seat to the 
machine’s other features. 

Evolvé solves two of serging’s 
greatest stumbling blocks: thread- 
ing and tension setting. Under the 
hood of this machine are 12 patent- 
ed improvements, which, among 
other things, combine jet-air thread- 
ing with tubular loopers to virtually 
end threading problems. You simply 
insert the tip of each thread into a 
grommet-sized hole inside the front 
of the machine and push down the 
threading lever. The machine then 


instantly feeds the thread through 
a tubular looper to emerge at the 
presser foot. The system’s hollow 
loopers offer several benefits: They 
can be jet-air-threaded in any order; 
and, because the thread is held 
within the looper until it’s sewn 
into the fabric, it’s protected from 
interference from other loopers, 
which keeps fragile threads like 
metallics from fraying or separating. 
In terms of tension setting—the 
other nettlesome area—all tension 
setting is automatic on this serger. 
In fact, take a look at the photo 
above: You won't find any tension 
dials. The Automatic Thread Deliv- 
ery System easily adjusts tensions 
and thread to each new fabric put 
under the presser foot. I tested 
polyester lining, chiffon, silk, cot- 
ton, denim, wool, Ultrasuede, Polar- 
fleece, and even upholstery fabric. 
Then I challenged the Evolvé to sew 
from chiffon to thick, double-faced 
wool coating without adjusting the 
machine. The serger performed 
well on all my test samples, making 
automatic adjustments to fine-tune 
the stitch for each specific fabric. 
With my threading and tension 
setting concerns resolved, I was 
anxious to experiment with the 





—_—_ 


v } 
| 


somewhat daunting number of 
stitches on this machine. Among 
my discoveries, I found the rolled- 
hem stitch makes a mock French 
seam on silk chiffon in one pass. I 
also found I could use the cover 
stitch to topstitch a hem in denim 
overalls. The Evolvé sews all the 
standard overedge, overlock, and 
flatlock stitches but additionally 
offers wide and narrow versions of 
each. The machine also produces 
a tidy rolled hem and uses the dif- 
ferential feed to sew a lettuce edge. 
Even the chainstitch capability 
expands to include a double and 
triple cover stitch. 

Once I began exploring combin- 
ing stitches, I started to see where 
all those 58 stitches come from. In 
a way, it’s like having two sergers 
running side by side simultane- 
ously, allowing stitch combinations 
that were before unavailable on a 
serger. You can, for example, chain 
off, overlock, and cover-stitch all 
at once. When you marry a two- 
thread chainstitch to a three-thread 
wide overlock, you get a five-thread 
safety stitch. And the eight-thread 
stitch, which seemed so important 
when I was introduced to the 
machine, combines the four-thread 


overlock and a four-thread triple 
cover stitch. This eight-thread stitch 
would be perfect for decorative top- 









stitching, since it looks like 
a wonderful custom 
~ braid (see the samples 
~ at left). Only the sewer 
would know it was created 
and attached at the same time. 
Changing from stitch to stitch is 
done quickly on the Evolvé, and it’s 
at this point that the benefit of eight 
threads starts to become obvious. If 
your head starts to swim at any 
The Evolvé’s decorative 
eight-thread stitch 
combines in one pass 


point with option-overload, the 
Quick Reference Threading Guide 
will help you sort it all out. 

the four-thread overlock During the time I worked with 
and four-thread triple the Evolvé, I not only serged sam- 


cover stitches. ples but also constructed garments, 


Velvets 











Specials for Stores, Artists, 
Dressmakers 


ASSORTED SAMPLE SET is available 
for $40 plus shipping 


Join our SILK FABRIC CLUB - $20 annually 
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SILKS 


Prints 
and Much More 


Thai Silks! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK * (800) 221-SILK in Calif. 
Tel: (650) 948-8611 ° Fax: (650) 948-3426 


email: thaisilk@ pacbell.net 
web site: www.thaisilks.com 


Our Low Prices Will Surprise You! 
Free Brochure Call Toll Free 






using very lightweight fabrics, a 
middle-weight knit, and multiple 
layers of denim and upholstery 
fabric. For garment construction, 
I liked the option of having an 
adjustable seam allowance. I tested 
many of the stitch combinations 
and varied the thread I used from 
Maxi Lock to monofilament, Suc- 
cess, ribbon, and ribbon-floss. By 
using decorative threads or rib- 
bons and chaining off in various 
stitch combinations, I found I could 
add making my own decorative 
braid to the serging possibilities. 
The Evolvé comes with one foot 
(Baby Lock will introduce acces- 
sory feet by fall 2000 for beading, 
stitching elastic, pin-tucking, blind- 
hemming, piping, ruffling, flat- 
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FABULOUS FIT® 
THE ULTIMATE FITTING 





OMN- WCrv O4 rroo 


www.fabulousfit.com 


felling, and applying lace). Cover- 
stitch attachments will also appear 
this fall, including double- and 
single-fold bias binders, a belt-loop 
folder, and a hemmer. 

Although Tacony, Evolvé’s dis- 
tributor, recommends the machine 
for home sewers experienced in 
serging, I suggest test-driving it 
even if youre new to serging or are 
looking to buy your first serger. 
With the jet-air threading, auto- 
matic tension settings, and the 
Quick Reference Threading Guide, 
all of the traditional serger chal- 
lenges have been eliminated. 


Kathy Barte owns a home-decorating 
business, Kathy’s Kreations, and teaches 


sewing and serging in Simsbury, Conn. 
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Delicious Details 


Here are some of the 
best details we’ve 


come across recently. 


Let us know your 
design or construc- 
tion ideas for using 
them in garments or 
soft furnishings. And 
tell us about the best 
details you’ve come 
across, sending a 
good sketch, where 
the detail is from, 
and your address 
and phone number 
to Threads Details, 
63 S. Main St., 
Newtown, CT 
06470-5506. 
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COLLARS AND 
CLOSURES 


We've uncovered so many great 
neckline, collar, and closure details 
that we’ve continued that theme 


Necklines and closures 


Neckline slit for scarves, jabots 


Original garment had crocheted jabot that snapped to inside 
of collar and emerged through slit. Bust-level tucks worked 
like darts to shape garment perfectly for fall of jabot. 

Seen on: Vintage dress made from heavy-weight knit. 
Could be used: On coats, jackets, blouses. 

Variations: Change collar style, shape; use bias woven. 
Experiment with position, orientation of slit. 







Fold-over 
turtleneck | 
collar — 


from the last issue. And with this 
current issue, we introduce our 
first reader/contributor, Shannon 
Gifford, of Cartersville, Ga., who 
sent us notes and sketches for our 
first two offerings, which she made 
while working with an authentic, 


Sna p- OTT, 


museum-quality, vintage wardrobe 
for a period film. As usual, we are 
leaving the construction steps up to 
your ingenuity, and hope you'll 
share with us any uses and meth- 


ods you come up with after viewing 
these details. 





diamond-shaped 
button tab 








4-in.-v Bin. tucks 


in-seam slit 


Laced band collar 

Seen on: Vintage suede, tuck-in over-blouse with no other 
front closure. Blouse sleeves also laced. 

Could be used: As closure at ankles, wrists, waist. 
Variations: Change size, number, spacing of lacing holes, 
lacing material. Use hooks, buttons, snaps, Velcro, etc., 
instead of lacing. 





Button tab through in-seam slit 

Snap on inside holds tab to blouse. 

Seen on: Vintage satin-striped silk blouse. 

Could be used: As c/osure or embellishment on 
any type of garment and at any position. 
Variations: Change shape, size, number of tabs. 
Join over- and underlapping tabs to garment edges. 





Attached-tie band collar 

Seen on: Shaped, pep/umed over-blouse/soft jacket. 
Could be used: On any garment with a band collar. 
Variations: Change shape, size, fabric of collar tie. 
Change shape of neckline opening. 


illustrations: Karen Meyer 


More collar ideas 


Double-edged collar/center-front 

Seen on: Vintage navy dress with white edging. 

Could be used: On any band collar or other garment edge. 
Variations: Change shape, colors, contrast. Shape edging so it doesn’t 
follow garment edge. Play with fabric pattern, plaid, stripes, and grain. 


Button-down band collar 

Seen on: Vintage suit jacket. 

Could be used: On any band collar. 

Variations: Change shape, length of band, button type, method 
of joining band ends to jacket. 
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DECK K YOUR PRODUCTS OUT WITH 
STERLING CUSTOM LABELS 


Whether you sew or craft for fun or profit, you need Sterling 
Custom Labels to add the finishing touch to your holidlay 
handiwork. These quality labels are available in white, 
cream, grey & black satin poly, black nylon, white coated 
poly, & white iron-on, Choosefrom 22 ink colors. Order as 
few as 100. Use our type, your logo or both. Call our 
Customer Service Department at 1-860-379-5142. 
send one dollar for a sample kit to: 


STERLING NAME TAPE COMPANY 
PO BOX 939 © DEPT TM ® WINSTED, CT 06098 


| Fax 1-860-379-0394 e-mail: postman @sterlingtape.com | 
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“PIL never set foot in Fishman’s again.” 


Tanya Bennett, Mail Order Customer 


Some of our most satisfied customers never come back, because 
they can sample the world’s most exclusive designer woolens, 
silks, linens, velvets and bridal fabrics without ever leaving their 
home. Just give us a call, and we'll send out your specific sample 
request. Of course, that doesn’t mean you can’t stop in sometime. 


Go Ahead, Make Something Of It. 


Fishman’s Fabrics 


1101-43 South Desplaines Street, Chicago, IL 60607 
312-922-7250 


www.fishmansfabrics.com 
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Introducing Version 2 
PATTERN MASTER 
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NEWL Yardage calculator 
NEWL Design sheets 
NEW- True CAD drawing editor 
- Point and click ease 
- Only 24 measurements 
- Thousands of styles 






(888) 929-9453 
(615) 885-3777 
Free demos on web | 
www.wildginger.com 







Custom Sizing Experts 
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BOOKS 


Here’s our choice of 
the best of the latest 
books for sewers and 
embellishers. Check 
with your local book- 
store or, if you want, 
order directly from 
the publisher or 
distributor, whose 
address is provided. 
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Sewing a Travel Wardrobe 
by Kate Matthews. Lark Books, 50 
College St., Asheville, NC, 28801; 
800-284-3388; www.larkbooks.com; 
1999; $24.95; hardcover; 128 pp. 


What better way to while away the 
days as you wait for your trip to 
begin! Kate Matthews has assem- 
bled a delightful collection of pro- 
jects, patterns, tips, and strategies 
for sewers who travel. Of course, 
there are plenty of the predictable 


reversible vests. But there’s a 


nice assortment 
of clever and surprising options, 
like a button-on capelet for a vest, 
or lace overlays to turn a day dress 
into something more formal, plus 
a host of bags, totes, backpacks, 
and shoe protectors, each with 
complete directions and patterns. 
Most of the wardrobe strategies 
don’t include patterns or even pat- 
tern numbers for the garments 
shown, so the ideas they represent 
are generic and timeless, but there 
are directions and diagrams for 
restyling jacket fronts to match the 
photos, adding adjustable waist- 
bands, and the like. The book be- 
gins with a lengthy and interest- 
ing discussion of clothes for 
travelers, including planning for 
different circumstances, cultures, 
and customs; a glossary of high- 
tech, travel-friendly fabrics such as 
Tencel, CoolMax, and Thinsulate; 


Travel Wardro ie 







+ ÀA 


3 





color and 
texture recommendations for 
multifunction, low-maintenance 
garments; and even an overview of 
how designers like Bonnie Cashin, 
Claire McCardell, and Isabel Toledo 
have innovated for travelers. To top 
it off, the book is sprinkled liber- 
ally with evocative snapshots of 
exotic and famous destinations, 
just to get you in the mood 
(as if you needed help). All 
in all, it’s afun and useful package. 


Free Stuff for Sewing 
Fanatics on the 
Internet 

by Judy Heim and Gloria 
Hansen. C&T Publishing, 
PO Box 1456, Lafayette, 
CA, 94549; 800-284-1114; 
www.ctpub.com; 1999; 
$16.95; softcover; 176 pp. 





From the title of Heim and 
Hansen’s book, you can 
guess it’s a listing of Web 
sites of interest to sewers. 
And a lot “free” stuff there is, too— 
more than you would be likely to 
find yourself in many hours of hit- 
and-miss Web surfing—and it’s all 
neatly organized and annotated for 
speedy recall. But perhaps the best 
feature of this packed little book 
is the opening chapter on how to 
use the Internet, from choosing a 








eStuff 
WIT 


provider and logging on to 
downloading files and sub- 
scribing to a mailing list. If 
you're an old hand at the Net, 
you may sniff at such a primer, 
but I find it hard to imagine a 
more concise and to-the-point 
overview of Web essentials than 
this 40-page run-through pro- 
vides. I have been stumbling 
around the Net for a good while 
myself, and I learned a thing or 
two from reading this book. 
More of a stitcher or quilter than 
a sewer? You get essentially the 
same surfer’s handbook in each of 
the Free Stuff series books, in- 
cluding Free Stuff for Stitchers on 
the Internet, Free Stuff for Quilters 
on the Internet, and even Free Stuff 
for Crafty Kids on the Internet, but 
there’s surprisingly little other 
duplication in each volume. To 
judge by the chapter headings, sew- 
ers are assumed to be garment- and 
accessory-makers, with a definite 
curiosity about 
dolls and home 
décor. Stitchers 





can learn about 
a wide range of 
crafts, including 
knitting, beading, 
embroidery, and 
even tatting and 
rugmaking, while 
quilters gain ac- 
cess to amazing 
resources addressing every aspect 
of their popular craft. Bottom line? 
Whether you're a Web beginner or 
a battle-weary browser veteran, 
Heim and Hansen can elevate you 
painlessly to black-belt surfing 
status, for a song. 


David Page Coffin is a senior editor 
of Threads. 


Sloan Howard 


Photos 
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RCT fabrics 


Fleece 

Flat Folds 
Provided By 
Malden Mills 


Package Sizes: 
Approx. l0yds.... 
Approx. I5yds....$6.00yd....$90.00 -s&n 
Approx. 25yds....$5.00yd...$125.00s 


All Package i de |-Svd cul Sh PY 200 


1-800-482-4990 


$6.50yd....$65.00 S&H 


Call Karlin 





Luality Earopean Desigaer Dabries' 
At your fingertifes 


Since 1961 “Zex-Stgtee Fabrics Ltd. has offered a 
very large selection of the latest fashion-wise quality 
European fabrics at surprisingly moderate prices. 
Included are Silks - Armani woollens-Embroideries-Lycra 
Microfibres-Stretch Cottons-Linens and much, more. 


Call 1-800-771-7599 
U, S. or Canada 


New updated Web-site 

Spring 2000 Collection 
Samples sent promptly www.tex-styles.net 
Mail orders filled E-Mail inquiries to 

Oakville, ON Canada fabrics@tex-styles.net 


| — m e e a uw 


FIRST QUALITY FABRIC 


Cotton Lycra® g *Pima Cotton Batiste | 
Nylon Lycra® ,. Ħ*Bra supplies 

“Velvet Silky Lycra® Jersey | 
*Hologram g ‘Knits 

Slinky +100% Cotton 
eLingerie fabric l Prints & solids 


Catalog and Samples $2.00 
SEWSASSY FABRICS 
810 Wellman Ave, Dept T-04, Huntsville, Al 35801 
256)536-~4405 








Powered Walking Foot, great power, 
effective reverse, built-in welting tunnel, 
extra long straight stitches (to 6mm). 
Information / Ordering: 

www.Sailrite.com / email sailrite @ sailrite.com 
800-348-2769, 219-244-6715, fax 219-244-4184 


Sailrite LS-1, straight stitch $499 
ULTRAFEED™ LSZ-1, straight & zigzig $699 
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BOXER PATTERN 






BACK-PANEL STYLE. 
VERY EASY-TO-SEW. 
CLEAR ILLUSTRATED 
INSTRUCTIONS. 

TIPS ON FIT FINE- 
TUNING. 


Multi-size groups 









A- S, M, L (34" to 44°) 





B- 1X to 4X (46"to 80°} 






C- 5X to 8X (62” to 76°} 





Choose group & send $10.45 to: 
GRANDE PATTERN COMPANY 
2095 E Madison Ave, Dept F | 


El Cajon, CA 92019 
(619) 441-1412 










We have the best selection of outdoor fabrics available | 


Fabrics, notions and 100s of patte ms lar: 


Backpacking 


Nine Pocket 
Mountain 
Parka 
Pattern 
with 
Catalog 
$9.00 ppd. 


Skiing 
Climbing 
| *Boating 
*Cycling 
«Retail & Whsle. | 
Catalog $3.00 (re fundabie) or FREE with purchase 


SEATTLE FABRICS 


8702 AURORA AVE. NORTH 
SEATTLE, WA 98103 


| Phone: 206 525-0670 FAX: 206 525- 0779 | 
www seattlefabrics com 





A new technology allows reproductions of your 
favorite photographs & documents onto fabric 


* Custom Photo Transfer Service 

* Do-it-Yourself Transfer Kits 

* Book-Pictures-to-Fabric 

» Design Concepts $12.95 + 2.00 SH 


SVITAVOMPII 





e TMIASMI 


10264 Beecher Rd Flushing MI 48433 (888)453-9617 
Website: SewNet.com/mpnnts 





TPP aaa aaa 
Foxfibre® Colorganic® Cotton 
ET Colored by nature in the cotton boll itself 


+ Yarn & Sliver samples $4.00 FOX F ~~. 
: Fabric samples $6.00 
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$ VRESEIS LTD PO Box 69 
Guinda, CA 95637 or www. vreseis.com 
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Carol Lane - Saber Designs 




















| x y Unique clothing patterns 
or Wr Japanese Textiles & Dolls | 
K Ain Tours to Japan 
im | } 
$ | 
| PAS | ys saber @olympus.net 
| = www.saberdesigns.cc 
PO Box 65487 
p" Port Ladlow, WA 98365 
} C # i; | 
| j L 360-437-0576 fax 437-2859 
| o 4 ee 


Marketplace 






NOW! IT’S EASY TO SEW! 


Learn Sewing/Dressmaking at home! Unique home 
J study program teaches new speed up methods and , 
factory short cuts. Brings home sewers and ro- 
Hessionals up to date. Starts beginners off ri 
Bie Money-Make Money-Sew PORON W, 


loma awarded. Free brochur 
| RITE or CALL TODAY! t ad. A 9221: 
Lifetime Career Schools, a BA 140260 
L101 Harrison St „Archbald A 1 18403 


















= WORLD OF 
FASHION 


burd MAGAZINE 


Monthly magazine. 50 to 60 patterns in each issue. 
Each pattern in five sizes. 

Send $15 for 3 issue trial subscription to GLP | 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, | 
call 201/871-1010, e-mail: info@glpnews.com 
Visit us at: www.glpnews.com/Crafts.html 


Ee 1/QUULT 


Magaz Ine 


£ IRT ( J LT Navazine— Threads Offer 
PO Box 430927 / Houston, TX 77263-0927 
hone orders: 800/399- 713/975-6072 


i 5532 fax 
mall: ArtQuiltMg@aol.com MC. 


Vita accepted 







Fine Fashion Fabrics And 
Notions at 50% Off Retail 


Fabrics such as Pima Cottons, 
Linens, Silks, Rayons, & Woolens 


www.fabricmartfabrics.com 


Send $1.00 To Receive Ist Mailing 
Customers Receive FREE 
Monthly Mailings! 







511 Penn Avenue 
Sinking Spring, PA 19608 
Call 1-800-242-3695 


| Visa MasterCard Discover 





fabric dot c 


www.fabricdotcom. 





Oo 
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Bright Contemporary Cottons 






Discounted Pricing 






Easy Internet Shopping 
Great Service 





505-466-1686 


free shipping on your first order if you mention this ad 
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The only sewing notions a 


that solve such 
Frustrating Sewing Problems 
HUMP JUMPER? = ™*PUTS-IT™ 


the BUTTONHOLE BUSTER™ 
$5 ea (incl S&H) S.N. DESIGNS CO. 
145 Cabot St. Beverly, MA 01915 














MY TWIN 


dressforms & 
pantsforms 


Create an exact 
duplicate of your 
body and posture 







THE PERFECT FITTING TOOL 


Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 







www.mytwindressforms.com ¢ 1-408-259-6044 ext. 3 
1578 June Avenue, San Jose, CA 95122-2272 


A club for ribbon lovers bringing you 
exquisite French ribbons and the beautiful 
ribbonwork designs of Helen Gibb. 


To JOIN: 
e visit us at www.theribbonclub.com 


ecallusat(530) 692 3014 





. Promenade” 4 le Be 


Parai Larp fac. 
«Beads * Rhinestones & Sequins 
* Beadwork Supplies * Bead Embroidery Kits 
« Austrian & Czechoslovakian Crystals 
Instruction Booklets 






“Beaded Earrings’ ’.....sscsssssersserenercreses $5.25 

"i “Beaded Clothing Techniques” sesser $7.25 

~ “Contemporary Loomed Beadwork”... $8.25 

Va Jewelry Making & Repair Techniques"... $5.25 
.00 for Catalog (refundable with first order from catalog) 


Dealer Inquiries Invited for Publications 
| Promenade + P.O. Box 2092 * Boulder, CO 80306 (303) 440-4807 


88 THREADS 


“Paw Prints ae Ce. 


Casual comfort, exciting design! o> 





#026 FORECAST 
XS-5XL $15.00 ppd 
76 page! 
Catalog $2 
free with order! 
Dept. T89 
19618 Canyon Drive 


Granite Falls, WA 98252 W. 
1-800-691-4293 
www.purrfection.com 





ij 


FABRICS & 
SUPPLIES FOR 
OUTDOOR WEAR 


C ‘omplete line of fabrics, webbing, 
hardware and accessories, ene 
trim, and patterns 
for the outdoor enthusiast. 


Catalog $1.00 


707 NW 11th SL 
Corvallis, Oregon 97330 
541.753.8900 + FAX 541.757.1887 


STUDIO 


Bristol Blouse #1207 


(Long & short sleeves) 


$16 plus $4.50 s/h 
Visa, MC & Checks accepted 


Patterns & Fabric 
by Mail 


Textile Studio Patterns 
1552 Beach Street. Unit () 
Oakland. CA 94608 


(510) 655-9767 rna 
(510) 655-9760 ru 


nee fete 


SUMMER DRESS 


Pattern #917 

$15 + $1.50 s/h. 

Send for free brochure 
Visit us soon at 





www.cjpatterns.com 


P.O. Box 858 / Royal Oak, MI 48068 f 
248-547-1080 / Fax (248) 543-4037 
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African Fabric Club; 


i” QUE 
Faas SA Marionette Puppet 


& (707) 448-1538 Q patterns; ethnic quilt 


and applique patterns; 
Arustralian cotton; 
BALI rayon. 

www.uniquespool.com 


Catalog $2.00, refundable with 
first purchase. 


407 Corte Majorca, 
Vacaville, CA 95688 





#502 Sheer Joy 





For online catalog 
Wwww.sewegrand.com 


Wholesale Warehouse 
Open to the public 
Sat.-Sun. | 1:AM-6:PM 
139 Partition St. 
Saugerties N.Y. 12477 

914-247-8858 


/MUTUAL 
FABRICS | 


-Multi-Sized Patterns for 
Men & Women 

- Complete and Easy 
Illustrated Instructions 

- For All Sewers | 

- Brochure $1 or FREE with 
Order 

- VISA/MC/Discover 


107 Alpenglow Dress - $12.00 + 2.50 s/h 


Series of rectangles pieced together make this 
loosely fit midi length dress. Opens at side with 
button closures. Has rectangle neckline and 
gathered waist. Misses Size XSM to XXLG. 


Silver Lining Designs" 


PO Box 461084 
Aurora, CO 80046-1084 
PHONE: 303-627- | e3 PHONE: 303-627-6184 | 


View our complete online catalog 
of bridal sewing & craft books: 
harpagonbride.com 
PO. Box 161125 

Rocky River, OH 441 16 
1-800-295-0586 





i own heirloom 
qF pa g on quality bridal 
The catalog for creative brides headpieces & 
veils! 
$19.95+4.50 sth 
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© tons © 


www.renaissancebuttons.com 
Antique & contemporary buttons 
Box 130, Oregon House, CA 95962, Phone: 530-692-1663 | 



























‘PERSONAL PATTERNS) 
Pattern printing software | | 

**NEW ** Select from hundreds f 
Of patterns and then redraw them | 
any Way you want 


http://www.personalpatterns.com 


WATER FOUNTAIN SOFTWARE INC 
13 East 17th Street 3rd fl 















Anne Powell Ltd. 


Chatelaines: Utility to Glorious Extravagance 
by Cummins & Taunton. Gorgeous hardcover 
lavishly illustrated 311 pp. $69.50. 
Mention this ad and receive a 10% discount! 


www.sewfit.com | 


|Fitting Boole & Vidleds. Cutting ‘Table & Mats 
| AddeA*Tables, Rulers & More... 





Questions/Information/Catalog 
708-458-5600 


Dealer inquiries welcome 


Sew/Fit COMPANY® 


Quality Tools for the Creative Professional 


| Senne) Colour Catalogue -$5 
(free with order) 
Shipping - $3 

| Overseas shppg. - $5 
| Florida residents, 
please add 6% 

sales tax 


New York NY 10003 
(800) 605-7460 (212) 929-6204 


= E-mail- wisinc@wtsinc.com 


es H 






Fitting Tips! 


N The Resource for Users of Pattern Making Software 





Visa/MC: 
1-800-622-2646 


PO Box 3060 








Stuart, FL 34995 www fittingtips.com | SEWING MACHINE 
E-mail: info@annepowellltd.com P SALES AND SERVICE (since 1952) 
ED ieee epowelllel.dom Pattern Making Software—Getting Started + FACTORY TRAINED CONSULTANTS ON: 


An interactive CD resource with software demos 


| * BERNINA: ELNA 
- NEW HOME: JANOME 
P © Box 290651 info@fittingtips.com 


| è è ! E S p 
| ewin iil vermont | Nashville, TN37229 1 800-213-0673 pin 1212 | SEWING MACHINES AND SERGERS 


DISCOUNT SEWING EQUIPMENT sewingmachinedealers.com/blainesewing 

















Your Sewing & Machine Embroidery Headquarters Sa e "a B roo k 1235 OAKLAWN AVE. 401 463-8824 
a x | | ) | CRANSTON, R.I. 02920 FAX:(401)463-8140 
' has SEWING MACHINES DISTINCTIVE E 
SULKY SERGERS + PRESSES 
Dress Forms 


Rowenta DE-92 
Threads + Stabilizers 















FABRICS) 


If you love dressmaking and tailoring 
with some of the finest fabrics 


Amazing Designs 
Sear PLD Ba wl 





CABINETS from around the world, SILK FABRICS 
you'll love our special collections... BY MAIL 
<] m Doupioni Shantung China Silk 
i & MORE... SILKS + LINENS • RAYONS « COTTONS Doupioni with less slubs Silk Organza 


Silk = GN 40mm/4ply Duchess Satin 


Heavy Shantung Plain Silk Charmeuse 
Heavy Shantung Rib Crepe-de-chine 
Doupioni Silk Metallic Silk Taffeta 
Silk Linen Silk Chiffon 
Silk Organza Metallic Plain/Crinkle 
| Sample set $2 per type 
Complete sample set $30 — $5 refundable 
Call toli free for free brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


1-800-432-7455 (718) 886-2606 


www.supersilk.com 


623 Concord Avenue — St. Johnsbury, Vt. 05819 WOOLS « LUXURY BLENDS 
1-800-451-5124 1-888-451-5124 


1-802-748-3803 





| ...send $5.00 for an introductory offering to: 


Sawyer Brook Distinctive Fabrics 
P.O. Box 1800T « Clinton, MA 01510-0813 
800-290-2739 


OTT-LITE LAMPS 
TRUE COLOR 
DISCOUNT PRICES!!! 


www.sawyerbrook.com 


www.lumenlight.com 
800-742-4289 





¢ Designer fabrics & rare designer cuts 
* Elegant bridal & evening silks 







MARE YOUROWSN 


HOE 


ý z MRA BOOK OF 
f 


a BR, ey INSTRUCTION 
SHOE MAKING 


Made from scratch. Use regular sewing machine. 
$1995 plus $350p&h Wwww.marywalesioomis.com 
MARY WALES LOOMIS TUZA 
1487 T Parrot Dr., San Mateo, CA 94402 METIER 
ax (650) 345-8012 & 













* Casual cottons & linens 


Visit us in New York! 
The City Quilter 


157 West 24 Street 
New York, NY 10011 
212-807-0390 
info@cityquilter.com 








* Fabulous button collection 





6544 E. Tanque Verde, Suite IO 
Tucson, AZ 85715 (520) 886-0078 
\(888) 201-5400 

fax (520) 886-2165 
www.leandrofabrics.com 


fabric books 
SUID o SUOHOU 





Galiforrua orders add $1 60 sales 
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Make your own HATS & GLOVES 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Catalog $3.00 





F a fe 
Patlers Mi blade 
P O Box 15874 


Cincinnati, OH 45215-0874 
(513) 821-HATS 


www paiternstudio com 
pstudio@patternstudio com 


eSave up to 80% on recent publishers’ 
overstocks, imports, reprints. Hundreds 
l of new arrivals monthly. Í 
e Savings you'll love on a wide selection of l 
current books and best sellers! 
I è Needlework, Arts & Crafts, Cooking, Nature, I 
l Gardening, History—over 60 subject areas. l 


I Free Catalog | 
| 1-800-677-3483 |! 
l HAMILTON 812502 l 


Fails Village, CT 06031-5005 j 


since UTICA 1952 
THREAD 


240 MERRICK RD. LYNBROOK N.Y. 11563 


THE LARGEST DISTRIBUTER OF SILK THREADS IN 
SPOOLS AND WAXED SKEINS TO MANUFACTURERS 
AND QUILTERS, IS NOW MAKING ITS INVENTORY 
AVAILABLE, IN OVER 300 COLORS, SIZES ‘00' 
THROUGH ‘F’, TO THE RETAIL SEWING MARKET. 


MERCERIZED COTTON AND POLYCORE THREADS 
ARE ALSO IN STOCK. 


TEL: 888-UTICA-CO 
FAX: 516-887-3974 
www .uticathread.com 


Send $2 for Planning fi nhá y PEE 
Kit $ Fabric samples: ¢ Ew . d tapol; 


From 10 foot Wide Cotton! 
Thousand Oaks CA Washable. Non-Toxic. Factory 
91359-1315 Pricing, Free Estimates. 
Or Custom-Mode or Do-It-Yourself! 
MC/V Toll FREE 
1-888-543-2998 For: e SeamlessDraperies 
Leap ® Upholstery 
eae ® Slipcovers 
mac © Bedspreads 
Eo wth è Tablecloths 
| No Seams ®Wall-Covering 
to sew ® Clothing 
© Banners, etc. 


www.homespuntabrics.cc 


HOMESPUN 
Box 4315-T60 


90 THREADS 





Anjoorian Silks 


Silk Dyeing For Clothing/Interior Design 
Bridal/Formal Wear 


512/219-1000 


www.anjooriansilks.com 


SNAPS 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Gee olee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 


TREADLEART weLcome 


For All Your Sewing, Embroidery & Quilting Needs 


VISIT OUR BOOTH AT: 


@ May 18-20 Sewing, Quilt & Craft Expo 
Del Mar, CA 


Wine Country Quilt Show 
Santa Rosa, CA 


@ June 3-4 


www.treadleart.com e-mail: treadleart@treadleart.com 
25834 Narbonne Ave. 1965 Mendocino Ave. 
Lomita, CA 90717 Santa Rosa, CA 95401 


310-534-5122 707-523-2122 


INDUSTRIAL SEWING MACHINES 


PRESS LIKE THE PROS CM-500 PORTABLE | 
With the Professional BLINDSTITCH MACHINE 
Silverstar Ironing System Buy from the Factory 






Retail: $329 OSECALA Distributor and Save! 
| Special: $188 Retai: $799 agl | 
-= Lieb Special: $598 | | 
| | j | 
| il PORTABLE "ik 
= WALKING-FOOT | 
T | s9 


JUKI 
TL-98E 
QUILTING 
MACHINE 


Also Available: T-500 
-= rE ce 
WE CARRY A FULL LINE OF INDUSTRIAL SEWING EQUIPMENT | 
GOLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 MILWAUKEE AVENUE, CHICAGO, IL 60622 
TELEPHONE: 888-505-4565 









ALL CREDIT CARDS ACCEPTED - PHONE ORDERS 7 DAYSA WEEK 
E-MAIL: sewmachine@msn.com 
Established 1935 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 


33 Haywood Street « dept TH 
Asheville NC 28801 
1-800-327-8448 


inform@earthguild.com 


e Free Starter Catalog 
e Complete Mail Order Catalog $3 
e web site at http://www.earthgquild.com 
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FOR CLOTHES THAT FIT 


DRESS a 
RITE 
FORMS 


ALL SIZES 


ALL SHAPES 
MALE & FEMALE 


3817 N. PULASKI 
CHICAGO, IL 60641 


(773) 588-5761 Ps 


www.dressriteforms.com 


World's 
Largest 
Selection 





Sh ibwreck Beads 


Over 3000 New items in our 2000 catalog 
Call or Send $6.00 
Open Daily 9am to 6pm 


of BEADS 2500 Mottman RD SW. Dept TH Olympia WA.98512 
Me tt) (900)7 54-2323 (800)950-4232 





Patterns, fabrics, and notions 
for clothing, baby gifts and 
s toys. SewBaby Fabric Club! 
5 swatch mailings/yr for $15 
Free catalog! 
Call 1-800-249-1907! 
Box 11683-T Champaign, IL 61826 
Master swatch set: $5. Over 100 swatches! 
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Irish Waxed Linen Thread 
2, 3, & 7 ply - 16 colors | 

4 ply - 30 colors 
| 








Waxed Linen Necklace Kits & Patterns 


| Royalwood Ltd. ) catalog $2.00 
517-Th Woodville Rd. I% 800-526-1630 | 
Mansfield, Oh. 44907 “Fax: 888-526-1618 | 


= 


sustGOODFRIENDs 


modern, casual style 
www.fabriccollections.com 


KE 
7A 
ea 
= 
E 


-S1995 + 200 eh via MC kheck 
i FL add 69 407.7407737 
CUTTING CORNERS 
930 Orange Avenue 
Winter Park, FL 32789 


* Connect with sewing 


l professionals, via chapter l 
meetings and on-line. 
* Quarterly newsletter. l 


l PROF ESSIONA L « ASSOCIATION 
= ¢ National educational conference. 


¢ Group life and health insurance. 

* Credit card services. l 

* Quality standards. l 

* Intern. Formal and NEW j 
l 
l 





Resource memberships. 
For information, write to 
PACC, Dept. T, Box 8071, Medford, OR 97504-0071 
or call (541) 772-4119 


visit the PACC web site at www.paccprofessionals.org d 
mem EEE eee ee ee eee U 
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Couture re 
į Designer 


. Fabrics © 
W holesale & Retail : 

Large 
Selections of: 
Wools - Silks - Bridal 
Ultrasuedes - Faux Furs 


Mg ete 


1431 W. 117" St, Cleveland, OH 44107 - 
(216) 226-6484 : 







Bags Packi Swimwear Oaterwear Home Dec 

Can't Find the Patterns vou Want? 

WWW. para gonpatterns.com 

Ja 7 E-mu sales@paragonpatt errs.com 
Td n . a : 

g P.O, Box 7650 -Tawm W\98407 


£ Tl 
AT Patterns Tekphone 253-222-6889 
ht da bnce | 24h. mi ARR 


= 

= 

a = 
a S i l 












My Sister’s Patterns 
presents 
The Youngs Collection 
a new look at garment fit & construction 
F] a ler k à E if 
| ae fi; 4 DY Bringing fitting ¥ — ai Qe 
WW ' tips and industry. in 
-4 construction ja Vi 
| techniquesto `J n" 
_ the home sewer, f 
in our line of iii 
| easy to sew, } 
\flattering designs 
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Shown here: “My Favorite Dress” 
& “The Essential Tunic” 


My Sister's Patterns, Cincinnatii, OH 513-861-3209 
email: mysisterspatterns @fuse. net 


ta LJ 


LORRAINE 
TORRENCE 


Send $1.00 for brochure: 
2112 So. Spokane St. 
Seattle, A 98144 
(206) 725-8687] 
www.lorrainetorrence.com 


id | 
E SOFTWARE 


Garment Styler 


i”, For design and patterns 


eee 

g ° Stitch Painter 

‘= for any craft with grids 
D IBM, Mac & Amiga 

a * catalogue $1. 


P.O, Box 234276 - T, 
Encinitas, CA 92023-4276 
(858) 259-1698 
http://www.cochenille.com 


{=| D T. Di K -| D e| D mi:| ( 1*| D 1 


o Cochenille Design Studio 
J 


‘colletible antiques: 


“¢metal-sily er, gold Pe 


‘childrens 
‘glass a | è 
‘natural- horn, shell F Ki ay Pott j 
ae rae Ae 
pie ee 


814 W. Washington. St. os 
San Diego, CA 92103 








Marketplace 


2% GSilkworks & 


N” * French wire-ed ged Ombre’ Ribbon ~ 
C2 Wearable Art Supplies pa 
Books, Patterns and Unusual threads and 
supplies for the Needle Arts. Catalog $4.00. 
Send inquiries to 5740 Ranger St., Va. Beach, VA 23464 
www.thesilkworks.com (757) 523-0953 








Shopping can be fun, easy, and fast! 
Great selection and low prices 


ThreadArt.com 


Your internet source for patterns and supplies 


=” Quilting © Embroidery © Dolls 


t C Visit us at http://www.threadart.com 





#9800 


Roserts Mfg. 


Fine Sewing Furniture 


BZA) OD TE WA GHU ACA ORC ASA OE 


§ FROM RAGS 4 
| TO RICHES = 


Four Harness and 
Two Harness R 


] Looms 
Š The sturdy construction of a Leesburg 
À Loom insures quality firmly made products. 





R Improved for trouble-free, smooth and effi- g 


Is cient operation. A few days of weaving will z 
bring back the small investment. 


d * We Carry A Full Line Of Supplies * fa 


* Send For A FREE Brochure * 
Order Your Looms and Supplies From 
LEESBURG LOOMS AND SUPPLY 
201 North Cherry Street 


Van Wert, Ohio 45891 
419/238-2738 800-329-9254 


INTERNATIONAL FABRIC COLLECTION 


Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, 
LIBERTY OF LONDON 





For catalog please send $3.00 to: 
IFC, Dept. T, 3445 West Lake Road, Erie, PA 16505, USA 
Shop open Thursdays, by appointment or chance 
(814) 838-0740 


email: info@intfab.com 
website - on-line catalog: http://www.intfab.com 
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Æ SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 
Quality SPANDEX & LYCRAge, all weights and types. 
STRETCH Velvet, netting, lame, vinyl, sheer etc. 
MAIL ORDER WELCOME 


www.spandexhouse.com 
228 W. 38th Street, New York, NY 10018 


Tel: (212) 354-6711. Fax (212) 354-7432 
















Michael’s Fabrics 
FINE FABRICS - DESIGNER ENDS 


100% Silk Poplin 58" Imported from 
Italy - Pale Pink, Light Yellow 
Ends from a Famous Designer 

Call for Samples 


WHOLESALE [INQUIRIES WELCOME 
| $15.00 subscription: 
130 Slade Avenue, Baltimore, MD 21208 
| Toll Free: 877-266-8918 
www.michaelsfabrics.com 
We look forward to serving you! 








Your web site and mail order source 


for “Tire” Silk Thread 


9805 N.E. 116th Street * PMB 7160 
Kirkland, WA 98034-4248 
Phone: (425) 821-2287 ¢ Fax: (425) 821-3554 


email: thingsjapanese@seanet.com 


~ “Things Japanese 


veadPRO È 


We can custom digitize your designs. 





Finest Belgian Linens For Machine Embroidery 
* * 
For Table & Bed SewZone disks 
Up to 120” wide ThreadPro products 


Order line: 903-887-2322 


See our web site 
www.threadpro.com 


Itsa TUNIC! #& 
‘It's a DRESS! g 


Wildly Wonder ful 


Wearables 
PO Box 495637 
Garland, TX 75049 
Toll Free 877-884-2787 
www.wwwearables.com 
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WOW! Tunic 





‘Notion ns 


e Term Supplies ¢ Flag Cloth 
e Decorative Thread ° Webbing 
e Outdoor Fabrics © Grommets 
e Machine Embroidery Supplies 


www.beaconfabric.com 
FREE 44 PAGE CATALOG 
800-713-8157 


4161 S. Main St. 
L A, CA 90037-2297 


Ipha 


impressions, inc 
LABELS 


- HANGTAGS patente = | 


WY. Vi) ta; 
| DELIVERY for 
SIZE TABS 


CARE LABELS 
CONTENT LABELS 


24 HOUR SERVICE ON 
ALPHACARE LABELS | | 


1000 MINIMUM ON 
CUSTOM ORDERS 
For More INFORMATION or BROCHURE 
CALL: (800) 834-8221 + (323) 234-822] 
FAX: (323) 234-8215 


E-Mail: Aloha Imp@aol.com 
WE ACCEPT MASTERCARD.VISA AND AMERICAN EXPRESS 


Beautiful Fabrics by Mail 
Free Shipping Offer 
Anexquisite collection of the finest 

quality imported, domestic and 
designer silks, wools, cottons, 
synthetics and more! To receive a 
selection of fabric swatches 4 times a 
year send a $12.00 check or money 


order to: THREADS 


at INGERBREAD ILL 





w M 


356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 





By Lyla J. Messinger 


| 
| œ Simple to construct 

e Flap/collar variations 
| © Optional slide slits 


$124+3 S&H, MC, Visa, 


Multi-sized XXS-XXL 
| Check or money order 


#745 


L.J. Designs 

P.O. Box 21116, Dept. T 

Reno, NV 89515-1116 © (775) 853-2207 
Send long SASE for catalog of other patterns 
www.sewnet.com/ljdesigns 











See ad index on page 97 for reader service numbers. 


WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 


Catalog $1.00-F ree Search Service | 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02464 


617-969-0942 


http://www.needleworkbooks.com 





Needlework Odyssey Lo a 


Oct. 10 - 24 2000 






Victoria & Albett Museum, Knitting & Stitching a 
Show, Costume Museum in Bath, workshop at 1979) 
Royal School of Needlework, Portobello market, . ail 


Send LSASE to: Manie Yolande, 173 Park St. New Gagne 
Ct. 06840 - Tel: 203-972-3871 www.maneyolande.com 
A New Pattern from 


RG 


Furopa Blouse 














Elegant, classic clothing with 

a contemporary twist i3 
e Simple to construct 
e Fits many figure types 


e Includes informative 
designer tips 


Sizes 6-26 





Fred Bloebaum 
4200 Park Blvd. 
PMB 102, Dept. T 
Oakland, CA 94602-1361 
(510) 893-6811 






Visa/MC accepted 
$16 pp-check or money order 
CA residents add 8.25% tax 








Visa/MC/Discover 


Unique Fabrics by Mail 
Cotton & Rayon Batiks 


Hoffman Bali Handpaints 
Princess Mirah Batiks Great Service 
Indonesian Batiks Best Selection 
$5/set batik swatches or $20 swatch subscription 
Come visit us at our new location. 
800.228.4573 Fax 540.228.9597 
200.B West Main Street, Wytheville, VA 24382 





Fabulous! New! Mailorder Catalog - Retail Only 


300 plus pages * Fabrics - cottons, silks, linens, & 
more Threads * Elegant trims & ribbons * 29 pattern 
lines * Books & magazines 


It’s more than a catalogue, It’s an education. 


Full Catalog - $15.00 For Dolls Only - $10.00 
Add $5 for priority mail 


Create something wonderful from Someplace 
Wonderful-- Doll costumes, career fashions, 
Christening gowns, and more! 


11 Annapolis St. - Annapolis, MD 21401 


410-280-1942 Fax: 410-280-2793 

| Retail hours for walk in purchases Sat 10 am- 4 pm Only 
Credit Cards: MC VISA AMEX 
www.kiyoinc.com/fabric.html email:kiyosew@IBM.net 





See ad index on page 97 for reader service numbers. 


Discover 
the joy of sewing 
and quilting. 


My ‘umes 


FREE Catalog 


1-800-833-0690 7 


www.nancysnotions.com d \ 








Quality fashion and heirloom fabrics including 
Liberty of London and Josef Otten of Austria. 
Boiled wool coatings & trims, large selection of silks, 
European cotton batiste and organdy. 


Fabric Studio 


975 Tyee Plaza, Campbell River, B.C., Canada « VOW 2C4 
Phone (250) 286-6451 * www.fabricstudio.be.ca 


128 Page 


Full Color 
Quilting Catalog | 
i From America’s 
I Largest Quilt Shop! | 


Featuring all the fabric, books, patterns and 
I quilting goodies you could wish for. Send 
your name & address today! Your catalog 
J will be mailed without delay. Send to: 





l 

l Keepsake Quilting, | ! 
l Dept. TM 

| Ree 25B, PO Box 1618 


Centre Harbor, NH 03226-1618 


i ch ee ee 


| Fabrics & Scarves 


for Lowest Prices « 


Artist Same Day Shipping ° 


and 
Industry 


www.Silkconnection.com 


Secure Server ¢ 





North Jersey's largest fabric/quilt shop. 

BERNINA’ E-] SEWING MACHINE 
Fabrics-Yarn-Machine Embroidery 
Located 25 minutes from New York City 
between Rts. 287 & 80-just off Rt. 23. 
Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 
973-696-1784 





| Hand Selected Fine e Fabrics 


CATEGORIES: \ ae “at 


a) WOOL & CASHMERE; i im ey \ oe] 
b) SILK; c) FINE COTTON: U de \. wits] 
d) LINEN & BLENDS A 4, Mag 
e) SPECIAL REQUEST 7 AAN 
For your swatch selection send A, y 


name, address and $5.00 per 
category to: 


Les Fabriques 
1422 Seminole Trail, 
Charlottesville, VA 22901 


(Toll Free) (877) 255- -4899| 


Locate dt nH Histe storie C ai lottesv ille 


29% OFF 


SPECIALTY SCISSORS 


ra 
~ 1 
Fa 975-0710 


/ e-mail: Wabriques@aol.com 








Offer Ends July 31" 


Order today on our 
website or call for our 
FREE eee and 
notions = 
catalog. AW Lf 


(i 
y 


ORDER Ee X 
TODAY! 


www.havels.com 


1-800-638-4770 
1-513-271-2117 





T 
# 645 Full Band \ 
$12.90 ppd. 






Pattern! 


NEW Catalog! 
($2.00 U.S.) 


NEW Fabric Samples! ‘= 
($1.00 U.S.) 


NEWWebsite! www.elanpatterns.com 






JA- 
included 









U.S. 1-888-739-3526 - Foreign 1-619-442-1167 
Visa/ Mastercard OK, check/ money order U.S. funds 


ÉLAN? PATTERN COMPANY 
534-T Sandalwood Dr, El Cajon, CA 92021 USA 





Better Quality 


} Blocks - Crowns & Brims, Sectional, Custom 
Books and Patterns 
Petersham Ribbon (Millinery Belting) 


For a Catalog Call or Write: 


Judit 


104 S. Detroit St.* LaGrange, IN 46761-1806 
toll free 877-499-4407 
www.judithm.com e-mail: judithn@judithm.com 























Marketplace 


lus Sixe Datteens 
COLLECTION BY CONI 
Designs and patterns created for the plus 



















size woman for home, office, and evening. 


THE PATTERNS RANGE FROM 
BUST 44 *- 66"; WAIST 40 “ 
- 56°; HIP 48"- 70” 

SIZES 1X--7X 


Our patterns are fit on actual 
large figures, not on smali 
figures and graded up. 


SEND $4.00 FOR CATALOG TO: 
PATTERNS by Coni 

PME 128-TH 

2370 W. HGWY 89-A SUITE 11 
SEDONA, AZ 86336-5349 


Phone: 520-204-9362 





See 


ot NG TAPE 


SELF CLING Ħ NO GLUE 
AN THREAD SAVER 
http://www.getcreativeshow.com/amazingtape.htm 


Free Fax (877) 727-1231 
1 (323) 274-1062 





RETAIL WHOLESALE 







Sad about not finding 
| gorgeous fabric at great 
prices? Call us. 





















Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea. MA 02777 
508/678-5187 
aafabrics@aol.com 


How To Organize And Market A 
Profitable Sewing Business 


Turn your hobby into a profitable 
business! Get this must-have 
booklet for new and established 
sewing entreprencurs! 

28-uage booklet - $8.95 


N40) 49S PUBLISHING 


Dept. TH -5, 717 Greymoor Place» Southlake, TX 76092 
(817) 329-9100 






* 


OOCOtQC0LCO CPR eRe eR RRR RRR RRR REE RR ERR RRR EE 


>S DiCarlo FABRICS 
BEST CLOTHING FABRIC SINCE 1962 
100% LINEN SOLIDS — 60” WIDE - MANY COLORS 
$9.95 / YD - $5 SWATCH FEE (REFUNDABLE 
WITH ORDER) VISIT WWW.GIS.NET/~DICARLO 
(617) 426-5749 15 TEMPLE PL.. BOSTON, MA 02111 
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Marketplace 


= tiaf2source® 


O S J 


www.snapsource.com 
P.O. Box 99733, Troy, MI 48099 « 800/ 726-4600 





i geer 60 Years of ar 
” S 
Name Maker Ine 
= 










ah wee a? p> bri 
ov Sn" Labels Ong 
ao *° Woven and Printed. $ 





Stock or Custom. 
Also, Size/Care/Content. 
Woven and Printed Ribbon. 
For free info cal! 









PO. Box 43821 è Atlanta, Georgia 30336 
Fax (404) 691-7711 
E-mail: thread@namemaker.com 


| We Teach a SKILL ... NOT Just A Project! 
ADVANCE YOUR SEWING SKILLS 
By Video or Froma Teacher Near You 
® TEACH OTHERS TO SEW 
Everything Is Supplied 
FREE Info: 1-888-LRN-2-SEW or 610-760-1908 


You Can Make It Inc. Box 247TH Watnutport, PA 18088 
http://www.youcanmakeit.com 


6000 VINTAGE KIMONO & OBI 


will be available at our next 

L.A. show for $8 to $150! 

(Bay area show - 3000 items) 
For a free newsletter, 

Call or write to: TEXUBA 
PMB#342, 13428 Maxella Ave. 
Marina del Ray, CA 90292 

(310) 827-8535 NO MAIL ORDER 








VINTAGE APPAREL 
€ ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $4.°° post- - 
paid. Corsets, bonnets, hoopskirts, fans & | 
sngods, paper dolls, flags, books, toys.. -and more! | 
EB, PATTERN CATALOG. $7.” postpaid. 
If Over 1000 patterns available for 
VE Victorian & Edwardian clothing, plus 
; Medieval, Civil War Military, 
1920's, 30’s & 40’s...and more! 
Aa SHOES & BOOTS CATALOG. $5.” 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, | 
Medieval & Renaissance eras.. .plus more! 
Sizes available for men, women & children. 
AMAZON DRYGOODS, DEPT. TM 
411 Brady Street, Davenport, [A 52801 f; 
Phone: 800-798-7979 è Fax 319-322-4003 af 
—CREDIT CARDS ACCEPTED — 


www.amazondrygoods.com 
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N.Y. THEATRICAL SUPPLY, INC. 


AR PN Stretch Fabrics & Feathers 
seal | Order We 
Theat atrical Mail Order Welcome 
VVA FREE SAMPLE ON REQUEST 
Phone (212) 840-3120 
Fax: (212) 840-3159 










263 West 38th St., Store #3, 
New York, NY 10018 








BEST BUY SEWING & 
EMROIDERY MACHINES 


ALLBRANDS.COM 


sewingmachinestore.com 
embroiderymachines.com 


MAIL: 9789 Florido Bhd. =- on Rouge, Lovisiana USA 70815 
Phone 7275- 925. 12785 FAX 275-923-1761 
VISA Mastercard / American Express / Discover 


WHY BUY RETAIL? OUR CUSTOMERS DONT 


Bits: i Patterns and Books 
Colonial 19" Century 
Medieval Scottish 


Smoke and Fire Co. 


P. O. Box 166 
Grand Rapids, OH 43522 
| 800-766-5334 www.smoke-fire.com 


| Natural fiber yardage: cotton, silk, white & 

| black rayon. 
Accessory blanks: ruanas, silk covered ear- 
rings, scarves, scarf clips, custom orders. 
Blueprint yardage, squares and watercolor 
paper. Prepared for sun printing. 
Washable, non-toxic. Book: Biueprints on 


Fabric, innovative uses for cyanotype. 


Hibiscus™ 


Patterns designed for ethnic 
& natural fabrics (e.g. 
mudcloth, hemp, ikat, linen) 


The City Vest 


3 views, button closure & drawstring 


options. $15.00 plus 4.50 s&h 


Make check/money order to RLBoone. Visa 
or MC. VA Residents add 4.5% sales tax 


RLBoone, PO. Box 3276, Falls Church, VA 22043. Tel: 703/ 
448-3884. For info on other patterns & products send $2.00. 





See ad index on page 97 for reader service numbers. 







i S ING SKIRT 
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P No, 5002 
dy i b Itisized 
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MODES HINSE 
i si & WN 














á 


PO. Bar TID 


mM Zremesuo4 PP `“ 


j sy I é Seaside, W 4 
p To 888.554.LOES FAN MIL404.1451 
LLAT edesgn. com 
Includes Five Pants $17 + $2 S&H 


Hip Size 32°- 50” Check or MO, Visa/MC 


BROWN PAPER POTT Say 


PANT PACKAGE ONE 


5051 Proctor Ave. Dept. T Oakland, CA 94618 
} 800 575 9256 www.brownpaperpatterns.com 


The Classics 


by Cecelia Podolak 


The Fealen Notched Collar Jacket | 


NEW PATTERN #102 
* Semi-Fitted, Notched Collar 
Jacket, Side Panels, 2-Piece 
Sleeves 
* Fits Like Better Ready-to-Wear 
+ Misses Sizes 2-12 
(31°-38 '72” Bust) 
e Misses Sizes 12-24 
(38 'f2"-47 172” Bust) 


Cardigan Jacket #101 Also Available 
$20 US + $2.50 S&H $28 CAN + 7% GST + $3.00 S&H 
CHECK OR MONEY ORDER 
MATERIAL THINGS: Phone/Fax (604) 469-6953 
60-101 Parkside Drive, Port Moody B.C. V3H 4W6 Canada 












MAKE IT SOUTHWEST STYLE! 


Quilt Patterns & Kits 

Applique Patterns & Kits 

Cross-stitch Charts, Kits 

Craft Patterns, Much More! 

i | 28 pg Catalog, $300 

= as) | SOUTHWEST DECORATIVES 
mo 


191 Bighorn Ridge NE Dept T 
Albuquerque, NM 87122 


Lots of Southwest fabrics on-line! 
http://www.swdecoratives.com 







See ad index on page 97 for reader service numbers. 


as | 


The 5™ Annual 
Northeast Quilt Festival @ 
| July 28-30, 2000 | 

Radisson Hotel and Conference Center 
Cromwell, CT | 
TOP QUAILITY EXHIBITION-DOLLS, | 
WEARABLES AND QUILTS-VENDOR MALL. | 
| Workshops-Elinor Peace Baileye Marianne | 
FonseCarol DoakeLinda Poole Nancy Johnson- | 
SrebroeCharlotte AngottieAnd More. 
Corporate Sponsors- Fairfield Processing- 
Bernina of America-Husqvarna Viking-Pfaff 
| $1.00 FOR BROCHURE ~ NEQA 2717 MAIN ST 
| GLASTONBURY, CT 06033 


Paul or Ron Gattinelia (860)633-0721 
WWW.SEWLAND-USA.COM 








Flat Sketching for the Fashion Industry $22 
Workbook & Step-by-step instructions. 
Self-instruction or reference. 


Applied Flat Sketching... $26 
Detailed sketches, front & back croquis. 
How to create a portfolio presentation. 





Both books: Novice to professional; sketch, trace, 
scan & combine images; draw garments on figures. 
Send check or money order with $3 each s&h to: 
(U.S. dollars only} (CA residents add $2.00) 
DA’MAX 


P.O. Box 50575, Dept. B, Los Angeles CA 90050 
Fax: 323-255-5510 Wholesale inquiries welcome 


April 2-8, 2001 Ninth Annual 
Fiesta en Santa Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 
| Fashion Show and Competition 


For Brochure Send $2.00 (US cash only) 
to Rosemary P. Ponte 1662 1/2 Cerro Gordo 
Santa Fe. NM 87501 or 
www.wearableart-conference.com 
Email: roseal@thuntek.net 


Shop online and save 


Wholesale fine apparel 


and craft fabric 
available by the yard 


www.fabricdirect.com 





Wholesale 
Se 
Retail 
We 1(800) 748-5144 
E Fax (801) 466-2859 


Machine Embroidery Supplies 


Threads, Stabilizers Etc 
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ha ai 


ae > fom 
a a | a} Designed to 
EI ed Your Needs 

SEW ON STICK ON IRON ON 


/ Small or Large Orders Welcome 
T” Excellent Prices e 6-Day Service } 


FREE Introduction Package 
T 1-800-944-4696 « 


includes Samples & Order Forms for 
Custom Name Labels, Clothing I.D. 
labels and Care/Content & Sizes. 

Website: www.generallabel.com 


General Label Mfg-PO Box 640371 Miami, FL 33164 Fax 305-949-2661 








PAVELKA DESIGN 


timeless patterns up to XXL 
from funky to fabulous! 
catalog $2 - Box 561, Dept. T89 
Gibsons, BC Canada VON 1V0 
604-886-4718 


www.pavelkadesign.com 


ultrasuede- 
ULTRASUEDE SOFT®, LIGHT®, 
ANIMAL PRINTS, ULTRALEATHER™ 
Wecarry over 90 colors! Cut squares or yardage. Special 
Price on 5" x 5", 20 ea. Just $15.95 + $4.50 s/h. We also 
have 6 x 9’s & 9 x 12’s Call for pkg. Prices. Swatches 
$10 includes s/h. Send SASE for brochure. 
UitraScraps, 6626 W. 79th Ave., Arvada, CO 80003 
1-800-431-1032 or 303-431-1016 
www.Ultrascraps.com 










Marketplace 


Making Historical 
Clothing? 


Patterns! Over 1500 
Historical, Ethnic & 
Dance Patterns spanning 
the Middle Ages to the 1940's 
= Books! /200+ Costume 
Reference Books 
Supplies! Corsetry , 
Millinery & More! 
Plus Accessories 
and Underpinnings 
200+page catalog - 
$5.00 4th cl, $8 priority 


MC/Visa okay ™ 
AlterYEaArs 
[isit our store! ——_for the costumer 
3749 E. Colorado Blvd., Pasadena CA 91107 
Phome (626) 985-2994 fax (626) 432-4530 

















"Irish" Kinsale Cloak 


RARATAN N A 


Amelie: s #1 dource for 


Hard-to-Find 
One-of-a-Kind 
Made-to-Order 


ZIPPERS 


Your search is over! Whether you order 
One Zipper or a thousand, Zippersource 
iS dedicated to be your one-stop source 
for those impossible-to-find, one-of-a- 
kind custom made zippers and zipper 
components you simply cannot find 


anywhere else. 
ZIPPER SOURCE. J 


Wis 


aie a dia 
AA 


EY 
DAA 


iiit 





1900 W. Kinzie St. Chicago, IL 60622 
Phone: 312-492-7200 
Fax: 312-243-1600 
www.zippersource.com 


My 


Has Your Local Fabric Store Gone Crafty? 





Let us help you find designer wools, 
gorgeous silks, luscious rayons, imported linens 
fine cottons — at great prices! 


For our free personal swatch service 
write or call Vickie Long at 





Ged bees ORE = 
4051 Hillsboro Road « Nashville, TN 37215 
PH. (615) 297-5346 « Fax (615) 383-4252 





ne Batik Butik. 


* Exclusive Rayon Fabrics off 


Handmade in Bali 


953 Kentwood Tc, Victoria, BC Canada VBY |AS 3 
TEL (250) 658-2612 FAX (250) 658-4522 
www.batikbutik.com 
J j | | i! i 
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genuine 


rtec & 
Polarfleece 


fabrics direct from the source 


year round! 


Pola 








| Malden Mills: | 


RETAIL 


store 


www.maldenmillsstore.com 


Shop on-line or call toll free 877-289-7652 for a $5 swatch pack. y 


BE MORE CREATIVE WITH 
YOUR SEWING MACHINE 
AND SERGER 


E-Z Winder 


SAVE MONEY, SPACE, TIME 
USE THE BOBBIN WINDER ON YOUR SEWING 
MACHINE TO WIND ANY THREAD OR YARN 


Available from: 
Clotilde & Nancy’s Notions 
local machine dealers 
or from Darr, Inc. 

2370-G Hillcrest Road #121, Mobile, Alabama 36695 
alma@datasync.com Phone: 334-666-6102 
$20.00 ppd. include name and model 
of your sewing machine 
KIT CONTAINS ONE E-Z WINDER & FOUR DEEP WELL SPOOLS 


www.darrsewnotions.com 





(800) 563-0074. 


SPC Industries 


Classitied 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Advertising Department, PO Box 5506, Newtown, CT 
06470-5506, or fax to 203-426-3434. The deadline for 
the August/September issue is May 10, 2000. 


CLASSES/EVENTS 


LEARNING VACATIONS in the Green Mountains of 
Vermont. Quilting, Spinning, Rug Hooking, Weaving, 
Decorative Art, Early American Decoration, 100 
courses offered June-August. Free catalog. Fletcher 
Farm School for the Arts and Crafts, 611 Route 103, 
South D4 , Ludlow, VT 05149. (802) 228-8770. 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. TIO3Y6, 101 Har- 
rison Street, Archbald, PA 18403. 


JAPAN TEXTILE/SHOPPING/CULTURAL TOUR: 
19 days with Carol Lane-Saber departing Nov. 19, 
2000 details: saber@olympus.net or Box 65487, Port 
Ludlow, WA 98365. (360) 437-0576. 
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An Illustrated Guide to Corset Making? | 








Finally, all vou ever wanted to know 
about corsets and their construction, Th 
techniques at measunng, cutung fitting) 
corsets from the 16th to the 20th. 4 j 
century plus twenty corset patterns( 188 
- 1902) never before published.with 
complete instructions. $33.65 U.S. 


SARTORIAL PRESS plus $5.50 shpg. 


From: Creative Costume Associates 
| 5595 Fenwick St. P.O. 27054, 
| Halifax, N.S. Canada B3H 4M2 











Church Linens 


Finest Belgian Linens For Church Sewing 


Digitized Classic Christian 
Embroidery Designs 


888-355-7646 www.threadpro.com 


HEMP 
TRADERS 


THE WORLD’S LARGEST 
SELECTION OF HEMP TEXTILES 


Ý Colors 
X Custom Dyeing 
X Immediate Delivery 


Call for Free Swatches 


2132 Colby Ave., Suite #5 
Los Angeles, CA 90025 
www.hemptraders.com 
Ph: 310-914-9557 Fax: 310-478-2108 


k 100% Hemp 
*% Hemp Blends 
X No Minimums 


BUSINESS OPPORTUNITIES 


$456.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send self-addressed stamped envelope to: 
Stulf-4-Kids, P.O. Box 1060, El Toro, CA 92630. 


$400 WEEKLY ASSEMBLING PRODUCTS or mak- 
ing crafts from home. Rush SASE: Home Assembly— 
TH, Box 216, New Britain, CT 06050-0216. 


EASY WORK! EXCELLENT PAY! Assemble Craft 
Items At Home. Call Toll Free 1-800-467-5556. 
Ext. 4046. 


BUTTONS 


HANDCARVED BUTTONS from Nepal $.050 to 
$2.00 each. For catalogue, send SASE to Rebecca Lev- 
enson, 3611 Bent Trail Drive, Ann Arbor, MI 48108. 
Email is mailto: rebecca@triton.net 


COVERED BUTTONS, belts, buckles. Your fabric. 
Price list available. Bristol Button Company, 23458 
21 Mile Road, Tustin, MI 49688. (231) 829-3119. 
NANJAKE@Prodigy.net 
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Park Bench Patern Company 


*Free Brochure a} PEN Ia 


22 Original Patterns i y 
«Fashion Shows & Classes i $ Md ó , 
*Three Day Sewing Holidays ia 3 T 


; | 


NEW! 
Willow Grove Pattern #22 


$16.00 plus $3.00 shipping 
California residents add 7.5% tax 





P.O. Box 1089 Petaluma CA 94953 
Ph: (707)781-9142 Fax: (707)781-9143 


Pricing Without Fear Is Here! 
Sateen All you need to Price 4 Profit 

| “£$16.95 + s/h $4.75 Order Today | 
1-800-795-8999 
www.collinspub.com 
Collins Publications 













UNIQUE 
STYLES 
FOR 
WEARABLE 


=a 


AREA MONTE ¢ ARLO Boe 55 
www.larkbooks.com/folkwear 


or 1-800-284-3388 


for free catalog 


FOLK WEAR 


Patterns With Timeless Style 


BUTTONS—UNIQUE AND EXCITING! Large selec- 
tion over 1700 styles. Call for information. Full 
color catalog $25.00 plus 4.00 S&H. MARILYN’S 
BUTTON SALES GO, 10121 EVERGREEN WAY 
#T628, EVER-ETT, WA 98204, PH 1-800-422-1434, 
Fax 800-859-6710. 


FABRICS 


www.secretworkshop.com Shopping On-line? Hoff- 
man, Debbie Mumm, Patrick Lose, Moda, RJR. Secure 
on-line ordering. Visit today. 


ULTRASUEDE® $29.97 - $39.97 YD., 75 Swatches, 
$10.00. Field’s Fabrics, 1695-44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA. 


LYCRAS*NOTIONS*LACES*PATTERNS?Fabrics 
and patterns for swimsuits, lingerie, skating, drill 
team and dance costumes. A fantastic selection of 
lycras, powernets, glistenets, tricots, notions, under- 
wires, bra cups, etc. Quantity discounts available. 
Color swatches—$2.00. Regular Catalog—$2.00. 
FABRIC DEPOT, PO. Box 41 1-0411, Garwood, TX 
77442. Phone or Fax (979)758-3100 
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LOVE TO COPY KARAN, KLEIN AND UNGARO? 
Surf to Stardust Fabrics and find everything you 
need, from fabrics to techniques to make beautiful 
designer garments. Visit www.stardustfabrics.com 


PURE SILKS — dyed/woven to order and airmailed 
worldwide, Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 
160 silk costing just $10 airmailed by return! 
Angus International™, 19/F, 8 Soares Avenue, 
Kowloon City, HONG KONG. Telephone 
011-852-2718-2748 Fax 011-852-2718-4565. We 
accept all major credit cards/personal checks etc. 
Personal callers welcome! 
www.angelfire.com/biz2/angussilkshongkong 
E-Mail: angushk@netvigator.com 


CHENILLE—new yardage, beautiful colors: pink, 
yellow, blue, lilac, sage, florals. Several styles-stripe, 
windowpane, dots and more. Visit 
wwwchenillemagic.com or call (612) 943-8410. 


CANADIANS! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, Norwich, 
Ontario NOJ 1P0. 1-877-212-6586 
www.oxford.net/~lindas. 


LUXURIOUS IMPORTED FAUX FUR FABRICS per- 
fect for all your creative needs. LSASE brochure, “I’M 
STUFFED”, P.O. Box 432, Richboro, PA 18954. 
Phone 215-322-8946. Fax 215-396-9599 


MISCELLANEOUS 


HAVE A FEW VERY NICE Portable Singer Feather- 
weights (221). Cases included. Toll free 877-449-8625. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS Instructions, pat- 
terns, designs for quilting, crochet, embroidery, knit- 
ting, sewing, lace making, charted designs, more. 
Most $2.75 to $3.95. Write DOVER PUBLICATIONS, 
Dept. A297, 31 East 2nd St., Mineola, NY 11501. 


DYES AND FABRIC PAINTS for surface design Call 
1-800-2-BUY-DYE for FREE catalog and Workshop 
Brochure. www.prochemical.com 


THE QUILTER’S CHAIR for any handwork. See 
us on Lap Quilting with Georgia Bonesteel, Series 
1000, PBS or www.quilterschair.com. Call 
1-800-303-9009 


NEW! ACID-FREE storage for Needleart, heirloom 
quilts and dolls. Wedding/christening dresses. Muse- 
um quality box and tissues. Call Craftgard toll-free. 
888-878-1212 wwweraftgard.com 


PATTERNS 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns. Catalog $2.00. Buckaroo 
Bobbins, Dept. TH, P. O. Box 1168, Chino Valley, 
AZ 86323-1168 
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Closures 


Have comments 

you want to share 
about sewing or 
neediework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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A WRINKLE 
IN TIME 


by Stephanie Stein 


Iam not good at getting the wrin- 
kles out of cloth. Once, in a quilting 
class the instructor held up my fab- 
ric as an example of how not to 
prepare for piecing a quilt. 

I also tend to think like an ostrich 
when it comes to ironing. | may 
look impeccable in the front when 
I wear my favorite linen dresses, 
but from the back, if I can’t see it ... 
well, you get the picture. 

So it would probably come as a 
surprise to those who know me, 
that when I was a little girl, the 
thing I most wanted to be when I 
grew up was an ironing lady. 

We had an ironing lady when I 
was growing up in the late ’50s and 
early 60s in our neighborhood of 
brick mock Tudors in Queens. And 
I wanted to be just like her. 

We were far 
from wealthy and 
even further from 
frivolous. Yet my 
mother schlepped a 
pile of clothing to 
Peggy’s house each 
week and returned 
with hangers laden 
with starched cotton 
clothing: white shirts 
for my father, white 
blouses for me and my 
sisters for assembly days, 
and dresses and pedal 
pushers that came out of 
the washing machine man- 
gled with wrinkles. I guess 
my mother, who cooked and 
cleaned and chauffeured 
three kids around all week 
drew the line at ironing. 


There was something almost Zen- 
like to me about ironing. Heat and 
steam tamed unruly cloth. I would 
drift into a trance when I ironed my 
father’s hankies. I sprayed, ironed, 
and folded, then sprayed, ironed, 
and folded again. In the end I had 
a neat stack of humbled hankies. 

My mother, who thought chang- 
ing the world was more important 
than housework, hardly raised 
me to aspire to “women’s work.” I 
wanted to do the ironing. 

There was something magical 
about Peggy and her aprons and 
her orderly house. Our house had 
one of those dining room tables 
that had to be cleared before any- 
one could eat off it. 

Having come full circle, I feel a 
touch of discomfort when I sign 
up my daughter for a quilting class. 
Should she take woodworking, too? 
Of course—if she wants to. 





















Ironing still calls to me, every 
once in a while. It helps me feel 
connected to those strong women 
who came before me, who by day 
worked in factories, stitching shirt 
waists, and by night handed out 
leaflets calling for improved work- 
ing conditions. 

But there’s something more: Iron- 
ing is one of those hard, repetitive 
tasks that take on almost noble 
proportions, promising to make us 
better people when we do them 
well. The kind of drudgery jobs 
about which we say things like 
“God is in the details,” to convince 
ourselves there is meaning there. 
Yet, the magic in hard, repetitive 
work always seems to wear olf in 
about ten to twenty minutes. 

Sometimes | wonder, when I start 
to romanticize the ordered life that 
the Peggys of the world represent, 
if maybe tolerating chaos isn’t 
just as noble. I will never sew 

seams perfectly straight. Nev- 
er run an orderly household. 

Never get all the wrinkles 
out of cloth. 

Perhaps my mother knew 

that all along about herself, 
which is why she hired 

Peggy. Or perhapsit’s just 
that permanent press 
hadn't been invented. 

Whichever, I hope my 
daughter learns—along 

with how to make a 
quilt and how to 
change the world—to 
accept herself for 
who she is. 


Stephanie Stein, 
author of the chil- 
dren’s book Lucy’s 

Feet, also writes on 


parenting. 


illustration: Kristina Swarner 





FREE Digital Catalog CD-ROM! 
Visit www.embroideryonline.com to view over 12,000 
embroidery designs online and order your FREE DIGITAL 
CATALOG CD-ROM to preview our designs offline. 
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Printed catalog 
also available online 


or from your local ina 
sewing machine store. 
‘ti, INC. 








Oklahoma Embroidery Supply & Design 






IN DETAIL Bouillon stitches sewn on the 


right side of this 1905 silk-charmeuse wedding gown 
(shown in full in the illustrations on p. 5) elegantly anchor 
and embellish its hem. And hand cutwork on linen bridal 
shoes from the late 1890s exquisitely reveals the silk-satin 
backing underneath. For information on another decorative 
use for French knots, a variation of the bouillon stitch, see 
p. 47. And for details on machine-sewing drawn threadwork, 


a cousin of cutwork, see p. 70. 


nol Caroline Cutrona Hottenstein 





